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of such innovations within classical music performance; however, such innovative measures 

have also been the cause for dispute between those wanting to preserve the traditions of the 

artform and those hoping to share this underappreciated catalogue of music with a larger 

audience. As such, this study drew attention to its participants’ responses to such performances 

based on their affinity to the artform, in addition to their reactions to the lecture recital. 

 The second question was, “To what extent can the use of expanded, multimodal 

applications help mitigate the obstruction of communicative gains between a performer and his 

or her audience during a German Lied performance without compromise to the poetic and/or 

musical primacy?” One of the more prominent factors surrounding the Art Song recital’s 

inaccessibility is its constricting performance parameters, in addition to the potential language 

barrier when performing German Lieder for modern North American audiences (Sharon et al., 

2013). According to Balk’s theory of perceptual and projective modes, performers are challenged 

to coordinate speech and singing, facial expression, and movement and touch within a 

performance for audiences to better connect with the performer(s) based on their individual 

perceptual modes (i.e. aural, visual, and kinesthetic) (Balk, 1985). As such, an array of expanded, 

multimodal applications aligning with Art Song Theatre, opera, and music theatre were 

incorporated at varying degrees within the lecture recital to assess a potential correlation between 

sensory stimulation and performance perception. Prompted by the current issues surrounding the 

classical music industry, framed by the objectives of this study, and further supported by the 

literature and data collected, a series of overarching themes have opened new insights from the 

analysis of this study. 

  



THE IMPACT OF EXPANDED, MULTIMODAL APPLICATIONS   

105 
 

Audience Classification 

At its most basic level, to perform music – whether instrumental or vocal – stems from 

the desire or necessity to communicate and is therefore an act of communication unto itself. For 

the Lied, the synthesis of poetry set to music as easily accessible songs for amateur musicians 

and professionals alike allowed for both composers and poets to more easily communicate the 

significant themes in 18th- and 19th-centruy Romanticism with larger audiences, including those 

who lacked a formal education in either discipline. According to Johnson, however, the scope of 

the Lied’s accessibility has diminished, abdicating itself from the more human experiences of its 

origins for the “arcane manifestos of power-politics within academia more concerned with 

internal point-scoring and scholarly one-upmanship” (Johnson, 2004, p. 316). It is as if a feigned 

barrier of musical complexity and foreign language has been built to imply that the Lied is only 

available to those who are academically inclined. As a result, the overall relevance of the Lied 

today has been confined to higher education (i.e. university music programs) with little success 

or relevancy outside the realm of academia. 

 Even though the Lied was first conceived from a need to connect with audiences on a 

more human level, the competitive nature of academia – as mentioned by Johnson – has reduced 

its accessibility outside of higher education. More specifically, by claiming a place within the 

canon of Western classical music as dictated by university-level music education, the Lied has 

been forced to denounce its affiliation to the human experiences of its origins in place of being 

immortalized as fine art. Furthermore, this is also true of other cultural disciplines of Art Song 

(e.g. French Mélodie, Spanish Cancion, etc.). This abandonment of the human experience is 

something which, according to Dewey, happens to all forms of art, in addition to music. Despite 

their current denomination, the majority – if not all – of the artifacts and the musical 
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compositions considered today to be fine art were not originally intended to be revered as 

monuments to great art. Rather, they were crafted out of necessity, that is “such things were 

enhancements of the processes of everyday life… and all the rhythmic crises that punctuate the 

stream of living” (Dewey, 1934, pp. 6-7). With music, specifically, the affiliation with the human 

experience is meant to serve as a reflection of daily life and natural experience, rather than 

sophisticated refinement. This can be seen with the Lied, because it was created as a means of 

capturing the various themes in 18th- and 19th-century Romanticism, preserving their more 

human qualities, and sharing them anew with both familiar and unfamiliar audiences. In an 

earlier interview with the researcher, Professor Rena Sharon quoted one of the founding 

members of the Franz Schubert Institute, the prestigious international mastercourse on Lied 

interpretation and performance in Baden, Austria, giving light to this idea. 

‘German Lied is like all great music. It’s about taking something of the human condition 

and getting it down to its essence, so that, for a brief period in time, the musicians and 

audiences share in the same treat. The [Franz] Schubert Institute taught me [the unnamed 

founding member] that it’s our responsibility as musicians to allow ourselves and our 

audiences to have this kind of genuine experience and to be open to the kind of deep 

communication that is unique to music’. (Claborn, n.d., paragraph 5) 

From the researcher’s perspective, while the general language of this quote appears to present an 

invitation to a broader, more open scope for participation, the internal language can be 

interpreted as bellying such notions. Specifically, the concept of a “genuine experience” presents 

a potential paradox with regard to whether or not this genre of music – this genre of “great 

music” – can be accessible to any audience, not just an educated audience. On one hand, this 

genuine experience can be presented as something that is authentic and, therefore, free from any 
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pretense or affectation, thereby creating something that is relatable to any group or affiliation. On 

the other hand, the concept of a genuine experience can also be perceived as a shibboleth: a 

password that implies a preliminary knowledge or understanding of this coded language in order 

to truly acknowledge the greatness of this music and appreciate such performances. Is great 

music, then, defined by the scope of its accessibility, suggesting that anyone may freely enjoy it, 

or by the complexity of its craft, implying that only a select few can truly appreciate it? 

The segregation of classical music as dictated by higher education, as explained by 

Johnson, in addition to cultural obstruction (i.e. foreign language), combined with the 

objectification of fine art, as affirmed by Dewey, has contributed to the embellished reverence 

for the Lied and ultimately its current inaccessibility outside the halls of university-level music 

education. Despite the speculative nature of the theoretical evidence presented, the data collected 

from the study, specifically the surveys, further supports these theories from a more practical 

perspective.  

Education and understanding. Prior to the beginning of the lecture recital, participants 

were asked to complete Section One of the survey, which asked participants to self-identify such 

personal traits as age, level of education, and affiliation to classical music, Art Song, and 

German Lieder. Of the 70 individuals who participated in the study, the majority of participants 

identified themselves within Subgroup A, either post-secondary or graduate student/alum in 

Music (53%), with the remaining 47 percent of participants divided between Subgroups B and C, 

post-secondary or graduate student/alum not in Music (26%) and experienced 

concertgoer/professional in Music (21%) respectively. Because this study was conducted within 

an institution of higher education in Music, specifically Western University’s Don Wright 

Faculty of Music, the sample itself cannot be used to generalize its findings to a larger 
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population; rather, the sample is only representative of individuals willing to attend classical 

music recitals. Furthermore, this portion of the survey was designed with the specific intent of 

determining the possible separation within higher education, that is individuals within higher 

education in Music and those within higher education not in Music. In addition to the difference 

in attendance between the two, both subgroups’ responses to the remainder of the survey support 

the assumption that higher education does not guarantee a greater accessibility to classical music; 

rather, higher education in Music, specifically, can increase this accessibility. Nevertheless, the 

significant difference between the number of participants from Subgroup A compared to 

Subgroups B and C aligns with Johnson’s previous statement that the overall accessibility of the 

Lied now primarily resides within university music programs, with performance opportunities 

outside this realm being scarce (Johnson, 2004).  

In addition to representing the largest of the three subgroups from the lecture recital, 

Subgroup A – post-secondary or graduate student/alum in Music – showed the most substantial 

differences in survey responses between the three varying modalities from the lecture recital. 

Specifically, Subgroup A’s survey responses for Set Two – the more theatrical set – were higher 

than those of either Set One or Set Three across all five categories: text, story, focus, emotion, 

and connection. Furthermore, while all three subgroups’ responses were consistent in that Set 

Two scored higher than either Set One or Set Three in all five categories, Subgroup A’s response 

were on average eight percent higher than those from either Subgroup B or C. On the other hand, 

in comparing the overall effectiveness of the three varying sets, the survey responses from 

Subgroup C, experienced concertgoer/professional in Music, were between four percent and 

seven percent higher than those from either Subgroup A or B. 



THE IMPACT OF EXPANDED, MULTIMODAL APPLICATIONS   

109 
 

Sharon had already explained that attempts to modify the traditional Art Song recital – let 

alone Art Song Theatre – are often subject to disproval and criticism from the professional 

perspective (Sharon, Interview 1, 2018). The survey responses from Subgroup C, experienced 

concertgoer/professional in Music, further illustrate this maintained level of enthusiasm towards 

enhanced performance practices from the professional perspective, because they were less 

dynamic in comparing the overall effectiveness of the three varying sets than Subgroup A or B 

(Table 12).  

Table 12. Comparison of responses between the three varying performance modalities (response averages) 

 

When asked to identify their affiliation to classical music – specifically how often one 

attends public classical music performances within a year – and their familiarity with Art Song 

and German Lieder, the survey responses from each subgroup varied. The majority of 

participants from both Subgroups A and C were recorded as frequent attendees of public 

classical music performances (83% average between the two). In addition, while most 

participants from Subgroup A identified themselves as being very familiar with Art Song and 

German Lieder (65%), there was an almost even split between participants from Subgroup C, 
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who identified themselves as either very familiar or moderately familiar with Art Song or 

German Lieder (47% to 53% respectively). Contrasted with the first and third subgroups, 

participants from Subgroup B only sometimes attend public classical music performances within 

a year, with an even 50-50 split between moderately and not at all familiar with Art Song and 

German Lieder. As a result, the findings from the collective audience determined that the 

majority of participants from the lecture recital overall would frequently attend public classical 

music performances (67%) and were moderately familiar with Art Song and German Lieder 

(45%). 

Age and appreciation. In addition to education, age has been proven to be an equally 

important variable when evaluating the accessibility of Art Song and classical music. The most 

recent findings from the NEA’s SPPA, between 2002 and 2012, determined that older audiences, 

specifically aged 65 and over, are more likely to attend “benchmark” activities (i.e. public art and 

music performances) than younger audiences (National Endowment for the Arts, 2015). Not only 

were Americans aged 65 and over recorded as the only demographic subgroup to show an 

increase in “benchmark” attendance during this time, their rates of attendance at classical music 

and opera events, specifically, were significantly higher at the end of this decade of research 

(National Endowment for the Arts, 2015). On the other end of this spectrum, furthermore, the 

rates of attendance for classical music and opera events from younger audiences, particularly 

those between ages 18 and 24, continue to drop. More specifically, the average number of 

concertgoers under the age of 30 dropped by almost 20 percent between 1982 and 2002, whereas 

that of concertgoers over the age of 60 rose by almost 15 percent (Vanhoenacker, 2014). With 

the rate of attendance for classical music events from both older and younger audiences at such 

an extreme juxtaposition, it follows that there is an inability to effectively transfer an 



THE IMPACT OF EXPANDED, MULTIMODAL APPLICATIONS   

111 
 

appreciation for classical music between these groups. As a result, the possibility of classical 

music dying alongside its older audiences continues to increase. 

That being said, innovative strategies within the classical music industry have proven to be 

successful in drawing in new audiences while maintaining current ones. As previously discussed, the 

results from the New World Symphony’s (NWS) non-traditional concerts found such practices 

“attracted more than double the number of new patrons than traditionally formatted programs, while 

also increasing audience diversity” (Burton, 2013, paragraph 5). While these concerts may have only 

accounted for ten percent of the overall concert funding, 31 percent of this funding was accredited to 

first-time ticket buyers; furthermore, 42 percent of these buyers made additional ticket purchases for 

upcoming productions, both innovative and more conventional formats (Burton, 2013). 

In analyzing the age demographic from the lecture recital, the majority of participants 

overall were over the age of 55 (45%); furthermore, the majority of participants from Subgroup 

C were found to be within the same demographic (80%) (Table 13). 

Table 13. S1-Q1: “What is your age?” (response averages) 
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This data coordinates with that of the NEA, thereby reaffirming a stronger appreciation for 

classical music from older adult audiences and less so from younger adult audiences. 

 The overarching correlation. Based on each subgroup’s age and affiliation to classical 

music, Art Song, and German Lieder, one can deduce a correlation between the subgroups’ 

identification and their responses to the varying stimuli from the three sets. This is to say that 

older audiences and individuals with a stronger understanding of classical music and Art Song 

are more likely to connect with an Art Song performance more easily than those who do not. 

Both shifts in music education and classical music consumption have proven to be strong 

defining factors in determining an audience’s ability to understand and appreciate classical 

music. Where the objectification and the segregation of classical music within higher education, 

as put forward by Johnson and Dewey, has isolated the Lied from audiences new to the genre, 

the ever-expanding divide between older and younger audiences’ appreciation for classical 

music, as reported by the NEA, has prevented the recognition for classical music to seamlessly 

transition from one generation to the next. As a result, the perceptions surrounding Art Song and 

classical music may continue to be distorted, ultimately creating a falsified representation for 

such artforms as being available to only a select few. 

The original objective for this study was to explore the impact of adaptive methods and 

modalities in Art Song performance in connecting with adult audiences (aged 18 and older) as 

explored through a live performance of German Lieder, and to investigate possible correlations. 

However, the data provided from the surveys in combination with the literature reviewed provide 

a revised, alternative research objective. As the majority of participants who attended the lecture 

recital were identified as over the age of 55 and already familiar with classical music and 

German Lied, either at the student or professional level, the increased responses to the varying 
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sets – certainly higher than those from Subgroup B – strongly indicate the potential for such 

performance methods within Art Song to create greater sustainability for the artform and 

minimize the transition from older to younger generations of pre-existing classical music 

audiences. 

Sensory Stimulation 

As previously discussed, the classical music industry has been defined by years of 

tradition, firmly establishing the standards for how classical music should be performed. While 

such traditions have helped to preserve the history and rudiments of classical music performance 

practices, the current decline within the industry demands an adjustment. As a result, classical 

musicians are being challenged to become innovators within the industry while at the same time 

acknowledge and respect the traditions from when the industry was first defined, thereby 

attracting newer and larger audiences while maintaining current ones, as well. (Helfgot and 

Beeman, 1993). This balancing act between tradition and innovation should not be interpreted as 

a “one size fits all” solution, however. The studies of both the League of American Orchestras 

(2010) and the NWS (2013) concluded that innovation within the industry is necessary; however, 

this innovation exists as a spectrum in which the solutions are determined by the individual 

mission statements, goals, as well as the specific genre(s) of classical music (e.g. orchestral, 

chamber, vocal, etc.) (Tepavac, 2010b). 

As for Art Song and German Lieder, the purpose – albeit the mission statement – for such 

genres of music has always been communication: firstly, communication between singer and 

collaborative pianist to create an original but honest interpretation of the music and poetry; 

second, communication between the performer(s) and the audience to ensure that the message, 

story, or theme that they are presenting on stage is being effectively conveyed to the audience. 

Within this subsection of classical music, however, there exist two distinct yet highly educated 
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schools of performance practice which thereby represent the opposing sides of Art Song’s own 

spectrum of performance and communication, specifically traditional versus innovative. 

Traditional versus innovative. At face value, the performance parameters of a 

traditional Art Song recital can seem limiting, both for the performer(s) and the audience. For 

example, while facial expression is considered the Art Song performer’s greatest asset at his or 

her disposal, movement and gesture are often considered inappropriate or strictly advised under 

very specific circumstances (Emmons and Sonntag, 1979). While such protocols may be 

interpreted as overly restrictive, they have been established for good reason, that is to allow the 

music to remain the primary focus of the Art Song recital, thereby removing the risk “that 

physical gesture dilutes the intensity of authentic expression through the musical channel” 

(Sharon et al., 2013, p. 372). In addition to preventing an emotional disconnect from the 

audience, having such parameters for Art Song performance put forward can benefit the 

performers. According to Hemsley, most classically trained singers struggle with interpretation, 

because they choose not to give the words that they are singing the attention they deserve. The 

words – the poetry – are most often the primary focus of any Art Song, because it is the poetry 

that first inspired the composer to create his or her musical work; as such, they must be treated as 

the starting point for interpretation and the focal point of the performance (Hemsley, 1998). 

Beyond current reservations about Art Song performance, it has already been mentioned that 

Schumann, the primary composer whose works on which this study is focussed, instilled in his 

Neue Zeitschrift für Musik stricter, more private parameters when performing Lieder: “To be 

sung alone in a private space or to a small circle of close friends” (Sharon et al., 2013, pp. 372-

373). If these are the composer’s opinions on the genre, would Schumann have cared for the 

researcher’s interpretation of his songs from the lecture recital? 
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As Professor Rena Sharon has already disclosed, attempts to modify the traditional Art 

Song recital – let alone Art Song Theatre – are often regarded as unwarranted from the 

professional perspective. As such, they do not require anything further beyond the music and 

poetry to enjoy such works (Sharon, Interview 1, 2018). Applying this to the data from the 

lecture recital, the survey responses from Subgroup C, experienced concertgoer/professional in 

Music, further illustrate this maintained level of enthusiasm towards enhanced performance 

practices from the professional perspective, because they did not fluctuate as much as the 

responses from Subgroup A or B when comparing the overall effectiveness of the varying sets 

(Table 14).  

Table 14. Comparison of responses between the three varying performance modalities (response averages) 

 

Since Subgroup C was itemized as having a professional understanding of Art Song and the Art 

Song recital, their responses in comparing the overall effectiveness of the more normative sets 

from the lecture recital (i.e. Set One and Set Three) were that much more consistent to those 

from the more enhanced set (i.e. Set Two). 
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Sharon has spoken with many colleagues within the Art Song community who are 

opposed to her work with Art Song Theatre based on some of the previously mentioned criteria, 

but there is a growing community of professionals who are experimenting with staging and 

providing very positive feedback and enthusiastic advocacy for innovation. More importantly, 

however, Sharon acknowledges that such oppositions come from a great respect for the artform 

and agrees whole-heartedly that “artists bear an obligation to connect with each individual song’s 

integrities – to protect what must never be forfeited while respectfully exploring what may be 

added in service of profound connections” (Sharon, Interview 1, 2018). Theatricalization, 

whether that includes movement and gesture, props and costumes, additional performers, and so 

on, can be used to enhance the audience’s ability to connect with the poetry via visual and/or 

kinesthetic association or the performer’s ability to express the context of the poetry more 

naturally. However, these elements must prioritize the revelation of the poetic context and 

musical interplay, or the perception of the performance may be diverted, in which case the 

emotional intensity of the music may be forfeited. Data from the lecture recital suggested that – 

for some – the addition of expanded, multimodal applications can produce a negative impact on 

an experienced audience’s focus and comprehension. 

Sensory saturation. Of the three sets from the lecture recital, Set Two, the more 

theatrical set, was reported – according to the survey responses – as being the most entertaining 

set, scoring nine percent higher than Set Three, the intermediary set, and 16 percent higher than 

Set One, the more traditional set. This impressive result is mitigated by the data concerning 

distracted focus, however. At the conclusion of the lecture recital, participants were to complete 

Section Three of the survey, where they were asked to expand on their selections from the 

Likert-like questions of Sections Two-A through Two-C using more qualitative responses. 
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Question Three from this section asked participants whether any of the additional, multimodal 

applications utilized in Set Two (i.e. movement and gesture, props and costumes, projected 

illustrations, translations projected as supertitles, and additional performers) detracted from the 

set. The responses to this question determined that, regardless of whatever subgroup into which 

the participants itemized themselves, participants were no longer able to focus on the music and 

poetry during this set, because there were too many additional components to the set that left the 

audience either distracted or confused. Of the five additional, multimodal applications utilized 

during Set Two, projected illustrations and translations projected as supertitles were recorded as 

being the least effective in helping the audience to better understand and connect with the 

performer(s). Specifically, these two applications were recorded between 17 and 21 percent less 

effective than the most effective applications of this set (i.e. movement and gesture and 

additional performers) (Table 15). 

Table 15. S2-Q18: "Rank the effectiveness for each of the following multimodal applications used." (response averages) 
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projected translations during a classical voice performance, even in opera. According to Alves, 

while supertitles are practically a staple component within most larger opera houses, including 

the Metropolitan Opera and La Scala, there is a standard within supertitle development and 

operation that must be upheld for them to be effective (Alves, 1991). Furthermore, what will 

ultimately determine the overall effectiveness of projected translations is not just whether the 

audience can understand the words being sung but whether or not the audience can understand 

the words being sung without being drawn away from the performance. As previously 

mentioned, such components are to be treated as supplementary to a performance; they are meant 

to enhance the overall performance, but they must never interfere with or supersede the primary 

aspects of the artform. The standards for projected translations in opera have been created for a 

reason: to enhance an audience’s level of comprehension, particularly for those unfamiliar with 

the music or sung language, thereby ensuring that the musical integrity of the operatic 

performance is truly realized and appreciated (Alves, 1991). 

 Similar to opera, there is much debate surrounding projected translations in an Art Song 

performance; however, the standards for its use are governed by different priorities. While 

projected translations must never take away from the musical integrity of the performance, as 

with opera, Art Song puts greater emphasis on the text being sung (i.e. the poetry) in addition to 

the music. As a result, the specific intricacies of poetry present their own specific considerations 

when putting forth projected translations. 

The comparison to the use of opera surtitles is only partially relevant, because (unlike 

most operatic libretti) there can be many lines of text within a very short span of time, 

resulting in a need to keep one’s eyes continuously raised above the performer(s). In that 
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logistic situation, the benefits of shifting from printed text to projected text are greatly 

diminished. (Sharon, Interview 1, 2018) 

Whether for opera or Art Song, the text is an equally intrinsic component of the musical 

performance. For Art Song, specifically, the value of projected translations is to re-establish the 

primacy of the recital as sung poetry rather than music accompanied by words. As such, while it 

is possible for the projected translations of an Art Song recital to be treated in the same manner 

as supertitles for an operatic performance, there are alternative methods available that better 

compliment the unique demands of poetry.  

As previously discussed, poetry possesses a visual structure, framed according to such 

criteria as syllabic stress, rhyming couplets, and length. The visual structure of the poem is 

arranged as such to organize each moment or theme within the larger work. Because the visual 

structure is so important, projecting the translation of the poem as individual lines of text akin to 

operatic supertitles impedes the connection of the lines of poetry to one another, the intensity of 

the poetry, and its impact on the audience reading the poetry during the performance. In this 

case, it is advised that one stanza be projected at a time in order to contain the themes relative to 

each stanza or grouping, thereby minimizing any potential impediment on the audience’s 

understanding of the poetry (Sharon, Interview 2, 2018). In addition to the advocacy of such 

performance scholars as Sharon and Alves, the responses from the lecture recital also concur 

with a similar criterion for projected translations during a live Art Song performance. 

Direct and indirect translation. It has already been mentioned that the translations 

projected as supertitles and the projected illustrations were determined to be the least effective 

elements from Set Two of the lecture recital. Rather than help the audience better connect with 

the poetry being sung in a foreign language, the translations projected as supertitles were seen as 
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a distraction, primarily because they changed too often and too quickly and were too removed 

from the stage space of the performance. When considering the more qualitative responses from 

Section Three of the survey, participants explained that the use of movement and gesture and 

additional performers, the most effective components of Set Two overall, were more effective in 

understanding the text than the translations projected as supertitles, because participants were 

able to create both a kinesthetic and a relational association to the music while still being 

contained within the stage space of the performance (Table 16). 

Table 16. S3-Q2: "How was your overall experience from today’s performances impacted by movement and gesture, props and 
costumes, projected illustrations, translations projected as supertitles, and additional performers?" 

Subgroup Responses 

Subgroup A •  “Additional performers helped me to understand the context of the songs as 

dialogues.” 

• “It enhanced my experience [movement and gesture and additional 

performers], because it added another layer to the performance to strengthen 

my connection.” 

• “Having the translations change as often as they did as supertitles was very 

distracting.” 

Subgroup B • “It was so much easier to understand the flow of the story and emotion of 

the performance.” 

• “My overall experience was enhanced, because the emotion behind the text 

was that much more energized.” 

• “Having the text projected one line at a time was very distracting.” 

Subgroup C • “The songs were so much more accessible this way.” 

• “The more staged they were, the greater the enjoyment was.” 

• “The supertitles were not easy to read and made it very distracting.” 

In addition, disrupting the visual structure of the poetry as fragmented lines of text further 

diluted the impact of the poetry, as previously mentioned by Professor Rena Sharon. This is one 

of the reasons why Sharon does not use this method of text translation in her own work. Instead, 

Sharon advocates providing both the original language and the text translation in their original 

poetic format – printed and/or projected – to maintain both the visual and emotional impact of 
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the poetry, as well as to create a stronger association to what the audience hears from the singer 

and reads from the translation. 

When a projection format keeps stanzas in concordance with poetic structure, though 

multiple slides may be necessary due to length of the poem and the need for legible font 

size, some degree of visual integrity is sustained for the poem, while also maintaining 

connection with the artist on stage. In my [Sharon’s] opinion, this allows for a more 

immersive and logistically demanding experience for audiences… My colleagues and I 

experimented with various text-projection options. The approach that seemed to eliminate 

distraction most successfully during a full-scale theatrical production was to have two 

medium-sized, black screens with white text in clearly readable font and size positioned 

on walls at opposite sides of the stage so that they do not interfere with the stage 

processes. About eight lines of text were projected per slide so as to offer readability with 

minimal shifts. For recital modalities, the screen is on stage or suspended at a 

comfortable visual angle relative to performers. Ideally, the original language is projected 

alongside the translation. If there are images, the text is placed usually on the margin, but 

can overlay the image if readability permits. The most compelling version was a venue 

with a backscreen that comprised the entire stage, creating a beautiful sense of immersion 

in the poetry. (Sharon, Interview 1, 2018) 

Because the method of text translation provided in Set Two did not adhere to the appropriate 

criteria of text translation for an Art Song performance, additionally those set forth by Sharon 

from her work with Art Song Theatre, Sharon disclosed to the researcher – after having reviewed 

a video recording of the lecture recital – that this particular performance does not encompass a 

complete definition of Art Song Theatre. Rather, Sharon places this performance within the 
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broader spectrum of theatricalized Art Song performance (Sharon, Interview 2, 2018). 

Furthermore, there were additional components from the remaining two set sets of the lecture 

recital that both Sharon and participants from the lecture recital reported as being more effective 

and more suitable for an Art Song performance. Alves’ research on the use of supertitles already 

confirmed that, when treated improperly, supertitles can present more of a distraction. Since this 

format of text translation was only utilized in Set Two, this specific stimuli may have played a 

more substantial role in the qualitative survey questions regarding distraction, thereby impacting 

the conclusions regarding the effectiveness of Set Two as opposed to that of Set Three in which 

text translations were projected holistically. As such, it must be noted that ancillary elements, 

such as supertitles, may have had an obstructive impact on audience engagement pertaining to 

other elements of the musical performance. Contrasted with that of Set Two, the means of text 

translation from both Set One and Set Three (i.e. printed translations and translations projected in 

poetic form respectively) were recorded as both more effective and more appropriate. 

While the quantitative data from the survey recorded that text comprehension during Set 

Two was higher than that of either Set One or Set Three, between five and 15 percent higher 

respectively, the qualitative responses from Section Three of the survey seemed to contradict the 

previously mentioned data. Specifically, where the quantitative data determined that Set Two 

scored the highest for text comprehension overall, this was only because Set Two utilized 

movement and gesture and additional performers to more effectively convey the text, better than 

the translations projected as supertitles – the intended means of text translation for this set. On 

the other hand, where Set One and Set Three scored lower for text comprehension overall, the 

intended means of text translation from these sets were recorded as being more effective than 

that of Set Two. Looking at the qualitative responses from the survey, as well as the responses to 
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the interviews, participants reported that having the text translation provided as either printed 

translations from Set One or projected in poetic form from Set Three were the more effective 

means of text translation, because participants could absorb and apply the translation prior to, 

during, and immediately after the set, unlike with the translations projected as supertitles from 

Set Two. 

I prefer printed translations, because it allows me the time to read them and reflect on 

them, after the performance even. Perhaps it is a bit of a skewed image in music, but if 

the song is not completed, and it is only completed when it is in the past tense, having the 

printed translations as a reference point is helpful to reflect on the performance. 

(Interviewee A-1) 

While the results from the lecture recital may appear duopolistic in nature, they emphasize the 

effectiveness of sensory stimulation in projecting and processing information, as put forth by 

Balk and the Institute of Learning Styles Research (ILSR). 

As previously discussed, Balk’s theory of perceptual and projective modes in artistic 

performance promotes a combination of facial expression, singing and/or speaking, and 

movement and gesture (i.e. projective modes) when performing to appeal to the primary senses 

(i.e. perceptual modes) of a collective audience rather than isolate individual members more 

prone to one specific mode (Balk, 1985). Furthermore, the ILSR’s theory of perceptual learning 

encourages the repeated exposure and utilization of all seven perceptual pathways (i.e. print, 

aural, visual, haptic, interactive, kinesthetic, and olfactory) to instill greater retention via long-

term memory, thereby granting greater ease of access to all five of one’s senses when processing 

information in any form (“Overview of the Seven Perceptual Styles”, n.d.). With all five senses 

that much more stimulated, akin to a full-body workout, the concept of individual learning styles 
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should be amended. No longer will such individuals be considered visual or aural learners alone; 

instead, they will be universal learners, adept to effectively processing information however it is 

presented. 

With regard to the lecture recital, the results from the surveys and interviews reported 

multiple means of effective text translation and comprehension via multiple sensory pathways: 

firstly, both Set One and Set Three’s intended methods of text translation (i.e. printed 

translations and translations projected in poetic form respectively) effectively appealed to the 

print, visual, and potentially haptic pathways; secondly, the use of movement and gesture in both 

Set Two and Set Three, as well as additional performers in Set Two, further aided the visual and 

kinesthetic pathways; thirdly, the singing voice – what should never be overlooked in a voice 

recital – engaged the aural pathway. Had the aforenoted components been incorporated into a 

single Art Song performance, engaging five of the audience’s seven available perceptual 

pathways, it is anticipated that the emotional intensity of the poetry – the primary focus of any 

Art Song performance, as stressed by Sharon – would have been that much more accessible to 

the audience. In this specific scenario, perhaps establishing such parameters as a baseline for 

future Art Song performances has the potential to further promote such accessibility and 

engagement for this genre of music on a larger scale. 

Contextualization 

Comprehension and connection are an essential combination when presenting any 

material, especially with classical music. Whether or not the audience understands the material 

being presented will ultimately determine their ability to engage with the performer(s) and the 

performance. The presentation of the material is just as important in helping audiences to 

comprehend and ultimately appreciate the performance. 
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 From her research, Professor Rena Sharon asserts that an Art Song performance, 

particularly when the poetic language is non-native to an audience member, possesses a number 

of equally integral components. These components – to an audience unfamiliar with the genre – 

can be overwhelming. In addition, the minimal staging and a foreign language can also create a 

great deal of confusion. As a result, audiences tend to abandon the printed translation so as to 

remain focussed on what is happening on the stage, thereby missing the poetic-musical fusion 

(Sharon, Interview 1, 2018). In order to resolve this issue, Sharon structured her lecture recitals 

in such a way that provided a consistent level of contextualization and comprehension for the 

audience from start to finish. 

The first show we [Sharon and colleagues] did was around ’97. We had a script, and the 

show was divided into two sections. The first part was about going through the songs that 

we were to perform to help the audience to understand; after intermission, we had a one-

hour show. As a result, audiences immediately realized that they understood what they 

were hearing. (Sharon, Interview 1, 2018) 

Sharon effectively counteracted normative comprehension issues by providing musical and 

poetic contextual information to the performance, thereby allowing audiences to appreciate the 

music on a more intimate, artistic level. In addition to explaining the context of the music prior 

to the performance, Sharon’s methods of narrative and stagecraft have been found to help 

audiences to carry over this contextualization to the performance itself. Furthermore, such 

methods exemplify both Balk’s theory of perceptual and projective modes in artistic performance 

and the ILSR’s theory of perceptual learning. Just as there are multiple ways in which 

individuals can perceive and interpret information (e.g. aural, visual, kinesthetic, etc.), there are 

multiple ways in which one can present information – in this instance, perform a piece of music. 
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As such, musicians are challenged to employ a variety of these methods to their own 

performances to satisfy the varying perceptual modes of an audience, as opposed to limiting the 

performance to only a single dimension (Balk, 1985). 

 “Lecture” recital. After collecting the data from the lecture recital, the findings were 

then summarized and presented to Professor Rena Sharon in order to conduct a follow-up 

interview. Having reviewed a video recording of the lecture recital in addition to the summarized 

data from both the surveys and the six interviews with the lecture-recital attendees, Sharon was 

clear to emphasize to the researcher that the methods utilized in the lecture recital, specifically 

those utilized during the second, more theatrical set, do not specifically follow the model of Art 

Song Theatre; rather, the lecture recital should be considered an interpretation inspired by earlier 

anecdotal reports from Sharon’s own research concerned with the theatricalization of Art Song 

and its impact on audience cognition and interpretation. While the manner in which the songs 

were performed during the lecture recital does not represent Sharon’s work with Art Song 

Theatre as a full-scale production modality, there are similarities between the overall structure of 

the lecture recital and that of Sharon’s own lecture-recital series. One such similarity is taking 

the time to help the audience to understand the context of the music before performing it. 

 The repertoire on which the lecture recital focussed was Liederkreis (Op. 24) by Robert 

Schumann. In order to compare the varying performance modalities, however, the nine-piece 

song cycle was divided into three smaller sets. In addition to performing the songs, the 

researcher was also responsible for presenting the context of the songs and the history of the 

composer to the audience prior to each set. As previously discussed, Sharon’s own lecture 

recitals were structured in a somewhat similar fashion. 
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While the primary focus of the study was to better understand the varying levels of 

performance modality during an Art Song performance and their impact on adult audiences by 

comparing the three variations within a single lecture recital, the fact that the context of each set 

of songs was further contextualized to the audience separate from the musical performances 

seemed to be just as effective than the theatricalization of Art Song alone. As previously 

disclosed by Sharon from her own research and performances, incorporating narrative and 

staging to the music after having first provided the context of the music and poetry is a powerful 

template for a lecture recital, especially when the music is being performed to an audience 

foreign to the genre. Similar responses were alluded to from the interviews with the lecture-

recital attendees, emphasizing a connection between contextualization and engagement. 

If you’re feeling disengaged because you’re not really understanding it [the music], 

chances are you’re going to be less involved and more distracted, and you’re not going to 

fully appreciate what’s being presented and less interested. (Interviewee B-1) 

Beyond helping the audience to connect with the music, providing context prior to a performance 

encourages the audience (Sharon, Interview 1, 2018). If the format of the lecture recital had been 

changed, removing all narrated contextualization, would the data from the surveys have provided 

different results? 

Upon further evaluation of the qualitative responses to Section Three of the survey, all 

three subgroups were impacted by the contextualization (Table 17). 
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Table 17. S3: Responses associated to the narration provided by the researcher before each performance 

Subgroup Responses 

Subgroup A • “As a whole, this is the only Art Song recital I have ever enjoyed.” 

• “I don’t feel as if my experience changed between sets. I knew what I was 

going to listen to, because the context had already been provided.” 

• “My emotional connection felt strong throughout all three [performances] 

because of the strong storytelling, both during and in between each 

performance.” 

Subgroup B • “I didn’t feel much of a difference in comprehension between the three 

performances, because the larger presentation helped me to appreciate the 

performances.” 

Subgroup C • “The major factor in comprehension and emotional connection was the 

background to these songs and to Schumann’s life provided by Mr. Iannetta 

before the singing. The performance and the songs were a very nice window 

into the Romantic era.” 

• “Having never attended a performance quite like this, I found it engrossing. 

All the extra elements allowed me to be immersed in a world of references 

that enriched both my historical an emotional understanding.” 

As the primary objective of this study was not to determine the impact of contextualization prior 

to each set, the responses gathered in support of this hypothesis cannot sufficiently support such 

assumptions, certainly not for this study. That being said, the previously disclosed responses 

from the surveys and the interviews in conjunction with the data of Sharon’s own lecture recitals 

encourages continued research on the specific impact of narrated contextualization during an Art 

Song performance prior to the music being performed. 

Summary 

The study presented here has been framed according to two topics of interest: firstly, 

whether or not the use of expanded, multimodal applications synonymous with opera and music 

theatre is an effective means of providing communicative gains to present-day performances of 

German Lied, as seen with Art Song Theatre, for adult audiences; secondly, whether or not such 

practices can become distracting if overemphasized. This study was inspired and devised 
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according to earlier anecdotal reports from an informal experiment conducted by Professor Rena 

Sharon on the impact of the theatricalization of Art Song on audience cognition and 

interpretation. Participants attended a lecture recital where three distinct modalities of Art Song 

performance, ranging from traditional to more theatrical, were presented, evaluated, and 

compared using surveys containing both quantitative and qualitative materials. In addition to the 

three sets, participants identified their knowledge and affiliation to classical music and Art Song, 

anticipating a potential correlation to one’s classification and responses to each performance 

modality. Lastly, a select number of participants (a total of six) participated in a series of follow-

up interviews to expand on their previous responses from the lecture recital.  

Based on the results collected from the study in coordination with the research evaluated 

from the literature review, three overarching themes have been established. Firstly, age and 

education as it relates to post-secondary music were determined to be the primary factors in 

determining one’s level of connection to a live performance of classical music, German Lied in 

this instance. In addition, the more of one’s senses that are stimulated during a performance, as 

seen with the additional, multimodal applications from the lecture recital, can have a positive 

impact on audience engagement; however, such practices require professional refinement and 

application in order that they not inhibit or distract. Lastly, while not evaluated directly within 

this study, providing context to a performance separate from the musical presentation was also 

beneficial to the audience, especially audiences unfamiliar with the material. Based on these 

findings, the initial research questions used to frame this study can be addressed as such: 

I. When incorporated in a live performance of 18th- and 19th-centruy German Lieder, 

expanded, multimodal applications – including modern stagecraft and theatre technology 

– can support an effective means of providing communicative gains to present-day 
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performances of German Lieder for adult audiences; however, the design of the 

expanded, multimodal applications may need to consider the target demographic.  

II. While the exact impacts have not been determined, the use of expanded, multimodal 

applications to help mitigate the obstruction of communicative gains between a performer 

and his or her audience during a German Lied performance – in the context of this study 

– presented a saturation point, at which time the musical and/or poetic primacy of the 

performance was compromised. 

The conclusions observed in this study provide further context on the effectiveness of innovative 

performance practices within classical music, such as current work with Art Song Theatre. It also 

suggests a set of parameters when putting forth a classical music performance – specifically that 

of Art Song/German Lied – for present-day audiences.  

 The past, present, and future of Art Song. This was a preliminary study to evaluate the 

impact of multimodal applications within the context of an Art Song performance based on 

strategic data collection. However, this is not the first endeavour to innovate and/or expand upon 

the pre-existing Art Song recital (Sharon, Interview 2, 2018). As previously discussed, Professor 

Rena Sharon’s work with Art Song Theatre spans almost 30 years; furthermore, other Art Song 

and classical voice practices and performances not directly related to Art Song Theatre – as 

discussed in the literature review – have encouraged further innovation within this context. 

Beyond the reinvigoration and reimagining of the Art Song recital, however, the work that has 

been done thus far, including this study, should not be interpreted as testimony to why the Art 

Song recital should be annulled in place of something more multidimensional. Instead, it must be 

understood as a representation for a broader, more pressing matter that is understood amongst all 

Art Song scholars and performers: the significance of Art Song and the need to sustain it. 
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The performance practices instilled within the Art Song recital have been upheld to 

preserve the traditions of a 200-year-old artform and to establish the preliminary steps needed for 

entry-level classical singers and collaborative pianists to properly understand and appreciate the 

artform. Only from such a foundation can the performance customs be enhanced to create a new 

experience for both performers and audiences. The sustainability of Art Song cannot solely 

depend on innovation; it requires effective representation from a highly educated and equally 

passionate community of scholars, musicians, and enthusiasts to uphold the traditions of Art 

Song as well as encourage and oversee innovation within the artform, as Sharon has already 

asserted (Sharon, Interview 1, 2018). 

 In the midspring of 2018, the researcher attended a seminar at the University of Toronto’s 

Faculty of Music entitled Seminar on the Future of Song Recitals. In addition to a townhall 

discussion with roughly 120 stakeholders in the artform of song (e.g. teachers, singers, pianists, 

scholars, etc.), the seminar was lead by a panel of four highly regarded guest speakers in Art 

Song and classical music: Jim Norcop, singer, teacher, arts administrator, and cofounder of the 

Art Song Foundation of Canada; Warren Jones, collaborative pianist, teacher, and conductor; 

Rena Sharon, whose work has been previously discussed throughout this study; Andrew Kwon, 

classical musician agency manager (Hutcheon, 2018). Following this, four groups of artists 

provided a series of short performances, all of which were designed to present a song recital with 

the intention of attracting new audience members. It was here that a number of other innovative 

practices were presented and discussed, even beyond the materials presented in this paper.  

One such example included violist Rory McLeod’s Pocket Concert, a group of freelance 

musicians whose business model revolves around intimate chamber concerts held in patrons’ 

homes, work places, and other non-traditional venues. During such performances, “the hosts 
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provide the place, food, and wine; tickets are sold to the general public, and the revenue goes to 

pay the performers” (Hutcheon, 2018, paragraph 12). In addition, tenor and teacher, Lawrence 

Wiliford, and pianist and University of Toronto professor, Steven Philcox, gave a presentation of 

their combined work as cofounders and codirectors of the Canadian Art Song Project (CASP), 

the mission statement of which involves both the preservation and recovery of earlier Canadian 

Art Song and the commissioning of new Art Songs by Canadian composers for Canadian singers 

while incorporating “more radical dramatizations” of such commissions (Hutcheon, 2018, 

paragraph 14). 

The proceeding townhall discussion allowed for audience members to discuss and 

elaborate on some of the larger themes presented throughout the day. From the panel and 

proceeding discussion, five themes emerged: communication (for performers and audiences), 

diversity, venue, funding opportunities, and experiments (in format, genre, media, and other 

technology) (Hutcheon, 2018). In addition to these five themes, the collective audience of 

stakeholders and attendees strongly agreed that this seminar was the first of its kind and that 

more should be conducted “in order to share new ideas, but also to talk through the problems and 

difficulties faced by teachers, students, performers, and presenters in both keeping and creating 

an audience for the artform we all call ‘song’” (Hutcheon, 2018, paragraph 24). 

Similar to the stakeholders from the Seminar on the Future of Song Recitals, the 

researcher hopes that the material put forth from this study can be considered a small 

contribution to a much larger movement in pursuit of the representation and appreciation for Art 

Song and its continued relevancy and sustainability. No matter the performer’s intentions, be 

they innovative or traditional, Art Song will always demand close communication between 

singer and pianist so that they may connect on a more personal level with those willing to listen. 



THE IMPACT OF EXPANDED, MULTIMODAL APPLICATIONS   

133 
 

To perform Art Song is to sing with an open heart, but to enjoy Art Song is to listen with an open 

mind. 

Considerations for the Future 

 This study provides a preliminary model of a formal methodological design to investigate 

audience perception of traditional and expanded Art Song practices. It was designed in response 

to field-wide appraisal of the genre’s diminishing performance market and builds on informal 

data capture from surveys and interviews of audiences for both traditional and expanded 

practices as well as several published studies and performance reviews investigating the 

efficacies of staging practices in pedagogical environments. 

While the study’s conception was derived from the description of an informal experiment 

previously conducted by Professor Rena Sharon, Sharon did not participate in the design of the 

study, specifically the lecture recital. Given the limitations of time and resources made available 

during the development and implementation of the study, the choices made by the researcher for 

the lecture recital – specifically, the more theatrical set (Set Two) – do not curate the full 

definition of Art Song Theatre. Specifically, Art Song Theatre (a term that, according to Sharon, 

has not been generally adopted and may not therefore be relevant) refers to “an expansive 

spectrum of practices – for example, scripted narrative, multiple characters using spoken and 

sung text, production-level theatrical capacities with a stage director, discreet piano placement, 

non-theatrical or alternative environments, and diverse other media,” all of which were not 

present during the study (Sharon, Interview 2, 2018). Relatedly, since Art Song Theatre is 

normatively a distinctive performance event (i.e. a full-length piece with inherent breadth of 

pacing, plot, and character development), inserting a staged portion (i.e. Set Two) within a 

traditional recital presentation precludes an array of conceptual and production elements that 
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could have presumably had a different impact for the audience. As such, while Set Two of the 

lecture recital falls within the spectrum, it should not be considered an encompassing model of 

these practices. Therefore, the assessments and conclusions from this study should not be 

interpreted in that context but as an experimental model of a much larger emerging realm of prior 

and potential multimedia productions. Had the researcher been provided the substantial amount 

of time and resources needed to produce a performance that more accurately aligned with the full 

scope of practices found in Art Song Theatre, perhaps the results gathered would have provided 

different conclusions, specifically a more accurately defined affinity to Set Two and the 

expanded, multimodal applications from that set of the lecture recital. 

 Looking more closely at some of the specific elements from the lecture recital, the post-

lecture-recital interview with Sharon revealed insights regarding further nuances of text 

projection that may have an important impact on audience perception (e.g. height of projection 

screen, number of lines per slide and related poetic structural issues, sensibilities regarding 

imagery graphics, size and placement of screen, visibility and readability issues, etc.) that were 

not explored in this study due to venue constraints. Consideration of these components in 

shaping alternative projection treatments may potentially have yielded a different set of 

outcomes both to the perception of projections per se, and to the overall experience of the 

performance modality. 

Furthermore, imagery projection essentially falls within the domain of scenography. As 

such, it is an additional production medium and, in this usage, an emerging aspect of multimedia 

presentation. In other words, imagery choices are entirely subjective and will generate diverse 

reactions from observers. There is also a subgroup of observers who express strong aversion to 

presenting any images aligned to poetry, arguing that these inherently intrude on the essential 
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nature of poetic engagement. Within the expanded practices of Art Song, there are a variety of 

treatments for imagery – as companions to text projections, or as digital scenography separate 

from text slides. Here, too, given the array of nuanced meanings and available options, as well as 

fundamental questions regarding quality of projection equipment, ambient lighting, and screen 

size, it is crucially important to avoid drawing summary conclusions. Therefore, given the 

available equipment and formatting choices, these were the impressions recorded from the 

audience. Perhaps this proposes another study in which the aspect of expanded practice would be 

to perform the same material using different imagery, different screen sizes and placements, 

different hall lighting/backlit screen, and varying text layouts with every slide. 

As the data from this study is based on a more minimalist theatrical treatment with 

limited production capacities within a recital environment, it is necessary to perform and/observe 

many more recitals and studies with a multiplicity of production elements, modalities, full-scale 

works, and diverse venue variables before drawing overarching disciplinary conclusions 

regarding multimedia treatments. Additionally, a broader continuum of refined methodologies 

would be needed to engage all the inherent issues. At this preliminary stage of disciplinary 

research, without more direct knowledge of the existing field, it is premature to propose a 

conclusive statement to the genre of Art Song Theatre as a whole. Rather, it is sufficient at this 

time to identify the specific framework of the study’s design and structure to encourage and 

advance the exploration of innovative practices within Art Song performance. 
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Appendix A 

 

Date: 24 July 2018  

To: Dr. Patrick Schmidt  

Project ID: 111152  

Study Title: Art Song Theatre: The Impact of Expanded, Multimodal Applications during a German 
Lied Performance  

Application Type: NMREB Initial Application  

Review Type: Delegated 

Full Board Reporting Date: 03/Aug/2018   

Date Approval Issued: 24/Jul/2018 21:25  

REB Approval Expiry Date: 24/Jul/2019  
 
                                                                                                                                      

Dear Dr. Patrick Schmidt  

The Western University Non-Medical Research Ethics Board (NMREB) has reviewed and approved 
the WREM application form for the above mentioned study, as of the date noted above. NMREB 
approval for this study remains valid until the expiry date noted above, conditional to timely 
submission and acceptance of NMREB Continuing Ethics Review. 

This research study is to be conducted by the investigator noted above.  All other required 
institutional approvals must also be obtained prior to the conduct of the study. 

Documents Approved: 
 

Document Name Document Type Document 
Date 

Document 
Version 

2_5 - Interview Guide - Follow-up Interview with Professor Rena 
Sharon (15_05_2015) 

Interview Guide 15/May/2018 1 

2_5 - Interview Guide - Initial Interview with Professor Rena 
Sharon (15_05_2018) 

Interview Guide 15/May/2018 1 

2_5 - Interview Guide - Interview with Lecture-recital Attendees 
(15_05_2018) 

Interview Guide 15/May/2018 1 

2_5 - Paper Survey (06_06_2018) Paper Survey 06/Jun/2018 2 

3_1_2b - Poster (15_05_2018) Recruitment 
Materials 

15/May/2018 1 
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3_1_6f - Email Script - Interview with Lecture-recital Attendees 
(07_07_2018) 

Recruitment 
Materials 

07/Jul/2018 1 

3_1_6f - Email Script - Interviews with Professor Rena Sharon 
(07_07_2018) 

Recruitment 
Materials 

07/Jul/2018 1 

3_1_6f - Email Script - Lecture-recital Survey (07_07_2018) Recruitment 
Materials 

07/Jul/2018 2 

3_1_6f - Email Script - REMINDER Interview with Lecture-recital 
Attendees (07_07_2018) 

Recruitment 
Materials 

07/Jul/2018 1 

3_1_6f - Email Script - REMINDER Interviews with Professor 
Rena Sharon (07_07_2018) 

Recruitment 
Materials 

07/Jul/2018 1 

3_1_6f - Email Script - REMINDER Lecture-recital Survey 
(07_07_2018) 

Recruitment 
Materials 

07/Jul/2018 1 

3_1_9f - Verbal Recruitment Script (07_07_2018) Oral Script 07/Jul/2018 2 

4_3 - Consent Form - Contact for Future Studies (06_06_2018) Implied 
Consent/Assent 

06/Jul/2018 1 

4_3 - Letter of Information and Consent - Interview with Lecture-
recital Attendees (07_07_2018) 

Written 
Consent/Assent 

07/Jul/2018 2 

4_3 - Letter of Information and Consent - Interviews with 
Professor Rena Sharon (07_07_2018) 

Verbal 
Consent/Assent 

07/Jul/2018 2 

4_3 - Letter of Information and Consent - Lecture-recital Survey 
(07_07_2018) 

Implied 
Consent/Assent 

07/Jul/2018 2 

No deviations from, or changes to the protocol should be initiated without prior written approval from 
the NMREB, except when necessary to eliminate immediate hazard(s) to study participants or when 
the change(s) involves only administrative or logistical aspects of the trial. 
The Western University NMREB operates in compliance with the Tri-Council Policy Statement 
Ethical Conduct for Research Involving Humans (TCPS2), the Ontario Personal Health Information 
Protection Act (PHIPA, 2004), and the applicable laws and regulations of Ontario. Members of the 
NMREB who are named as Investigators in research studies do not participate in discussions related 
to, nor vote on such studies when they are presented to the REB. The NMREB is registered with the 
U.S. Department of Health & Human Services under the IRB registration number IRB 00000941. 

Please do not hesitate to contact us if you have any questions.  

Sincerely, 

Katelyn Harris, Research Ethics Officer on behalf of Dr. Randal Graham, NMREB Chair 

Note: This correspondence includes an electronic signature (validation and approval via an 
online system that is compliant with all regulations). 
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Appendix B 

 
  

Email Script for Recruitment 
 
Subject Line: Invitation to participate in research on performance modality 
 
Dear Professor Rena Sharon,  
 
You are being invited to participate in a study that we, Adam Iannetta (Research 
Assistant) and Dr. Patrick Schmidt (Principal Investigator), are conducting. As one of the 
leading advocates of expanded Art Song performance practice and pedagogy, as well 
as the individual after whose research this study has been modelled, this study would 
benefit greatly from your insight. Briefly, your participation in the study will consist of two 
interviews, each of which will take approximately 20 minutes, where you and the 
Research Assistant (Adam Iannetta) meet and discuss your insight surrounding the 
issues, literature, and methodology considered for this study, as well as the findings 
from the study. Prior to the second interview, the findings from the study will be provided 
to you via email as a summarized report. Both interviews will be done over the phone 
and will be audio-recorded. The date and time of each interview will be determined 
between both you and the Research Assistant (Adam Iannetta). 
 
A copy of the Letter of Information and Consent has been attached to this email. 
 
A reminder email will be sent one week prior to the confirmed date of each interview. 
 
If you would like more information on this study, please contact the Research Assistant 
(Adam Iannetta) at the contact information given below. 
 
Thank you,  
 
Adam Domenico Iannetta   
Don Wright Faculty of Music  
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Appendix C 

 
  

Email Script for Recruitment 
 
Subject Line: REMINDER – Invitation to participate in research on performance 

modality 
 
Dear Professor Rena Sharon,  
 
This is a reminder that you have agreed to participate in a study that we, Adam Iannetta 
(Research Assistant) and Dr. Patrick Schmidt (Principal Investigator), are conducting. 
To reiterate, your participation in the study will consist of two interviews, one of which is 
to take place a week from today on August 8th of 2018/December 19th of 2018, where 
you and the Research Assistant (Adam Iannetta) meet and discuss your insight 
surrounding the issues, literature, and methodology considered for this study (August 
8th, 2018), as well as the findings from the study (December 19th, 2018). Prior to the 
second interview, the findings from the study, that is the surveys and the interviews 
following the lecture recital, will be shared with you via email as a summarized report. 
This report will not contain any identifiable information linking participants to the study. 
Both interviews will be done over the phone and will be audio-recorded. Your verbal 
consent will be documented by the Research Assistant (Adam Iannetta) at the 
beginning of the interview. 
 
A copy of the Letter of Information and Consent has been attached to this email. 
 
If you would like more information on this study, please contact the Research Assistant 
(Adam Iannetta) at the contact information given below. 
 
Thank you,  
 
Adam Domenico Iannetta   
Don Wright Faculty of Music  
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Appendix D 

 

 

Letter of Information and Consent 

Interviews with Professor Rena Sharon 

111521: The Impact of Expanded, Multimodal Applications 

 

The Impact of Expanded, Multimodal Applications 

during a German Lied Performance 

  

Dr. Patrick Schmidt (Principal Investigator) 

Dr. Patrick Schmidt, PhD 

Chair – Music Education and Associate Professor, Don Wright Faculty of Music 

Western University 

 

Adam Iannetta (Research Assistant) 

Adam Iannetta, MMus 

DMA Candidate, Don Wright Faculty of Music 

Western University 

 

Invitation to Participate: You are being invited to participate in this study to better understand 

the varying levels of performance modality during an Art Song performance, specifically 

German Lieder, and their impact on adult audiences (aged 18 and older). As one of the leading 

advocates of expanded Art Song performance practice and pedagogy, as well as the individual 

after whose research this study has been modelled, this study would benefit greatly from your 

[Professor Rena Sharon’s] insight surrounding the issues, literature, and methodology considered 

for this study, as well as the findings from the study. 

 

Why is this study being done? The purpose of this study is to understand if different levels of 

performance modality (e.g. movement and gesture, props and costumes, projected illustrations, 

translations projected as supertitles, and additional performers) during an Art Song performance, 

specifically German Lieder, resonate more with adult audiences (aged 18 and older). While the 

manner in which German Lieder is being presented – the Art Song recital – has helped to 

preserve the traditions of the Art Song genre, such performance parameters have shown limited 

appeal to modern-day audiences (Varty, 2013). To prevent the Lied from being marginalized any 

further, countermeasures have been taken in an attempt to alter the performance traditions and 

reinvent the genre through enhanced performance modalities (e.g. theatrical movement and 

gesture, props and costumes, projected translations, etc.). The aim of this study is to determine 
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which performance methods and modalities are the most effective in connecting with an 

audience, as well as deduce a possible correlation between individuals’ level of prior classical 

music training and/or familiarity with Art Song and performance preference. 

 

How long will you be in this study? You will be in the study for two interviews, each of which 

will take approximately 20 minutes. Sessions may be longer or shorter based on your answers. In 

the unlikely case that the interviews go longer than 20 minutes, you will be asked if you are able 

to complete the interview. You may choose to stop or end the interview at any time. 

 

What are the study procedures? If you agree to participate, the study will consist of two 

interviews where you and the Research Assistant (Adam Iannetta) meet and discuss your insight 

surrounding the issues, literature, and methodology considered for this study, as well as the 

findings from the study. Prior to the second interview, the findings from the study, that is the 

surveys and the interviews following the lecture recital, will be shared with you via email as a 

summarized report. This report will not contain any identifiable information linking participants 

to the study. Both interviews will be done over the phone and will be audio-recorded. 

 

What are the risks and harms of participating in this study? Participation in this study will 

involve the disclosure of personal opinion that will be audio-recorded, for example, your 

thoughts about the study. Therefore, we ask you to make only those comments that you feel 

comfortable making in a public setting. The risks associated with the study are not expected to 

surpass the risks associated with daily life. 

 

What are the benefits? You may not directly benefit from participating in this study, but 

information gathered may provide benefits to society as a whole, which include understanding 

whether enhanced levels of performance modality influence the impact of Art Song performance, 

specifically German Lieder, on adult audiences (aged 18 and older). If you are interested, you 

can ask for the study results once they are available. 

 

Can participants choose to leave the study? You can choose to leave the study at any time and 

your information will not be included in the study if withdrawn prior to the Research Assistant’s 

(Adam Iannetta) analysis of the information. You do not waive any legal right by consenting to 

this study. 

 

How will participants’ information be kept confidential? If you decide to participate in the 

study, the information that you share will be used in presentations and publications of this 

research. Personal answers and comments made will only be used to examine the research 

questions of this study. The information you provide will be directly linked to you, and you will 

be able to withdraw your data from the study up until the Research Assistant’s (Adam Iannetta) 

analysis of the information. Should you choose not to consent to having the information you 

provide be directly linked to you, any presentations and publications of this research will refer to 

you as “an unnamed proponent of Art Song Theatre”. Only the Principal Investigator (Dr. Patrick 

Schmidt) and the Research Assistant (Adam Iannetta) will have access to your recordings and 

transcripts made during the interview process, and these will be kept on an encrypted, password-

protected USB device in a locked filing cabinet at the Don Wright Faculty of Music. Aside from 

signed consent forms, your personal information (i.e. email address and phone number) will only 
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be used for initial contact to set up an appointment time. However, they will be stored separately 

from the study data. No other personal identifiable information will be kept or stored by the 

researchers. Only your name may appear in any publications stemming from this research if you 

consent; additional contact information will be withheld. This data will be stored in paper 

(consent form), word documents (transcribed interviews), and audio-recorded form on an 

encrypted, password-protected USB device locked in a filing cabinet at the Don Wright Faculty 

of Music for seven years upon completion of the study. Once the data has been transcribed into a 

typed document form, this information will be saved on an encrypted, password-protected USB 

device locked in a filing cabinet at the Don Wright Faculty of Music. The Principal Investigator 

(Dr. Patrick Schmidt) will have access to this data. After the data-retention period of seven years, 

all electronic data will be permanently deleted, and any hard copies will be cross-shredded. 

Representatives of Western University’s Non-Medical REB may require access to your study-

related records to monitor the conduct of the research. 

 

Are participants to be compensated in the study? You will not be compensated for your 

participation in this study. 

 

What are the rights of the participant? Your participation in this study is voluntary. You may 

decide not to be in this study. Even if you consent to participate, you have the right to not answer 

individual questions or to withdraw from the study at any time. If you choose not to participate 

or to leave the at any time, it will have no effect on your professional standing. We will give you 

new information that is learned during the study that might impact your decision to stay in the 

study. You do not waive any legal right by providing your consent. 

 

Whom do participants contact for questions? If you have any questions about this study, 

please contact either the Principal Investigator (Dr. Patrick Schmidt) at Western University or the 

Research Assistant (Adam Iannetta). If you have any questions about your rights as a research 

participant or the conduct of this study, you may contact The Office of Human Research Ethics. 

This consent form, a copy of which will be provided to you for your records and reference, 

is only part of the process of verbal consent. It should give you the basic idea about what 

the study is and what your participation will involve. If you would like more detail about 

something mentioned here, or information not included here, you should feel free to ask the 

Research Assistant (Adam Iannetta). Please take the time to read this carefully and to 

understand any accompanying information.  
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Consent: Your verbal consent will be documented by the Research Assistant (Adam Iannetta), 

who will check the appropriate boxes on your behalf. 

1. Do you confirm that the Letter of Information has been read to you and have had all 
questions answered to your satisfaction? 

 YES  NO 

2. Do you agree to participate in this research? 

 YES  NO 

3. Do you agree to be audio-recorded? 

 YES  NO 

4. Do you consent to the use of personal, identifiable quotes obtained during the study in 
the dissemination of this research? 

 YES  NO 

5. Do you consent to the use of unidentified quotes obtained during the study in the 
dissemination of this research? 

 YES  NO 

6. Do you agree to have your name used in the dissemination of this research? 

 YES  NO 
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Appendix E 

 

 

Semi-structured Interview Guide 

Initial Interview with Professor Rena Sharon 

111521: The Impact of Expanded, Multimodal Applications 

 

The Impact of Expanded, Multimodal Applications 

during a German Lied Performance 

  

Principal Investigator: Dr. Patrick Schmidt, Chair – Music Education and Associate Professor, 

Don Wright Faculty of Music 

 

Research Assistant: Adam Iannetta, DMA Candidate, Don Wright Faculty of Music 

 

The primary objective for this study is to understand the varying levels of performance modality 

during an Art Song performance, specifically German Lieder, and their impact on adult 

audiences (aged 18 and older). As one of the leading advocates of expanded Art Song 

performance practice and pedagogy, as well as the individual after whose research this study has 

been modelled, this study would benefit greatly from your [Professor Rena Sharon’s] insight 

surrounding the issues, literature, and methodology considered for this study. 

 

1. As one of the initial proponents of the Art Song Theatre genre, please explain how this 
artistic movement started. 

2. Please explain your professional – be it performance-based or pedagogical – career as 
it relates to Art Song Theatre. 

3. The Vancouver International Song Institute (VISI) and SONGFIRE Theatre Alliance have 
been referred to as organizations developed to understand performance cognition 
and to promote professional and student music-performance venues respectively. 
What were the steps taken to develop these organizations? 

4. Please explain the success of your research and promotion of Art Song Theatre. To 
what do you credit this success? 

5. Please explain any criticism your research on Art Song Theatre has received. How do 
you interpret such responses? 
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6. In what ways do you see Art Song Theatre functioning within the classical 
performance circuit of today? What are the challenges, risks, and opportunities? 

7. As this study aims to replicate and expand on your informal experiment from the 
Conceptual Structure, Discourse, and Language Conference in Vancouver, dated May 
of 2012, please explain the original intentions of that experiment. 

8. What was the process utilized for this experiment? This refers to how the experiment 
was constructed and how the data was collected. 

9. What was the hypothesis and/or initial prediction for the experiment? 

10. Explain the results gathered from this experiment. Did the results coordinate with 
your hypothesis and/or initial predictions? 

11. This study aims to expand on the aforenoted study by increasing the length of the 
performance based on the number of songs performed (i.e. a song cycle) as well as 
performing those songs in a language with which the audience may be unfamiliar (i.e. 
German). Given these circumstances, please explain any concerns, predictions, and/or 
reservations you may have about this study. 

12. This study also aims to assess the effect of one’s knowledge and/or familiarity on the 
topic of Art Song, specifically German Lieder, in combination with the varying levels of 
performance modality as observed in your informal study. As such, participants will be 
itemized into three groups according to their prior classical music training and/or 
familiarity with Art Song: informed, uninformed, and professional. Please explain any 
concerns, predictions, and/or reservations you may have about this portion of the 
study. 
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Appendix F 

 

 

Semi-structured Interview Guide 

Follow-up Interview with Professor Rena Sharon 

111521: The Impact of Expanded, Multimodal Applications 

 

The Impact of Expanded, Multimodal Applications 

during a German Lied Performance 

  

Principal Investigator: Dr. Patrick Schmidt, Chair – Music Education and Associate Professor, 

Don Wright Faculty of Music 

 

Research Assistant: Adam Iannetta, DMA Candidate, Don Wright Faculty of Music 

 

The primary objective for this study is to understand the varying levels of performance modality 

during an Art Song performance, specifically German Lieder, and their impact on adult 

audiences (aged 18 and older). As one of the leading advocates of expanded Art Song 

performance practice and pedagogy, as well as the individual after whose research this study has 

been modelled, this study would benefit greatly from your [Professor Rena Sharon’s] insight 

surrounding the findings from this study. 

 

1. Please explain your reaction to the findings from this study. Are they in any way 
different from your initial predictions from our initial interview? Please explain why or 
how. 

2. Do the findings from this study appear similar to the findings from your informal 
experiment from 2012? Please explain why or how. 

3. Based on the results from this study, what are the specific performance aspects 
performers of Art Song, specifically German Lieder, should incorporate in their own 
performances of such music? 

4. It is anticipated that a number of other questions will emerge from the data collected 
through this study. 
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Appendix G 

 
  

Email Script for Recruitment 
(to be used when the contact information is publicly available or appropriate 

permissions to use email have been received) 
 
Subject Line: Invitation to participate in research on performance modality 
 
Dear Colleague/Faculty Member/Student/etc.,  
 
You are being invited to participate in a study that we, Adam Iannetta (Research 
Assistant) and Dr. Patrick Schmidt (Principal Investigator), are conducting. Briefly, the 
study involves attending a one-hour public lecture recital of German Art Song, Lieder, at 
Western University’s Don Wright Faculty of Music (von Kuster Hall) on September 28th, 
2018 at 12:30 PM and notating your responses to the performance using surveys; a 
selective number of volunteers may be asked to participate in a semi-structured 
interview at a later date and time. Participation is voluntary, that is your decision to 
participate (or not) will have no effect on your academic or professional standing. 
Furthermore, any decision to participate will be kept confidential from your department. 
In appreciation for your time, you will receive entry to a raffle for which the prize will be 
an iTunes gift-card valued at $50.00. Further details regarding the raffle will be provided 
prior to the lecture recital on the date of the performance. A complimentary reception 
will also be provided following the lecture recital. 
 
A copy of the Letter of Information and Consent has been attached to this email. 
 
A reminder email will be sent on Friday, September 21st, 2018.  
 
If you would like more information on this study, please contact the Research Assistant 
(Adam Iannetta) at the contact information given below. 
 
Thank you,  
 
Adam Domenico Iannetta   
Don Wright Faculty of Music 
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Appendix H 

 
  

Email Script for Recruitment 
(to be used when the contact information is publicly available or appropriate 

permissions to use email have been received) 
 
Subject Line: REMINDER – Invitation to participate in research on performance 

modality 
 
Dear Colleague/Faculty Member/Student/etc.,  
 
This is a reminder that you are being invited to participate in a study that we, Adam 
Iannetta (Research Assistant) and Dr. Patrick Schmidt (Principal Investigator), are 
conducting. To reiterate, the study involves attending a one-hour public lecture recital of 
German Art Song, Lieder, at Western University’s Don Wright Faculty of Music (von 
Kuster Hall) a week from today, on September 28th, 2018 at 12:30 PM and notating your 
responses to the performance using surveys; a selective number of volunteers may be 
asked to participate in a semi-structured interview at a later date and time. Completion 
of the survey will be indication of your implied consent to participate. 
 
A copy of the Letter of Information and Consent has been attached to this email. 
 
If you would like more information on this study, please contact the Research Assistant 
(Adam Iannetta) at the contact information given below. 
 
Thank you,  
 
Adam Domenico Iannetta   
Don Wright Faculty of Music  
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Appendix I 

 

 

PARTICIPANTS NEEDED FOR 

RESEARCH IN PERFORMANCE MODALITY 

We are looking for volunteers to take part in a study to understand the 
varying levels of performance modality 

during an Art Song performance, specifically German Lieder, 
and their impact on adult audiences who meet the following criteria: 

post-secondary or graduate students/alum in Music; 
post-secondary or graduate students/alum NOT in Music; 

experienced concertgoers/professionals in Music. 

If you are interested and agree to participate you would be asked to: 
attend a public lecture recital of German Art Song, Lieder, and 

notate your responses to the performance using surveys; 
a selective number of volunteers may be asked to participate 

in a semi-structured interview at a later date and time. 

Your participation would involve one session,  
the session will be about 60 minutes long. 

In appreciation for your time, you will receive  
entry to a raffle for which the prize will be an iTunes gift-card 

valued at $50.00. 
A complimentary reception will also be provided 

following the lecture recital. 

For more information about this study, or to volunteer for this study,  
please contact:  

Adam Domenico Iannetta 
Don Wright Faculty of Music 
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Appendix J 

 
  

Verbal Recruitment Script 
(to be used when addressing the audience prior to the lecture recital 

as in-person recruitment at the time of the event) 
 

Good afternoon. My name is Dr. Patrick Schmidt, and I am the Chair of Music Education 
here at Western University, as well as the Principal Investigator under whom this study 
is being supervised. Today’s performance is a lecture recital featuring baritone and 
Doctoral Candidate, Adam Iannetta. In addition, today’s performance will also serve as 
part of a study being conducted to better understand the varying levels of performance 
modality during today’s Art Song performance, German Lieder, and its impact on adult 
audiences. 
 
In order to participate in today’s study, you must be a legal adult, that is age 18 or older, 
as well as meet the following criteria as either (A) a post-secondary or graduate 
student/alum in Music, (B) a post-secondary or graduate student/alum NOT in Music, or 
(C) an experienced concertgoer/professional in Music. Participation is voluntary. If you 
do not meet the criteria or do not wish to participate in the study at any given point, you 
are still welcome to enjoy the performance without participating in the study. 
 
This study will coincide with today’s public lecture recital of German Art Song, Lieder, as 
you will be asked to notate your responses to the performance using a survey. 
 
We will now distribute the study packages. Inside this package are three colour-coded 
documents: a Letter of Information and Consent (the green document); the survey itself 
(the red document); and a Consent Form of Contact for Future Studies, which will be 
further explained shortly (the blue document). 
 
The Letter of Information and Consent further explains the details of this study and your 
rights as the participants. You will keep this document as a reference for your 
participation in this portion of the study. Completion of the survey is indication of your 
implied consent to participate. Participants who take part in today’s study are 
automatically entered to win an Apple iTunes gift-card valued at $50.00, the winner of 
which will be determined at the conclusion of today’s performance. Your entry into the 
raffle is indicated by the raffle tickets paperclipped to the front page of this document. At 
the conclusion of the lecture recital, you will submit only one of these tickets into the 
marked container located immediately outside the performance venue. The winning 
raffle ticket will be determined at that time, once all tickets have been submitted, after 
which time you will be asked to dispose of your raffle tickets in the blue recycle bin 
located outside the performance venue. 
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Looking at the survey, you will note that it has been divided into three sections. Section 
One (page two) is to be completed prior to the start of the lecture recital. After this 
presentation, you will have five minutes to complete this section, after which time the 
lights will indicate the beginning of the lecture recital. The lecture recital has been 
divided into three sections, labelled as Sections Two-A through Two-C (pages three 
through five). Each of these sections has its own set of survey questions that you will 
answer during or immediately after its respective performance. The sections are 
indicated on the performance program you received before entering the hall (the white 
document). Section Three (page six) is to be completed at the conclusion of the lecture 
recital before leaving today. 
 
A number of you may be asked to participate in a semi-structured interview following 
today’s performance at a later date and time. If you are interested in doing so, we ask 
that you provide an email address by which we can contact you on the Consent Form of 
Contact for Future Studies (the blue document). This portion of the study is optional, 
and you are not obligated to sign or return this form if you do not wish to participate in a 
follow-up interview. 
 
At the conclusion of the lecture recital, you will submit both your survey (the red 
document) and your completed Consent Form of Contact for Future Studies (the blue 
document) into the locked box located immediately outside the performance venue. 
Again, you will only keep the Letter of Information and Consent (the green document) as 
a reference for your participation in this portion of the study. If you choose not to sign or 
return the Consent Form of Contact for Future Studies (the blue document), we ask that 
you dispose of this form in the blue recycle bin located outside the performance venue. 
 
Lastly, at the conclusion of the lecture recital, once all previously stated documents 
have been submitted or disposed, there will be a complimentary reception located 
immediately outside the performance venue. We hope that you will join us after the 
performance.  
 
Thank you for your consideration in participating in today’s study. You now have five 
minutes to complete Section One of the survey, after which time the lecture recital will 
begin. 
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Appendix K 

 

 

Letter of Information and Consent 

Lecture-recital Survey 

111521: The Impact of Expanded, Multimodal Applications 

 

The Impact of Expanded, Multimodal Applications 

during a German Lied Performance 

  

Dr. Patrick Schmidt (Principal Investigator) 

Dr. Patrick Schmidt, PhD 

Chair – Music Education and Associate Professor, Don Wright Faculty of Music 

Western University 

 

Adam Iannetta (Research Assistant) 

Adam Iannetta, MMus 

DMA Candidate, Don Wright Faculty of Music 

Western University 

 

Invitation to Participate: You are being invited to participate in this study to better understand 

the varying levels of performance modality during an Art Song performance, specifically 

German Lieder, and their impact on adult audiences (aged 18 and older). You are eligible to 

participate if you are (a) aged 18 or older; (b) can read and write in English; (c) give consent to 

participate; and (d) are either a post-secondary or graduate student/alum in Music, a post-

secondary or graduate student/alum NOT in Music, or an experienced concertgoer/professional 

in Music. If you do not meet these criteria, you will be ineligible to participate at this time. 

 

Why is this study being done? The purpose of this study is to understand if different levels of 

performance modality (e.g. movement and gesture, props and costumes, projected illustrations, 

translations projected as supertitles, and additional performers) during an Art Song performance, 

specifically German Lieder, resonate more with adult audiences (aged 18 and older). While the 

manner in which German Lieder is being presented – the Art Song recital – has helped to 

preserve the traditions of the Art Song genre, such performance parameters have shown limited 

appeal to modern-day audiences (Varty, 2013). To prevent the Lied from being marginalized any 

further, countermeasures have been taken in an attempt to alter the performance traditions and 

reinvent the genre through enhanced performance modalities (e.g. theatrical movement and 

gesture, props and costumes, projected translations, etc.). The aim of this study is to determine 
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which performance methods and modalities are the most effective in connecting with an 

audience, as well as deduce a possible correlation between individuals’ musicianship and 

performance preference. 

 

How long will you be in this study? You will be in the study for one lecture recital, which will 

take approximately 60 minutes. You may choose to stop or leave the lecture recital at any time. 

 

What are the study procedures? If you agree to participate, the study will consist of answering 

the survey based on the lecture recital. You will answer the questions from Section One prior to 

the start of the lecture recital. Sections Two-A through Two-C will be answered following each 

of the corresponding performances during the lecture recital. Section Three will be answered at 

the conclusion of the lecture recital, once all questions from Sections One through Two-C have 

been completed. This study would benefit from more in-depth, qualitative information provided 

by a selective number of participants further to the responses from today’s surveys. If you are 

interested in being contacted for future studies, as previously described, please indicate your 

implied consent on the Consent Form of Contact for Future Studies included with this study 

package. 

 

What are the risks and harms of participating in this study? There are no known or 

anticipated risks or discomforts associated with participating in this study. 

 

What are the benefits? You may not directly benefit from participating in this study, but 

information gathered may provide benefits to society as a whole, which include understanding 

whether enhanced levels of performance modality influence the impact of Art Song performance, 

specifically German Lieder, on adult audiences (aged 18 and older). If you are interested, you 

can ask for the study results once they are available. 

 

Can participants choose to leave the study? As the information collected from the surveys will 

be anonymous, you cannot withdraw your data once the survey has been submitted. You can 

choose to leave the study at any time and your information will not be included in the study if 

withdrawn prior to submitting your survey at the conclusion of the lecture recital. You do not 

waive any legal right by consenting to this study. 

 

How will participants’ information be kept confidential? If you decide to participate in the 

study, the information that you share will be used in presentations and publications of this 

research. Personal answers and comments made will only be used to examine the research 

questions of this study. Only the Principal Investigator (Dr. Patrick Schmidt) and the Research 

Assistant (Adam Iannetta) will have access to your survey responses, and these will be kept on 

an encrypted, password-protected USB device in a locked filing cabinet at the Don Wright 

Faculty of Music. No other personal identifiable information will be kept or stored by the 

researchers. Once the data has been analyzed, the findings will be shared with Professor Rena 

Sharon, one of the leading advocates of expanded Art Song performance practice and pedagogy, 

for further discussion on the impact of the study’s findings. The findings will be shared with 

Sharon via email as a summarized report and will not contain any identifiable information 

linking your participation to this study. Furthermore, as the surveys are being submitted 

anonymously, the survey data will not be labelled and/or linked to identifiers. This data will be 
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stored in paper and locked in a filing cabinet at the Don Wright Faculty of Music for seven years 

upon completion of the study. Once the data has been analyzed, this information will be saved on 

an encrypted, password-protected USB device locked in a filing cabinet at the Don Wright 

Faculty of Music. The Principal Investigator (Dr. Patrick Schmidt) will have access to this data. 

After the data-retention period of seven years, all electronic data will be permanently deleted, 

and any hard copies will be cross-shredded. Representatives of Western University’s Non-

Medical REB may require access to your study-related records to monitor the conduct of the 

research. 

 

Are participants to be compensated in the study? Individuals who participate in this study 

will be automatically entered into a raffle, the prize for which at this point has been determined 

to be an Apple iTunes gift-card valued at $50.00. The winner of the raffle will be determined at 

the conclusion of the lecture recital. Entry into the raffle is indicated by the raffle tickets 

paperclipped to the front page of this document. At the conclusion of the performance, you will 

submit only one of these tickets into the marked container located immediately outside the 

performance venue. The winning raffle ticket will be determined at that time, once all tickets 

have been submitted, after which time you will be asked to dispose of your raffle tickets in the 

blue recycle bin located outside the performance venue. 

 

What are the rights of the participant? Your participation in this study is voluntary. You may 

decide not to be in this study. Even if you consent to participate, you have the right to not answer 

individual questions or to withdraw from the study at any time. If you choose not to participate 

or to leave the study at any time, it will have no effect on your academic and/or professional 

standing. You do not waive any legal right by providing your consent. 

 

Whom do participants contact for questions? If you have any questions about this study, 

please contact either the Principal Investigator (Dr. Patrick Schmidt) at Western University or the 

Research Assistant (Adam Iannetta). If you have any questions about your rights as a research 

participant or the conduct of this study, you may contact The Office of Human Research Ethics. 

This consent form, a copy of which will be provided to you for your records and reference, 

is only part of the process of implied consent. It should give you the basic idea about what 

the study is and what your participation will involve. If you would like more detail about 

something mentioned here, or information not included here, you should feel free to ask the 

Research Assistant (Adam Iannetta). Please take the time to read this carefully and to 

understand any accompanying information. 

 

Consent: Completion of this survey is indication of your implied consent to participate. At the 

conclusion of the lecture recital, please submit your completed survey into the locked box 

located immediately outside the performance venue. 
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Appendix L 

 

 

Lecture-recital Survey 

111521: The Impact of Expanded, Multimodal Applications 

 

The Impact of Expanded, Multimodal Applications 

during a German Lied Performance 

  

Dr. Patrick Schmidt (Principal Investigator) 

Dr. Patrick Schmidt, PhD 

Chair – Music Education and Associate Professor, Don Wright Faculty of Music 

Western University 

 

Adam Iannetta (Research Assistant) 

Adam Iannetta, MMus 

DMA Candidate, Don Wright Faculty of Music 

Western University 
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Section One: The following questions are to be answered prior to the start of the lecture recital. 

Please choose one answer for each of the following questions by marking an X in the box located 

above each possible response. 

1) What is your age? 

    
a) Younger than 25 b) 25 to 35 c) 35 to 55 d) Older than 55 

2) How would you best describe yourself, given the options below? 

   
a) Post-secondary or graduate 

student/alum in Music 
b) Post-secondary or graduate 

student/alum NOT in Music  
c) Experienced concertgoer/ 

professional in Music 

3) How often do you listen to classical music? 

     
a) Once a day b) Once a week c) Once a month d) A few times a 

year 
e) Almost never 

4) Do you play a musical instrument, including voice? 

  
a) Yes b) No 

5) If you answered yes to the previous question, what is your level of prior classical music 
training? 

     
a) Self-taught/ 

amateur 
b) High-school 

instruction 
c) Private 

instruction 
d) University-level 

instruction 
e) Professional 

6) How often do you attend public classical music performances within a year? 

    
a) Frequently b) Sometimes c) Rarely d) Never 

7) How familiar are you with the genre of Art Song, specifically German Lieder? 

   
a) Very familiar b) Moderately familiar c) Not at all familiar 
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Section Two-A: The following questions are to be answered either during or immediately 

following the first set of songs from the lecture recital. Please choose one answer for each of the 

following questions by marking an X in the box located above each possible response. 

8) How would you rate your comprehension of the text, despite being sung in a language 
unfamiliar with the general public, during this performance? 

     
a) Very high b) High c) Fair d) Poor e) Very poor 

9) How would you rate your comprehension of the story/what was happening within this 
performance? 

     
a) Very high b) High c) Fair d) Poor e) Very poor 

10) How would you rate your level of focus on the performer during this performance? 

     
a) Very high b) High c) Fair d) Poor e) Very poor 

11) How would you rate your level of comprehension for the tone/emotional setting of each 
piece during this performance? 

     
a) Very high b) High c) Fair d) Poor e) Very poor 

12) How would you rate the overall effectiveness of this performance in establishing a 
connection between you (the audience member) and the performer? 

     
a) Very effective b) Effective c) Fair d) Ineffective e) Very ineffective 
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Section Two-B: The following questions are to be answered either during or immediately 

following the second set of songs from the lecture recital. Please choose one answer for each of 

the following questions by marking an X in the box located above each possible response. 

13) How would you rate your comprehension of the text, despite being sung in a language 
unfamiliar with the general public, during this performance? 

     
a) Very high b) High c) Fair d) Poor e) Very poor 

14) How would you rate your comprehension of the story/what was happening within the 
scene during this performance? 

     
a) Very high b) High c) Fair d) Poor e) Very poor 

15) How would you rate your level of focus on the performer during this performance? 

     
a) Very high b) High c) Fair d) Poor e) Very poor 

16) How would you rate your level of comprehension for the tone/emotional setting of each 
piece during this performance? 

     
a) Very high b) High c) Fair d) Poor e) Very poor 

17) How would you rate the overall effectiveness of this performance in establishing a 
connection between you (the audience member) and the performer? 

     
a) Very effective b) Effective c) Fair d) Ineffective e) Very ineffective 

18) On a scale from one (1) to five (5), five being the highest and one being the lowest, rank 
the effectiveness for each of the following multimodal applications used. 

a) Movement and gesture         …..  
1     2 3 4….. 5 

b) Props and costumes         …..  
1     2 3 4….. 5 

c) Projected illustrations         …..  
1     2 3 4….. 5 

d) Translations projected as supertitles         …..  
1     2 3 4….. 5 

e) Additional performers         …..  
1     2 3 4….. 5 
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Section Two-C: The following questions are to be answered either during or immediately 

following the third set of songs from the lecture recital. Please choose one answer for each of the 

following questions by marking an X in the box located above each possible response. 

19) How would you rate your comprehension of the text, despite being sung in a language 
unfamiliar with the general public, during this performance? 

     
a) Very high b) High c) Fair d) Poor e) Very poor 

20) How would you rate your comprehension of the story/what was happening within this 
performance? 

     
a) Very high b) High c) Fair d) Poor e) Very poor 

21) How would you rate your level of focus on the performer during this performance? 

     
a) Very high b) High c) Fair d) Poor e) Very poor 

22) How would you rate your level of comprehension for the tone/emotional setting of each 
piece during this performance? 

     
a) Very high b) High c) Fair d) Poor e) Very poor 

23) How would you rate the overall effectiveness of this performance in establishing a 
connection between you (the audience member) and the performer? 

     
a) Very effective b) Effective c) Fair d) Ineffective e) Very ineffective 
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Section Three: The following questions are to be answered at the conclusion of the lecture 

recital. 

1. Explain how your comprehension of the text and emotional connection varied 
between the three different sections of the performance presented today. 

 

 

 

 

 

 

 

 

 

 

 

 

2. How was your overall experience from today’s performances impacted by movement 
and gesture, props and costumes, projected illustrations, translations projected as 
supertitles, and additional performers? 

 
 
 
 
 
 
 
 
 
 
 
 

3. Regarding the second section, did any of the aforenoted elements detract from your 
ability to understand or connect with the performance? Please explain why or how. 
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Appendix M 

 

 

Consent Form 

Contact for Future Studies 

111521: The Impact of Expanded, Multimodal Applications 

 

The Impact of Expanded, Multimodal Applications 

during a German Lied Performance 

  

Dr. Patrick Schmidt (Principal Investigator) 

Dr. Patrick Schmidt, PhD 

Chair – Music Education and Associate Professor, Don Wright Faculty of Music 

Western University 

 

Adam Iannetta (Research Assistant) 

Adam Iannetta, MMus 

DMA Candidate, Don Wright Faculty of Music 

Western University 

 

This study would benefit from more in-depth information provided by a selective number of 

participants. Interviews will be done in person or over the phone (whatever is most convenient) 

and will last 20 minutes. 

If you agree to be contacted for future studies, as previously described, please indicate your 

implied consent by checking the appropriate box below and by providing an email address by 

which the Research Assistant (Adam Iannetta) can contact you. 

 I agree to be contacted for a follow-up interview. 

 I do NOT agree to be contacted for a follow-up interview. 
 

_____________________________________________ 
Email Address (only if the first box has been checked) 
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Appendix N 

 
  

Email Script for Recruitment 
(to be used when the contact information has been provided by the participant 

from the signed Consent Form of Contact for Future Studies) 
 
Subject Line: Invitation to participate in research on performance modality 

(follow-up interview) 
 
Dear Colleague/Faculty Member/Student/etc.,  
 
You are being invited to participate in a study that we, Adam Iannetta (Research 
Assistant) and Dr. Patrick Schmidt (Principal Investigator), are conducting. As you have 
provided the appropriate contact information from your signed Consent Form of Contact 
for Future Studies following the lecture recital, dated September 28th, 2018, you are 
being invited to participate in a follow-up interview. Briefly, your participation will consist 
of one interview, approximately 20 minutes in length, where you and the Research 
Assistant (Adam Iannetta) meet and discuss your responses to the lecture recital. This 
interview will be done either in person in the Research Assistant’s (Adam Iannetta) 
office at Western University’s Talbot College or over the phone, whichever is most 
convenient for you, and will be audio-recorded. The date and time of the interview will 
be determined between both you and the Research Assistant (Adam Iannetta). 
Participation is voluntary, that is your decision to participate (or not) will have no effect 
on your academic and/or professional standing. Furthermore, any decision to participate 
will be kept confidential. 
 
A copy of the Letter of Information and Consent has been attached to this email, and a 
physical copy will be provided on the day of the interview. 
 
A reminder email will be sent one week prior to the confirmed date of the interview. 
 
If you would like more information on this study, please contact the Research Assistant 
(Adam Iannetta) at the contact information given below. 
 
Thank you,  
 
Adam Domenico Iannetta   
Don Wright Faculty of Music  
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Appendix O 

 
  

Email Script for Recruitment 
(to be used when the contact information has been provided by the participant 

from the signed Consent Form of Contact for Future Studies) 
 
Subject Line: REMINDER – Invitation to participate in research on performance 

modality (follow-up interview) 
 
Dear Colleague/Faculty Member/Student/etc.,  
 
This is a reminder that you have agreed to participate in a study that we, Adam Iannetta 
(Research Assistant) and Dr. Patrick Schmidt (Principal Investigator), are conducting. 
To reiterate, your participation in the study will consist of one interview, which is to take 
place a week from today on DATE TBD, where you and the Research Assistant (Adam 
Iannetta) meet and discuss your responses to the lecture recital from September 28th, 
2018. This interview will be done either in person in the Research Assistant’s (Adam 
Iannetta) office at Western University’s Talbot College or over the phone, whichever is 
most convenient for you, and will be audio-recorded. Your written consent will be 
documented on the Letter of Consent and Information on the day of your interview. In 
the event that the interview will be conducted over the phone, a copy of the Letter of 
Information and Consent will be emailed to you in order for you to provide your written 
consent to participate, from which point you will be asked to scan and email the signed 
Letter of Information and Consent back to the Research Assistant (Adam Iannetta) prior 
to the date of the interview. 
 
If you would like more information on this study, please contact the Research Assistant 
(Adam Iannetta) at the contact information given below. 
 
Thank you,  
 
Adam Domenico Iannetta   
Don Wright Faculty of Music  



THE IMPACT OF EXPANDED, MULTIMODAL APPLICATIONS   

168 
 

Appendix P 

 

 

Letter of Information and Consent 

Interview with Lecture-recital Attendees 

111521: The Impact of Expanded, Multimodal Applications 

 

The Impact of Expanded, Multimodal Applications 

during a German Lied Performance 

  

Dr. Patrick Schmidt (Principal Investigator) 

Dr. Patrick Schmidt, PhD 

Chair – Music Education and Associate Professor, Don Wright Faculty of Music 

Western University 

 

Adam Iannetta (Research Assistant) 

Adam Iannetta, MMus 

DMA Candidate, Don Wright Faculty of Music 

Western University 

 

Invitation to Participate: You are being invited to participate in this study to better understand 

the varying levels of performance modality during an Art Song performance, specifically 

German Lieder, and their impact on adult audiences (aged 18 and older). You are eligible to 

participate if you are (a) aged 18 or older; (b) can read and write in English; (c) give consent to 

participate (consent to have interview audio-recorded); and (d) are either a post-secondary or 

graduate student/alum in Music, a post-secondary or graduate student/alum NOT in Music, or an 

experienced concertgoer/professional in Music. If you do not meet these criteria, you will be 

ineligible to participate at this time. 

 

Why is this study being done? The purpose of this study is to understand if different levels of 

performance modality (e.g. movement and gesture, props and costumes, projected illustrations, 

translations projected as supertitles, and additional performers) during an Art Song performance, 

specifically German Lieder, resonate more with adult audiences (aged 18 and older). While the 

manner in which German Lieder is being presented – the Art Song recital – has helped to 

preserve the traditions of the Art Song genre, such performance parameters have shown limited 

appeal to modern-day audiences (Varty, 2013). To prevent the Lied from being marginalized any 

further, countermeasures have been taken in an attempt to alter the performance traditions and 

reinvent the genre through enhanced performance modalities (e.g. theatrical movement and 
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gesture, props and costumes, projected translations, etc.). The aim of this research is to determine 

which performance methods and modalities are the most effective in connecting with an 

audience, as well as deduce a possible correlation between individuals’ musicianship and 

performance preference. 

 

How long will you be in this study? You will be in the study for one interview, which will take 

approximately 20 minutes. Sessions may be longer or shorter based on your answers. In the 

unlikely case that the interview goes longer than 20 minutes, you will be asked if you are able to 

compete the interview. You may choose to stop or end the interview at any time. 

 

What are the study procedures? This is only a portion of the larger study, having already 

participated in the first phase of the study, that is the lecture recital from September 28th, 2018. If 

you agree to participate, the study will consist of one interview where you and the Research 

Assistant (Adam Iannetta) meet and discuss your responses to the lecture recital. The reason for 

this is to gain more in-depth, qualitative information from a selective number of participants in 

order to build off the responses to the survey from the lecture recital. This interview will be done 

either in person in the Research Assistant’s (Adam Iannetta) office at Western University’s 

Talbot College or over the phone, whichever is most convenient for you, and will be audio-

recorded. In the event that the interview will be conducted over the phone, a copy of this Letter 

of Information and Consent will be emailed to you in order for you to provide your written 

consent to participate, from which point you will be asked to scan and email the signed Letter of 

Information Consent back to the Research Assistant (Adam Iannetta). Audio-recording is 

optional. If you do not wish to be audio-recorded, the Research Assistant (Adam Iannetta) will 

take notes. 

 

What are the risks and harms of participating in this study? Participation in this study will 

involve the disclosure of personal opinion that will be audio-recorded, for example, your 

thoughts about the lecture recital. Therefore, we ask you to make only those comments that you 

feel comfortable making in a public setting. The risks associated with the study are not expected 

to surpass the risks associated with daily life. 

 

What are the benefits? You may not directly benefit from participating in this study, but 

information gathered may provide benefits to society as a whole, which include understanding 

whether enhanced levels of performance modality influence the impact of Art Song performance, 

specifically German Lieder, on adult audiences (aged 18 and older). If you are interested, you 

can ask for the study results once they are available. 

 

Can participants choose to leave the study? You can choose to leave the study at any time and 

your information will not be included in the study if withdrawn prior to the Research Assistant’s 

(Adam Iannetta) analysis of the information. You do not waive any legal right by consenting to 

this study. 

 

How will participants’ information be kept confidential? If you decide to participate in the 

study, the information that you share will be used in presentations and publications of this 

research. Personal answers and comments made will only be used to examine the research 

questions of this study. Only the Principal Investigator (Dr. Patrick Schmidt) and the Research 
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Assistant (Adam Iannetta) will have access to your recordings and transcripts made during the 

interview process, and these will be kept on an encrypted, password-protected USB device in a 

locked filing cabinet at the Don Wright Faculty of Music. With permission, interviews will be 

audio-recorded, de-identified, and transcribed. If permission for audio-recording is denied, the 

researcher will take hand notes. A list linking participant identifiers to a unique ID will be 

created de-identifying material for data analysis, and to allow for data withdrawal, if a participant 

chooses to withdraw from the project. Aside from signed consent forms, your personal 

information (i.e. email address and phone number) will only be used for initial contact to set up 

an appointment time. However, they will be stored separately from the study data. No other 

personal identifiable information will be kept or stored by the researchers. Once the data has 

been analyzed, the findings will be shared with Professor Rena Sharon, one of the leading 

advocates of expanded Art Song performance practice and pedagogy, for further discussion on 

the impact of the study’s findings. The findings will be shared with Sharon via email as a 

summarized report and will not contain any identifiable information linking your participation to 

this study. This data will be stored in paper (consent form), word documents (transcribed 

interviews), and audio-recorded form on an encrypted, password-protected USB device locked in 

a filing cabinet at the Don Wright Faculty of Music for seven years upon completion of the 

study. Once the data has been transcribed into a typed document form, this information will be 

saved on an encrypted, password-protected USB device locked in a filing cabinet at the Don 

Wright Faculty of Music. The Principal Investigator (Dr. Patrick Schmidt) will have access to 

this data. After the data-retention period of seven years, all electronic data will be permanently 

deleted, and any hard copies will be cross-shredded. Representatives of Western University’s 

Non-Medical REB may require access to your study-related records to monitor the conduct of 

the study. 

 

Are participants to be compensated in the study? You will not be compensated for your 

participation in this study. 

 

What are the rights of the participant? Your participation in this study is voluntary. You may 

decide not to be in this study. Even if you consent to participate, you have the right to not answer 

individual questions or to withdraw from the study at any time. If you choose not to participate 

or to leave at any time, it will have no effect on your academic and/or professional standing. We 

will give you new information that is learned during the study that might impact your decision to 

stay in the study. You do not waive any legal right by providing your consent. 

 

Whom do participants contact for questions? If you have any questions about this study, 

please contact either the Principal Investigator (Dr. Patrick Schmidt) at Western University or the 

Research Assistant (Adam Iannetta). If you have any questions about your rights as a research 

participant or the conduct of this study, you may contact The Office of Human Research Ethics. 

This consent form, a copy of which will be provided to you for your records and reference, 

is only part of the process of written consent. It should give you the basic idea about what 

the study is and what your participation will involve. If you would like more detail about 

something mentioned here, or information not included here, you should feel free to ask the 

Research Assistant (Adam Iannetta). Please take the time to read this carefully and to 

understand any accompanying information.  
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Consent Form 
 

Dr. Patrick Schmidt (Principal Investigator) 

Dr. Patrick Schmidt, PhD 

Chair – Music Education and Associate Professor, Don Wright Faculty of Music 

Western University 

 

Adam Iannetta (Research Assistant) 

Adam Iannetta, MMus 

DMA Candidate, Don Wright Faculty of Music 

Western University 

 

Consent: If you agree to participate in the above study, as previously described, please indicate 

your written consent by checking the appropriate box provided for each question and by signing 

below. 

I have read the Letter of Information, have had the nature of the study explained to me, and I 
agree to participate. All questions have been answered to my satisfaction. 

7. I agree to be audio-recorded. 

 YES  NO 

8. I consent to the use of personal quotes obtained during the study in the dissemination of 
this research. 

 YES  NO 

9. I consent to the use of unidentified quotes obtained during the study in the dissemination 
of this research. 

 YES  NO 

 

________________________ ________________________ ________________________ 
Participant Signature Date (DD/MM/YYYY) 

The signature of the Person Obtaining Consent means that he/she has explained the study to the 

participant named above and has answered all questions. 

 

________________________ ________________________ ________________________ 
Person Obtaining Consent Signature Date (DD/MM/YYYY) 
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Appendix Q 

 

 

Semi-structured Interview Guide 

Interview with Lecture-recital Attendees 

111521: The Impact of Expanded, Multimodal Applications 

 

The Impact of Expanded, Multimodal Applications 

during a German Lied Performance 

  

Principal Investigator: Dr. Patrick Schmidt, Chair – Music Education and Associate Professor, 

Don Wright Faculty of Music 

 

Research Assistant: Adam Iannetta, DMA Candidate, Don Wright Faculty of Music 

 

The primary objective for this study is to understand the varying levels of performance modality 

during an Art Song performance, specifically German Lieder, and their impact on adult 

audiences (aged 18 and older). In addition to the data collected from the surveys during the 

lecture recital, this study would benefit from more in-depth, qualitative information from a 

selective number of participants, the intention of which would be to present the selected 

participants an opportunity to expand on their responses from the survey. 

 

1. Have you participated in an study such as this before? If so, please share your 
experience. 

2. How familiar with classical music would you consider yourself? 

3. How familiar with Art Song, specifically German Lieder, are you? 

4. The aim of this study was to compare and evaluate the effectiveness of expanded, 
multimodal applications during a performance of German Lieder in three distinct 
variations. Of the three variations you saw, which one(s) did you enjoy the most? 
Please explain why. 

5. Of the three variations you saw, which one(s) did you enjoy the least? Please explain 
why. 

6. With regard to the second variation, the performance that utilized costumes, props, 
translations projected as supertitles, and additional performers, which of these 
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elements was most effective in helping you to understand and connect with the 
performance? Please explain why. 

7. With regard to the second variation, did any of the aforenoted elements detract from 
your ability to understand or connect with the performance? Please explain why. 

8. With regard to the second variation, were you able to experience the aforenoted 
elements as a unified experience, or was your attention divided? Please explain why. 

9. As the music being performed was sung in a language that may not have been familiar 
to the entire audience (i.e. German), were the methods of translation effective for you 
to understand what was being said? Of the three methods, which one(s) did you find 
the most beneficial to understand the text? Please explain why. 

10. Of the three methods, which one(s) did you find the least beneficial to understand the 
text? Please explain why. 

11. If this style of music was more readily available and presented in this way, would you 
be more willing to attend such performances? Please explain why. 
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Appendix R-1 

Opera Role November 2015 

November 20, 21, 2015 

Paul Davenport Theatre 

Opera: Hansel and Gretel 

Composer: Engelbert Humperdinck (1854-1921) 

Opera role: Father 

Stage director: Theodore Baerg 

Music director: Alain Trudel 

Other roles sung by: 

• Gretel – Daniela Agostino 

• Hansel – Jillian Law 

• Mother – Kaitlyn Clifford 

• Sandman – Monica Sowinski 

• Dew Fairy – Jocelyn Francescut 

• Witch – César Aguilar 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

This opera role was performed in partial fulfillment of the requirements 

for the Doctorate of Musical Arts degree. 
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Appendix R-2 

Recital Program November 2016 

November 26, 2016 

2 p.m., von Kuster Hall 

Adam Iannetta, voice 

Melanie Cancade, piano 

 
Dover Beach Samuel Barber 

 (1910-1981) 

Francisco Barradas, violin; Mikela Witjes, violin; 

Katie McBean, viola; Sophie Stryniak, cello 

 

Let Us Garlands Bring  Gerald Finzi 

          Come away, come away, death (1901-1956) 

          Who is Sylvia?  

          Fear no more the heat o’ the sun  

          O Mistress Mine  

          It was a lover and his lass  

 

- Intermission - 

 

Six Settings of Johann Wolfgang von Goethe’s Poem, 

Wanderers Nachtlied Franz Schubert 

 (1797-1828) 

 Fanny Mendelssohn 

 (1805-1847) 

 Carl Loewe 

 (1796-1869) 

 Max Reger 

 (1873-1916) 

Aliah Nelson, soprano 

 Robert Schumann 

 (1810-1856) 

 Franz Liszt 

 (1811-1886) 

 

Five Selections from Cabaret Songs William Bolcom 

          Waitin (1938) 

          Song of Black Max (As Told by de Kooning Boys) 

          The Actor  

          At the Last Lousy Moments of Love  

          George  

This recital was presented in partial fulfillment of the requirements 

for the Doctorate of Musical Arts degree. 
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Appendix R-3 

Opera Role January/February 2018 

January 26, 28, February 3, 2018 

Paul Davenport Theatre 

Opera: The Pirates of Penzance 

Composer: Sir Arthur Sullivan (1842-1900) 

Opera role: Pirate King 

Stage director: Theodore Baerg 

Music director: Tyrone Paterson 

Other roles sung by: 

• Major-General Stanley – Ardavan Taraporewala 

• Samuel – Christopher Pitre-McBride 

• Frederic – Grayson Nesbitt 

• Sergeant of the Police – Andrew MacDonald 

• Mabel – Leyanna Slous 

• Edith – Lauren Halász 

• Kate – Annie Bird 

• Isabel – Fiona Wahl 

• Ruth – Leanne Vida 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

This opera role was performed in partial fulfillment of the requirements 

for the Doctorate of Musical Arts degree. 
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Appendix R-4 

Lecture-recital Program September 2018 

September 28, 2018 

12:30 p.m., von Kuster Hall 

“The Impact of Expanded, Multimodal Applications during a German Lied Performance”  

Adam Iannetta, voice 

Sarah Bowker, piano 

 

Liederkreis (Op. 24) Robert Schumann 

Set One – Traditional (1810-1856) 

          No. 1 Morgens steh’ ich auf und frage 

          No. 2 Es treibt mich hin, es treibt mich her 

          No. 3 Ich wandelete unter den Bäumen 

 

Set Two – Theatrical Contextualization 

          No. 4 Lieb’ Liebchen, leg’s Händchen aufs Herze mein 

          No. 5 Schöne Wiege meiner Leiden 

          No. 6 Warte, warte, wilder Schiffman 

Brianna DeSantis, supporting actor; 

Chad Louwerse, supporting actor 

 

Set Three – Expanded Traditional 

          No. 7 Berg’ und Burgen schaun herunter 

          No. 8 Anfangs wollt ich fast verzagen 

          No. 9 Mit Myrten und Rosen, lieblich und hold 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

This lecture recital was presented in partial fulfillment of the requirements 

for the Doctorate of Musical Arts degree. 
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