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Abstract

The genre of Ukrainian art song represents a significant body of work to be
discovered. Yet, in the twenty-first century Ukrainian art song repertoire still remains one
of the less explored genres of the Eastern European music, mainly due to the political
factors playing a significant role in the history of Ukraine.

The present monograph serves as a reference guide for singers interested in
performing Ukrainian art song. A brief history of Ukrainian art song will explore the
development of song as a genre at a certain period in time: the importance of folk song
tradition before Byzantine Christianity, the influence of Greek chant during
Christianization of Ukraine, the westernization of Ukrainian music, due to Polish and
Austrian domination, and finally the birth of Ukrainian classical music with Mykola
Lysenko in the second half of the nineteenth century.

A significant number of Ukrainian composers have contributed to Ukrainian art
song. This monograph explores the art song of Kyrylo Stetsenko (1882-1922), who was a
key figure in the development of the genre. The biography of the composer, detailed
analysis of his complete art songs and their poetry, as well as IPA transcriptions and
translations of his songs will serve as an indispensable resource for singers interested in
learning Ukrainian art song. In addition, a lyric diction guide to Ukrainian pronunciation
provides an explanation of the pronunciation of the IPA symbols and ensures an authentic

and professional performance of Ukrainian art song.

Keywords
Kyrylo Stetsenko, Ukrainian Art Song, Ukrainian History, Ukrainian Poetry,

Ukrainian Lyric Diction Guide, Ukrainian IPA
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Preface

Being a native Ukrainian speaker and having an opportunity to study at a
Canadian university has given me a unique chance to promote Ukrainian art song to
English-speaking performers and the public. Canada has the largest Ukrainian diaspora in
the western world; over one million people. This creates an important potential audience
and demand for the interest in Ukrainian art song. This fact became one of the main
reasons why | decided to research Ukrainian art song as the topic of my monograph.

In the process of the online search for resources for studying and performing
Ukrainian song, Professor John Hess mentioned the Ukrainian Art Song Project. Since
that moment, the Ukrainian Art Song Project has become the main source of my
inspiration for the monograph. | was fascinated by the scope of their activity. The founder
of the project, Pavlo Hunka, a famous British bass-baritone set a goal of recording and
publishing a Ukrainian song anthology of over 1,000 art songs by 26 Ukrainian
composers. So far, the Ukrainian Art Song Project has recorded over 350 art songs. The
musical scores of these art songs are accessible on the Ukrainian Art Song Project website
and can be downloaded for free.

Thanks to the Ukrainian Art Song Project, | was able to gain access to the scores
and recordings of the Ukrainian art songs and prepare a Ukrainian art song recital. In the
process of coaching the singers, the need for a lyric diction guide to Ukrainian
pronunciation became evident. While the Ukrainian Art Song Project supplies the scores
with transliteration of the pronunciation, transliteration is not idiomatic to ensure proper

diction and provides no explanation of the pronunciation of the transliterated symbols and



text. The Ukrainian diction guide provided in this monograph will fill this gap and
become a useful resource for singers learning the Ukrainian songs.

During the preparation time for the Ukrainian song recital, | selected the repertoire
by the three Ukrainian art song composers — Mykola Lysenko (1842-1912), Krylo
Stetsenko (1882-1922), and Yakiv Stepovyi (1883-1921). These three composers were
the ones who brought Ukrainian song to the level of art song. | decided, in my
monograph, to create a resource for singers to prepare performances of Ukrainian art song
using the works of one Ukrainian composer as a template. Due to the limited space for the
monograph, I was restricted to only one of these composers. My first choice was the
songs of Kyrylo Stetsenko. He was also the composer whose songs were first recorded by
Pavlo Hunka, who calls Kyrylo Stetsenko “an accessible-to-all composer; very melodic,
equal in piano and voice, extremely expressive, who chose very clear and direct texts.”?
Indeed, these aspects of Kyrylo Stetsenko’s songs make his songs a good choice for those
singers who wish to start familiarizing themselves with the Ukrainian art song repertoire.
The Appendix 2 in this monograph provides IPA transcriptions and translations of the

poetry of the complete art songs of Kyrylo Stetsenko. The monograph serves as a

template for a future, larger project: a complete anthology of Ukrainian art song.

2 From the correspondence of Melanie Turgeon with Pavlo Hunka as cited in Melanie Turgeon, “Broken
Harp Strings: The Art Songs of Kyrylo Stetsenko and the Ukrainian Art Song Project,” Kyiv-Mohyla
Humanities Journal 4 (2017): 89, http://kmhj.ukma.edu.ua (accessed February 15, 2018).

X
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Chapter One: Introduction: Context for Studying and Performing
Ukrainian Art Song

Ukrainian classical music, including Ukrainian art song, is not well known or
performed outside Ukraine. There are hundreds of songs waiting to be studied and
performed. The Dictionary of Ukrainian Composers by Ihor Sonevytsky lists 522
Ukrainian composers around the world, with 73 of them composing in the genre of
Ukrainian art song.? Yet, Ukrainian art song remains virtually unknown to Western
performers and audience.

Political factors play a crucial role in the lack of access to the printed sources of
Ukrainian music. Ukraine, as a part of the Soviet Union for over 70 years, was forced to
keep its cultural and musical activity within its borders. Before that, the domination of the
Russian empire from the eighteenth until the twentieth century suppressed the
development of the Ukrainian language in education, music, arts, and culture. A clear
example of such suppression was a decree issued by Tsar Alexander Il in 1876. The
decree banned the use of the Ukrainian language in print. It was forbidden to import
foreign books in the Ukrainian language, stage theatrical plays, or publish music with
Ukrainian text. The perceived superiority of the Russian language and culture in the
Russian Empire as well as in the Soviet Union granted wider access to the works of
Russian composers, while the music of composers of other republics remained
marginalized.* To this day, many music works of now free and independent Eastern

European countries remain to be rediscovered. Ukraine is one of these countries.

3 Leslie De’ Ath, “Language and Diction: Ukrainian Vocal Repertory and Lyric Diction.” Journal of Singing
61, 3 (2005): 280.

4 More information on the history and politics in Ukraine can be found in the book by Serhiy Plokhy, The
Gates of Europe: A History of Ukraine (New York: Basic Books, 2015).



The North American public is familiar with only some part of the East European art
song repertoire. For example, the well-known Guide to Art Song Style and Literature by
Carol Kimball provides information about Russian art songs along with the following
Eastern European countries: Poland, Czechoslovakia, Hungary, Romania. It provides no
information about Ukrainian art songs.® While Ukrainian art song is well-known,
appreciated, and widely performed in Ukraine, it is virtually unknown to performers and
the public in the Western world, with the possible exception of Ukrainian carols, which
one can find through online resources. “The Carol of The Bells”, originally named
“Shchedrik”, composed by the Ukrainian composer, Mykola Leontovych, it is now one of

the most popular Christmas carols worldwide and readily available.®

Until very recently, one could not find any recent printed editions of the scores of
Ukrainian art song composers. The old scores that exist are in the Ukrainian language
without any transliteration or transcriptions.” For those who are not familiar with the
Cyrillic alphabet, it is virtually impossible to understand and read the scores. Audio
recordings are also scarce. One can find some recordings online, but the search criteria
need to be entered in Ukrainian to achieve useful results.® A lack of comprehensive
singers’ guides for Ukrainian diction or anthologies of Ukrainian art songs with song
transcriptions and translations for English speakers make familiarization with Ukrainian

art song difficult, if not impossible.

5 Carol Kimball, Guide to Art Song and Literature (Milwaukee: Hal Leonard, 2006), viii, X.

& One can find arrangements of the carol on numerous websites, for example www.sheetmusicplus.com.

7 Available editions of the scores are Soviet editions, for example, V. D. Kyreika, P. G. Tychyna, Kyrylo
Stetsenko: Zibrannia Tvoriv in five volumes (Kyiv: Muzychna Ukraina, 1965).

8 For example, to find the recording of Ukrainian art songs on YouTube, one should do an entry
“ykpaiHceki comocmiBu”, which literary means Ukrainian solo songs. That entry will show multiple results
that one can not find using the English language.



http://www.sheetmusicplus.com/

To be able to read the Ukrainian language in the score, one needs to know the Cyrillic
script and the rules of Ukrainian pronunciation. The lyric guide to Ukrainian
pronunciation with song text translation and transcription included in this monograph will
be very useful. For example, a series of helpful guides and song texts are written for
studying the songs of Russian and Czech composers by, amongst others, Laurence
Richter, Timothy Cheek, Natalia Challis, Jean Piatak and Regina Avrashov.® These
guides include song texts with phonetic transcriptions, literal and idiomatic English

translations, and pronunciation guides.

Presently, only one printed resource is available for studying Ukrainian lyric diction
for English speaking singers. This article,*“Ukrainian Vocal Repertory and Lyric Diction,”
by Leslie De’ Ath provides an overview of Ukrainian vocal repertoire, lists important
Ukrainian art song composers, and explains the basic rules of the Ukrainian phonological
system. A more comprehensive guide for studying Ukrainian art song would be a

valuable resource for those performers interested in singing Ukrainian vocal repertoire.

During the domination of the Russian empire and the Soviet Union the
popularization of Ukrainian art music in the Western world was achieved solely by the
efforts of the Ukrainian diaspora. With Ukraine finally gaining its independence in 1991
and opening its borders, Ukrainian music is slowly becoming known outside the former

Soviet Union. The free access to the Ukrainian archives with information on the lives and

® Laurence R. Richter, Tchaikovsky’s Complete Song Texts (Bloomington: Indiana University Press, 2002).
Jean Piatak & Regina Avrashov, Russian Songs and Arias (Washington: Pst. Inc., 1991).
Timothy Cheek, Singing in Czech (Lanham: Rowman & Littlefield, 2015).
Natalia Challis, The Singer’s Rachmaninoff (New York: Pelion Press, 1989).



works of Ukrainian composers has prompted Western musicians and musicologists to

research and publish works about Ukrainian composers and their output.*

A dissertation on Mykola Lysenko written by Filenko Taras in 1998, “Ethnic
identity, music, and politics in nineteenth-century Ukraine,” explores the composer’s
musical contribution towards establishing a national culture.** Following this dissertation,
a book, World of Mykola Lysenko, by Filenko Taras and Bulat Tamara was published in
Canada by the Ukraine Millennium Foundation in 2001. It is a comprehensive study of
the composer’s life and works with multiple historical documents and composer’s

photographs.?

The Ukrainian Music Society of Alberta is an organization in Canada that
preserves, promotes and develops Ukrainian music in the diaspora. Its members organize
seminars and workshops, performance events and concerts to foster the appreciation for
and respect of Ukrainian music.™

The Ukrainian Millennium Foundation, founded in 1983 in Edmonton, Alberta
spreads knowledge about the Ukrainian composers among the Ukrainian diaspora and in
the Western world. In addition, this organization funds numerous projects relating to

Ukrainian musicology that are promoted by other organizations in Alberta and Canada

0 These are some of the sources on the Ukrainian composers:

Taras Filenko, and Tamara Bulat, The World of Mykola Lysenko (Edmonton: Ukraine Millennium
Foundation, 2001).

Peter J. Schmeiz, Such Freedom If Only Musical: Unofficial Soviet Music During the Thaw (Oxford
University Press, 2009).

Ihor Sonevytskyi, Ihor, and Natalia Palidvor-Sonevytska, Dictionary of Ukrainian Composers (Lviv: Union
of Ukrainain Composers, 1997).

1 Taras Filenko, “Ethnic identity, music, and politics in nineteenth-century Ukraine: The world of Mykola
Lysenko.” 1998. Ph.D. diss., University of Pittsburgh, https://www-lib-uwo-ca.proxyl.lib.uwo.ca.
(accessed February 19, 2017).

12 Taras Filenko and Tamara Bulat, The World of Mykola Lysenko (Edmonton: Ukraine Millennium
Foundation, 2001).

13 Ukrainian Music Society of Alberta, http://umsacanada.com (accessed February 10, 2017).
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such as the University of Alberta Folklore Project, the Luminous Voices and Spiritus
choirs in Calgary, the Ukrainian Music Society of Alberta for various projects.*

The most extensive Ukrainian art song project was launched in 2004 in Toronto,
by a British bass-baritone of Ukrainian descent, Pavlo Hunka. The goal of the project was
to record 1000 art songs by 26 Ukrainian composers. So far, 350 art songs by composers
Mykola Lysenko, Yakiv Stepovyi, Kyrylo Stetsenko, Stefania Turkewich, and Vasyl
Barvinsky have been recorded. One can find the scores of selected composers on the
Ukrainian Art Song Project website and download them for free. The scores include
translation and transliteration of the lyrics of the songs.® Nevertheless, a crucial element
is still missing from the chain of learning any Ukrainian art song: a proper lyric guide to
Ukrainian pronunciation. The Ukrainian Art Song Project supplies the scores with
transliteration of the pronunciation, which is different from the IPA transcription
commonly studied and used by singers. Transliteration is not specific enough to ensure
proper diction. It also does not provide an explanation of the pronunciation of the
transliterated symbols and text. In the circumstances described above, unless a singer is a
Ukrainian native speaker or has a native Ukrainian vocal coach to help him or her with
pronunciation and interpretation, the performance of a song will most likely be highly
inaccurate. For this reason, access to a detailed guide to Ukrainian diction and
pronunciation is an indispensable source to ensure an authentic and professional

performance.

14 Ukraine Millennium Foundation, https://www.charitydir.com/charities/119273407RR0001 (accessed
March 16, 2018).

15 Ukrainian Art Song Project, http://www.ukrainianartsong.ca/welcome-to-the-library-2 (accessed
February 10, 2017).
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This monograph serves as an attempt to fill the gap in the study of Ukrainian art
song by providing a comprehensive Ukrainian lyric diction guide for singers. The
practical application of the guide is based on the complete IPA transcription and
translation of the songs of Kyrylo Stetsenko, a key figure in the development of
Ukrainian art song as a genre of classical music. The monograph also includes a
comprehensive analysis of the Kyrylo Stetsenko’s art songs, and will be of significant use
to those singers interested in learning and performing the Ukrainian art song. This
monograph will also serve as the starting point for a future anthology of Ukrainian art

song.



Chapter Two: History of Ukrainian Art Song

2.1 Ukrainian Vocal Music Before Byzantine Christianity

Song has always played a significant role in the culture and everyday life of the
Ukrainian people. Diverse types of songs existed in the territory of Ukraine (the Kyivan
Rus) before the Christian era.'® Songs accompanied pagan rituals and dominated all
aspects of the culture. Some of these ancient ritual songs are still preserved in Ukrainian
folklore to this day. For example, calendar songs are connected to a specific season —
koliadky (winter songs), vesnianky (spring songs), kupalski (summer songs). Family ritual
songs are sung for specific family events such as weddings and funerals. Funeral songs
are recitative-like (Figure 2.2), while wedding songs are rhythmically driven and strophic

(Figure 2.1).Y

TFAPHA CBAXA, TAPHUIM CBAT

fap-na cea-xa, rap- RKA cear wed A0 1O - o TAP- HMMH ~ 3T,

Ky . fiHB  Me_ Hi 40. G6o. ™ BAP - A0~ CKY ~ | po 6o~ 1A

Figure 2.1 A Wedding Song “I'apna ceaxa, 2apnuii ceam” (“Good Matchmakers ) 18

16 The Kyivan Rus was a federation of East Slavic principalities. The ancestors of Russians, Byelorussians,
Ukrainians, and Carpatho-Rusins originated in this federation. The Kyivan Rus existed between the 10" and
13" centuries. It fell apart with the invasion of the Mongols.

More information about the history of Ukraine in various periods of its existence can be found in the book
by Serhiy Plokhy, The Gates of Europe: A History of Ukraine (New York: Basic Books, 2015), 41.

7 Ihor Sonevytskyi and Natalia Palidvor-Sonevytska, Dictionary of Ukrainian Composers (Lviv: Union of
Ukrainian Composers, 1997), 6.

18 Gnat Tantsura, Pisni Yavdochy Zuyichy. Zapys. (Kyiv: Naukova Dumka, 1965), www.proridne.com
(accessed June 16, 2018).
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Parlando Boaonenn (J[. 3.)
~
lNaape xauxa no Tu-cu-vb, Dnna-ge kayxka no Tu-cu-wd,
= () - H)" D
‘% ! 2 I.}.‘f!:h"’ﬁﬂ
MAIM-KO NO- R, HC A Me- uh, MAM-XO MO- N, e Aam se=mh,
Jaaaews MH Bb 3AY FOAWHY, (2 x)

Camb He 3Haw, fe noruuy.

Morsuy 7 Bb yyxkimy kpaw,
Xy0 mn Oype Gparm amy?.

Byayres Gparn uywbs awpe,
Ta uw vo0b xanu He Gyae?

Figure 2.2 A Funeral Song “ITnuge xauxa” (“A Duck Floats”) *°

Ukrainian folk song has particular musical characteristics: the pentatonic scale,
textual and melodic unity, fast rhythms and syncopation, and musical borrowing. The
pentatonic scale forms the basis of Ukrainian folk music structure. The majority of
Ukrainian folk songs are composed using just five notes of a scale instead of the
traditional seven notes (Figure 2.3). “Yom i He npuiinios? “(“Why didn’t you come?”) is
a song sung by a girl who is waiting for her beloved to come. She asks what the reason of
her beloved not coming to see her: “Didn’t you have a horse? Didn’t you know the path?
Or did your mother not let you go to see me?”. The song features a melody built on a

pentatonic scale in D minor. The melodic motion is stepwise, expressing a sad character.

This song describes an old Ukrainian wedding tradition of buying new boots and presenting them from the
bridegroom to the mathmakers.

19 D. Zador, Yu. Kostyo, P. Myloslavskyi, Narodni Pisni Pidkarpatskych Rusyniv. (Uzhgorod:
Podkarpatske Vydavnitstvo Nauky, 1944), 51. https://uk.wikipedia.org/wiki/ (accessed June 16, 2018).
The song is originally from the Western part of Ukraine, Zakarpattya. Death is depicted in the image of a
bird, a duck, that crosses the river to get to the other side. The song is written in parlando, recitative-like
manner. The words are sung to the repetitive pitches. The repetitive semi-tone and whole-tone melodic
motions imitate the weeping and lament.
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Textual and melodic unity is another prominent feature of Ukrainian folk song. In
Figure 2.3 the melody closely follows the contour of the text alternating between 3/4 and

2/4 meters to accommodate the text.

yoM THU HE I[TIPHMHAHIIOB

NomipHo
» . E Inm ¢ -1 » .. 1 g T —E
13 } X 3 I 1 l'l i I ] 4
Yom TH He NpH_AMo8, AK Mi_ cAub 30 _ HDOR?
" L e A i
L) } . L § . I3 L i N ot d
‘v i
st Te . 6& uwe . Xa . LER Un Ko _HR He Mmas,
i A
e RS
il
e na— - = < ——
o) -
HH  CTEX _ KM He 3mas, Ma . TH Heé nyc_ Kka_ na?

Figure 2.3 “Yom mu ne npiiwoe?” (“Why Didn’t You Come?”’) ?°

Ukrainian folk songs are built on harmonic triads with frequent fourth and fifths
incorporated into the melodic gestures. Figure 2.1 features an E flat major harmonic triad
as the basic melodic gesture of the song, around which the song melody is built.
Prominent melodic gestures are built on fourth and fifth intervals. Figure 2.4 “B kinmi
rpe6mi mrymisats Bepou” (“The Willow Trees Rustle at the Dam™) is another Ukrainian
folk song that features the characteristics described above. It tells the story of a young girl
who lost her beloved one. The willow trees that she had planted with him are still with
her, but not the loved one. The song is composed in E minor with the melody built on the

tonic triad. The song starts and ends with fourth and fifths interval melodic gestures.

20 “Why Didn’t You Come?”, www.proridne.com (accessed June 16, 2018).
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B kiHWi rpeGni wymnaTs Bep6u
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Figure 2.4 “B kinyi epebni wymnsms eepou” (“The Willow Trees Rustle at the

Dam”) %

Fast rhythms and syncopation are typical for humorous Ukrainian folk songs. In
Figure 2.1, the wedding song features sixteenth-note rhythmic figures expressing the
exciting character of a wedding song. Figure 2.5 “JIroau inyts mo mitmuny” (“The People
Go to Gather Hazelnuts™) uses syncopation as a means of creating humorous effect.
Syncopation is especially typical for the Ukrainian folk songs of the Western Ukraine.
The close relationship of Ukrainians with their Hungarian neighbours led to the
borrowing of certain musical elements. Syncopation is one of those musical elements.
Another Hungarian element borrowed by the Western Ukrainians is a minor scale with a

raised fourth degree (Figure 2.2). ??

The nomadic Asiatic people travelling through the territory of former Kyivan Rus,
as well as Mongolian domination (1240-1480) influenced Ukrainian folk music and gave

it a distinct oriental character. One can hear this in the peculiar chromaticism, leading

21 Gnat Tantsura, Pisni Yavdochy Zuyichy. Zapys. (Kyiv: Naukova Dumka, 1965), www.proridne.com
(accessed June 16, 2018).
22 Edward Kilenyi, “The Theory of Hungarian Music,” The Musical Quarterly 5, 1 (1919): 28.
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tones, and harmonic scales. The song in Figure 2.6 features the Dorian mode with the

sixth raised degree and the harmonic minor with a raised seventh degree.

Jlrogn T4yTe No NiWuHy

(>kapTiBnMBa)

TepHonineceka o6n., Bopuyisceknii p-H, c.lBaHe-TycTe.
Xopoto 3anucanu Neocnoned AweHko Ta Muxano Myub

zed! A A ay no die qu - HY,
[ [ I \ i | | | 112 ]
- 1 T — - - - t x——= s f
#FF, ;:‘ = i = = - : = —
g v F = Fr I f——7
zed, da - Ha, z2ed, da - Ha, 2ed, mad da - Hal A zed!

Figure 2.5 “JTioou ioyms no niwuny” (“The People Go to Gather Hazelnuts ”) 2

Cuea 303ynenvKo _
i Onp. @irapem Konecca
Tlomipno 38, “Obpadosi nicwi”, 1973 p.
L
¥ : . fa—
D e e e e j
- A 1
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s . , T Y I ./-_-_\
j:giﬂq- ud I - Y I [ I T T =N ; . T
o) 1 A — I i — — e f T R i s m— P—H
| g ¥ t i 1 : - i—J'__-———d'—U
D —— 4
HE I - Tail  pa - Hedb - KO, He Kyl Ka fic - Henb KO

Figure 2.6 “Cusa 303ynenvka.” (“A Grey Cuckoo”) ?*

23 Choir “Homin,” Ukrainian Songs. “People Go to Gather Hazelnuts”,
https://homin.etnoua.info/novyny/ljudy-jidut-po-lishchynu/ (accessed June 16, 2018).
24Charakternytska Nauka, Ukrainian Folk Song “A Grey Cuckoo,” http://xapakTepHuirso-
criac.ykp/ua/traditions/pisni/siwa-cuckoo-do-not-fly-utrechkom.html (accessed June 16, 2018).
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2.2 Influence of Christianity

A new genre of vocal music started to develop with the Christianization of the
Kyivan Rus in 988 A.D. Christianity had an impact on every aspect of cultural life of the
Kyivan Rus. Vladimir’s son, Yaroslav the Wise, facilitated the translation of Greek
sacred texts nto the vernacular. The Rus monks travelled to Greece and lived in Greek
monasteries studying with the Greek monks. This prompted musical and cultural
exchange between the two peoples. In Orthodox churches of Greece, as well as in the
former lands of the Eastern Roman Empire, Byzantine chant was used in church services.
Byzantine chant is based on the neum notation, and uses eight modes or tones, one for
every day of the week (First, Second, Third, Fourth, Plagal of the First, Plagal of the
Second, and Plagal of the Third) and one for the festal period (the Grave Mode). The Rus
monks borrowed the concept of modes, as well as neum notation.?> Neum notation was
converted into the so called Znamenny chant — chanting by signs (it was notated with
znamya and kriuk — staffless signs and hooks, similar to western neumes).?® The most
prominent feature of Znamenny chant is the way its notation records “transition of the
melody, rather than notes.” The hooks represent a means of coding the mood and tempo

of a chant.?’

In the sixteenth century at the Union of Brest (1596), a town on the Polish-
Ukrainian-Belarusian border, the Ukrainian orthodox priests declared their allegiance to
the Roman pope. The Orthodox dogmas were replaced with Catholic ones, but the

institution of married priesthood, the Greek language, and the Byzantine liturgy remained

%5 Orthodox Wiki, “Byzantine Chant,” https://orthodoxwiki.org/Byzantine_Chant (accessed June 19, 2018).
%6 Joan L. Roccasalvo, “The Znamenny Chant.” The Musical Quarterly 74, 2 (1990): 220.

27 Orthodox Wiki, “Znamenny Chant,” https://orthodoxwiki.org/Znamenny Chant (accessed June 19,
2018).
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intact.?® The Russian orthodox church, on the other hand, elected its own bishop.?® The
church adopted a policy of isolation from the western influences, including music. The
church on the state level controlled both religious and sacred music. This continued until
Peter the Great (1672-1725) broke its dominion and let contemporary music into its court

in 1696, after his eighteen-month journey through the Western European countries.°
2.3 Westernization of Ukrainian Music

In Ukraine, unlike Russia, between the fifteenth to eighteenth centuries folk music
and secular music flourished. New styles of folk songs developed. The lyric-epic dumy,
so called heroic ballads, were sung by blind musicians, kobzari. The songs were free,
recitative-like improvisations accompanied by the lute. Bylyny and lyric-epic narratives
glorified the heroic deeds of Ukrainian knights. The most well known of these songs is
Slovo o polku Ihorevim. A street art of lirnyky (skomorokhy) entertained the people with
jokes, songs, and tricks.3! The political and cultural ties of Ukraine with the West
promoted the development of polyphonic choral music, which later became one of the
staples of Ukrainian vocal music. The need for notating the complex multi-voiced pieces
led to the development of the five-line staff called Kyivan notation. Books of polyphonic
a capella works were compiled. The catalog of the Lviv Brotherhood from 1697 lists 267

polyphonic works for up to twelve voices composed by numerous Ukrainian composers.*?

28 Serhiy Plokhy, The Gates of Europe: A History of Ukraine (New York: Basic Books, 2015), 87.

29 |bid., 222.

30 Marina Ritzareva, “Russian Music Before Glinka: A Look from the Beginning of the Third Millennium,”
Israel Studies in Musicology Online, www.biu.ac.il (accessed January 29, 2018).

31 Ihor Sonevytskyi and Natalia Palidvor-Sonevytska, Dictionary of Ukrainian Composers (Lviv: Union of
Ukrainian Composers, 1997), 6.

32 |bid.,7.
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In 1707 the first collection of polyphonic liturgical songs called Irmologion was printed,

and quickly spread throughout Ukraine, reaching Moscow.>?

The most prolific composers of Ukrainian church choral music of that time were
Maksym Berezovsky (1745-1777), Dmytro Bortniansky (1751-1825), and Artem Vedel
(1767-1808).3* The works of these composers represent “The Golden Age” of the
Ukrainian choral music. The text of the liturgical songs was written in Old Church
Slavonic, and sometimes Russian. Choral music continues to play an important role in the
Ukrainian communities. Especially popular are the choral arrangements of Ukrainian folk

songs which display elaborate variations of the original folk melodies.*®

In the eighteenth century Ukrainian music was centered around the main cultural
centers, universities and monasteries. The most notable of these were in Kyiv, the Kyiv
Mohyla Academy, and in Pochayiv, the Pochayiv Monastery. The residences of
aristocracy and members of the upper class were other places where Western European
music was heard and appreciated. Hetman Kyrylo Rozumovsky in Hlukhiv (1750-1764)
supported his own orchestra and theatre, which performed Western European operas,
symphonic works, and art songs.®® The oldest and the largest library of musical scores

existing today in Ukraine belonged to the library of Kyrylo Rozumovsky. The musicians

3Joan L. Roccasalvo, “The Znamenny Chant.” The Musical Quarterly 74, 2 (1990): 217-241.

As stated in the in the article by Roccasalvo, the reproduction of 1709 Lviv Irmologion can be found at the
library of the Center of Eastern Christian Studies at the University of Scranton in Pennsylvania.

3 Wasyl Wytwytsky, “Maksym Berezovsky.” Internet Encyclopedia of Ukraine,
http://www.encyclopediaofukraine.com (accessed January 29, 2018).

Marko Robert Stech and Wasyl Wytwycky, “Dmytro Bortniansky.” Internet Encyclopedia of Ukraine,
http://www.encyclopediaofukraine.com (accessed January 29, 2018).

Ihor Sonevytsky, Marko Robert Stech, “Artem Vedel.” Internet Encyclopedia of Ukraine,
http://www.encyclopediaofukraine.com (accessed January 29, 2018).

% Leslie De’Ath, “Language and Diction: Ukrainian Vocal Repertory and Lyric Diction.” Journal of
Singing 61, 3 (2005): 280.

36 Kyrylo Rozumovsky was a head of Ukrainian state (part of Russia at that time) who ruled from 1750-
1764.
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in his court established the so-called Hlukhiv School of Music, which produced the above-
mentioned composers of “The Golden Age”, M. Berezovsky and D. Bortniansky. Both of
them received their education in St. Petersburg, Russia, and Bologna, Italy and composed
in the genres of opera, symphony, chamber music, and most notably, sacred choral

works.¥’
2.4 Art Song as a New Genre of Ukrainian Classical Music

From 1772 to 1918 Western Ukraine went from Polish to Austrian domination.
The rest of Ukraine remained under the power of the Russian Empire.® With Vienna
being a center of music culture in Europe at that time, Ukrainian music experienced
significant Western influence on its own music culture. For example, in the famous
cathedral of St. George in Lviv, an orchestra and a choir were added to the traditional
cantorial singing during the religious services.*® At the same time the Western genre of
art song made its way to Ukrainian performers and audiences. In Ukraine, as well as
throughout the Western and Eastern Europe, the art song genre was closely associated
with the idea of a national identity. It reflected the language, poetry and culture of its
people.*® In Germany the art song genre was represented by Franz Schubert, followed by
Robert Schumann, Johannes Brahms, Hugo Wolf, and others; in France the French
mélodie was made famous by Gabriel Fauré and Claude Debussy; in Russia P.
Tchaikowsky and M. Mussorgsky composed the Russian romance; in Ukraine, it was

Mykola Lysenko followed by his devoted students Kyrylo Stetsenko and Yakiv Stepovyi.

37 Inor Sonevytskyi and Natalia Palidvor-Sonevytska, Dictionary of Ukrainian Composers (Lviv: Union of
Ukrainian Composers, 1997), 8.

38 Serhiy Plokhy, The Gates of Europe: A History of Ukraine (New York: Basic Books, 2015), 133.

39 Ihor Sonevytskyi and Natalia Palidvor-Sonevytska, Dictionary of Ukrainian Composers (Lviv: Union of
Ukrainian Composers, 1997), 8.

40 Wasyl Sydorenko, Liner notes for Kyrylo Stetsenko: The Art Songs, Pavlo Hunka, Albert Krywolt.
Copyright Cuoa, 2006, 2 compact discs.
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Art song composers used the poetry of their national poets, but in order for
Ukrainian art song composers to use their national poetry, they had to break the law.
Due to the decree by Alexander Il in 1876 it was forbidden to import foreign books in the
Ukrainian language, stage theatrical plays, and publish music with Ukrainian text in it.*
As a result of these cruel decrees, many Ukrainian scholars were forced to emmigrate.
The last area of Ukrainian cultural activity in Ukraine was Lviv. In Lviv (Western part of
Ukraine, known as Galicia), under the more liberal Austrian regime, Ukrainian authors
still had an opportunity to publish their works, cherishing, preserving, and enriching
Ukrainian art song for future generations.

2.4.1 Mykola Lysenko

Mykola Lysenko (1842-1912) was fascinated with the richness of Ukrainian folk
song and nurtured his love for folk song through his music studies at Leipzig
conservatory under Reinicke and Richter and at St. Petersburg Conservatory under
Rimsky-Korsakoff. Upon graduation Lysenko devoted himself to establishing and
developing of the Ukrainian national school of music. In 1904 he opened his own School
of Music and Drama, the only Ukrainian advanced music school at that time. Its famous
graduates included future Ukrainian composers Kyrylo Stetsenko, Oleksander Koshyts,

Lev Revutsky, and Mykhailo Mykysha. 42

41 Serhiy Plokhy, The Gates of Europe: A History of Ukraine (New York: Basic Books, 2015), 167.

In his book The Gates of Europe Serhiy Plokhy explains the situation with the status of the Ukrainian
language in the second half of the nineteenth century: “In May 1867 the Emperor Alexander II issued a
decree known as the Ems Ukase. This decree was proceeded by another one, so called “Valuev directive”
that stated that “there was not, is not, and cannot be any special Little Russian Language (referring to the
Ukrainian language). The Ukrainian language, culture, and identity came to be seen as a threat to the very
unity of the Russian nation”. The ban was lifted during the revolutionalry events of 1905-1907.

42 Wasyl Wytwycky, “Lysenko Drama and Music School,” Internet Encyclopedia of Ukraine,
http://www.encyclopediaofukraine.com (accessed May 15, 2016).
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Lysenko’s musical output is of various forms and genres. His music is compiled
in twenty volumes, comprising operas and operettas, piano compositions, choral works,
symphonic works, chamber music, and arrangements of more than five hundred folk
songs.*® Yet, art song holds the most prominent place in his compositions. In total he
wrote 133 art songs. Mykola Lysenko’s inspiration for writing art song came from two
sources: Ukrainian folk songs and Ukrainian poetry. Folk song reflects the life of
Ukrainian people, their life strivings, inner feelings and emotional state. Ukrainian folk
songs are of various kinds and describe every aspect of people’s lives, including
humorous songs, historical songs, Cossack songs and ballads, lullabies, Christmas songs,
so called kolyadki and tschedrivki, lyrical songs, patriotic songs, ritual songs, and many
more. All of them are characterized by idiosyncratic melodies and rhythms. In arranging

the folk songs, Mykola Lysenko preserved their tonal and rhythmic folk elements.

Mykola Lysenko set music to the poetry of Ukrainian national poets lIvan Franko,
Lesia Ukrainka, Oleksandr Oles, as well as German poet Henrich Heine and Polish poet
Adam Mickiewicz. The poetry of the Ukrianian poets is characterized by the expression
of deep human feelings of love, desperation, regret, parting, and treachery. Lysenko
imitates with the melody the original rhetorical contour of the poetic line, embellishing it

with a harmonically rich and romantic accompaniment. While the early songs are

43 In the period of 1950-1959 a twenty-volume edition of the works of Mykola Lysenko was published in
the Soviet Union. It was dedicated to the 110" anniversary of Lysenko’s birthday.

M.V. Lysenko, Zibrannya Tvoriv: u 20 t., redkollegiya M.1. Verykivskyi ta in. (Kyiv: Mystetstvo, 1950-
1959).
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characterized by extensive preludes and postludes, his later songs have simpler

accompaniments.*

The musical language in Lysenko’s songs features ornamented melodic lines, non-
traditional for European art song meter and rhythm, chromatically rich harmonies, and
unexpected shifts of tonal centers.*® Lysenko combined the Western European romantic

style of art song composition with peculiar Ukrainian folk elements.
2.4.2 Yakiv Stepovyi

Not all of the Ukrainian art song composers were directly influenced by the folk
song tradition. Yakiv Stepovyi (1883-1921), a student of Lysenko, was a Ukrainian
composer whose artistic ideals were built on a modernist idiom. He was a master of the
musical miniature, and famous for his art songs, choral works, instrumental works, and
chamber music. Yakiv Stepovyi studied at the St. Petesburg conservatory under Rimsky-
Korsakoff and Liadov. Living in the heart of the Russian empire, Stepovy took an active
political position during the revolutionary years of 1905-1907 when the tsarist troops
opened fire on the peaceful demonstration of workers in St. Petersburg.*® This political
upheaval caused hundreds of thousands of workers to go on strike in the territory of
Ukraine. Under the workers’ pressure Tsar Nicholas II issued a manifesto granting certain
freedoms to Ukrainians, among them the freedom of press, speech, religion, and
assembly. The Ukrainian language was declared one of the independent Slavic languages

and no longer a dialect of Russian any more. Eighteen new periodicals in Ukrainian

4Y. A. Bodak and L. M. Solovey, Ukrainian and Foreign Musical Literature (Vinnytsia: Nova Knyga,
2011), 78.

45 Dagmara Turchyn-Duvirak, Liner Notes for Mykola Lysenko: Art Songs, Pavlo Hunka, Albert Krywolt.
Copyright Cuoa, 2010, 6 compact discs.

46 John-Paul Himka, “Revolution of 1905,” Internet Encyclopedia of Ukraine,
http://www.encyclopediaofukraine.com (accessed May 16, 2016).
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appeared. Various musical, cultural, and various educational organizations emerged

during the revolution.*’

In 1905-1907 Stepovyi composed a cycle of art songs called Fapsinku
(Periwinkle), Op. 3-4. The songs were set to verses by the famous Ukrainian
revolutionary poets Taras Shevchenko, Lesia Ukrainka, and Ivan Franko.*® The songs are
all thematically different. Some of them dwell on social problems such as the struggle for
people’s freedom and democratic values, while other songs in the cycle are lighter in
content and imitate Ukrainian folk songs, even though they are set to the words of

Ukrainian poets, and not original folk texts.

In 1907 Stepovyi composed another song cycle to the poetry of Oleksandr Oles
entitled /7Ticni nacmpois (Moods), Op. 6. In 1911 Stepovyi set three poems to the verses
of a fifteen-year-old poet named Maksym Rylsky, Op. 8. Both poets, Oles and Rylsky
would later become giants of the twentieth-century Ukrainian literature. Nevertheless, a
Ukrainian publisher refused to publish Stepovyi’s songs saying that “his music was

removed from the folk idiom and, therefore, un-nationalistic.” *°

Each of Stepovyi’s art songs is unique. He managed to find specific musical
means to highlight poetry. His songs feature new and innovative compositional
techniques for Ukrainian composers at that time as well as prominent features of
Ukrainian folk song: the composer manipulates tonality, major and minor modes, and

direct modulation; he uses the minor scale with a raised fourth degree, Phrygian and

47 John-Paul Himka, “Revolution of 1905,” Internet Encyclopedia of Ukraine,

http://www.encyclopediaofukraine.com (accessed May 16, 2016).

48 More information about significant Ukrainian poets and their works can be found in the following book:
C. H. Adrusyshen and Watson Kirckonnell, The Ukrainian Poets (Toronto: University of Toronto Press,

1961).

49 Ukrainian Art Song Project, “Yakiv Stepovyi,” http://www.ukrainianartsong.ca (accessed May 1, 2016).
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Dorian modes, unusual harmonies and unresolved dissonances. With his exquisite art
songs Yakiv Stepovyi inspired future modern composers of this genre such as Myroslav

Skoryk and Myroslav Volynsky.
2.5 Ukrainian Composers Under the Stalin Regime

The years 1930 to 1960 were not productive in the development of Ukrainian art
song, because the oppressive regime under Stalin did not allow the artistic and creative
freedom for Ukrainian composers. They had to follow a socialist doctrine and praise the
Communist party with their works. All compositional activity was censored and closely
monitored by the Ministry of Culture.* The art song genre was considered western, hence
foreign. The vocal choral genre of “maccoBas mechs” (the songs for the masses) was
encouraged as a means of national propaganda.®? Composers who did not follow the
cultural policy of the communist regime fell into disgrace and were persecuted. For
example, Vasyl Barvinsky (1883-1963), a composer and a director of Lysenko Institute in
Lviv, was exiled to labour camp in Mordova. All of his scores were publicly burnt. In
1958 he was released and returned to Lviv. He spent the rest of his life trying to restore

his works. The songs that survived feature a post-romantic and impressionistic idiom.

Other composers were luckier and managed to leave the country and emmigrate.

Stefania Turkewich (1898-1977) emmigrated to England after studying in Germany and

%0 More information on these composers can be found on the following websites:

The Music of Myroslav Skoryk, http://dumamusic.com/composers/myroslavskoryk.html (accessed July 30,
2018).

Dudaryk Choir’s Music Library, “Myroslav Volynsky,”

http://library.dudaryk.ua/ua/authors/~Volynskyy Myroslav (accessed July 3, 2018).

51 Peter J. Schmeiz, Such Freedom If Only Musical: Unofficial Soviet Music During the Thaw (Oxford:
Oxford University Press, 2009).

2lhor Sonevytsky and Natalia Palidvor-Sonevytska, Dictionary of Ukrainian Composers (Lviv: Union of
Ukrainain Composers, 1997), 10.
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Austria. Her art songs were composed in post-romantic, atonal, and expressionistic styles.
Some of her songs were inspired by Ukrainian folk melodies. Nestor Nyzhankyvsky
(1893-1940) emmigrated to Austria. In his music he combined “Western European

traditions with Ukrainian musical culture.”®?
2.6 Composers of Avant-garde and Postmodern School of Ukrainian Music

With the denunciation of Stalin’s cult by Khrushchev in 1956, Soviet musical
society began to experience a relative freedom of expression. Composers began to
experiment with different compositional techniques influenced by twentieth-century
Western composers, including Schoenberg, Webern, Nono, Boulez among others. As a
result, a new avant-garde and post-modern school of music appeared led by such
composers as Vitalii Hubarenko (1934-200), Valentin Silvestrov (b. 1937), Leonid
Hrabovsky (b. 1935), Lesya Dichko (b. 1939), Myroslav Skoryk (b. 1938), and Yevhen

Stankovych (b. 1942).
2.6.1 Valentyn Silvestrov

Ukrainian composer Valentyn Silvestrov (b. 1937) composes piano, orchestral
vocal, and choral works. His compositions are performed worldwide by leading
orchestras and prominent musicians.®* His art song output includes songs and song cycles
for voice and piano as well as chamber music with voice and other instruments. His songs

are composed predominantly to texts of Russian and Ukrainian poets. Among the most

53 Ukrainian Art Song Project, “Nestor Nyzhankyvsky,” http://www.ukrainianartsong.ca (accessed May 1,
2016).

% Dan Albertson and Ron Hannah, “Valentyn Silvestrov,” The Living Composers Project,
http://www.composers21.com/compdocs/silvestv.htm (accessed May 27, 2016).

Silvestrov is a prize winner of the following competitions: Koussevitzky Composition Prize (1967), First
Prize in the competition of the Internationale Gaudeamus Muziekweek in Amsterdam (1970), and the Taras
Shevchenko National Prize from the government of Ukraine (1995).
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well-known of them is Silent Songs. In this cycle his style of piano-voice interaction is
unique. The main dynamic markings in Silent Songs are piano and pianissimo. The scores
indicate explicit and extraordinarily detailed markings and directions for the artists in
unexpected places (such as rit. on a sustained piano chord). The songs are retrospective
and meditative. The music embodies the composer’s deep feelings and thoughts.
Silvestrov explores the effect of a sounding word and the music accompaniment that
envelopes the word. With it he creates a world of infinite music. He invites the listener to
live in it and experience its effect. For him it is not the ending result that matters, but the
actual process of being in music and with music. He calls his style “metamusic” or

metaphorical music, because he creates sensory images with the word and sound.>®

Another group of art song composers including Oleksandr Bilash, Volodymyr
Vermenich, Bogdan Yanivsky and Volodymyr Ivasiuk composed songs that became
popular among Ukrainians. They based them on folk themes, combining the lyrical
melody with modern dance rhythms. In doing this they created a new genre of popular

Ukrainian songs.
2.6.2 Myroslav Volynsky

Nevertheless, there were still composers who remained loyal to the classical genre
of art song. The most prolific of them is Myroslav Volynsky (b. 1955). A graduate of the
Lviv National Conservatory, he composes in numerous genres: opera, chamber music,

piano music, choral works, and art song. His art songs range from miniatures to

>5 Valeria Tsenova and Svetlana Savenko, Underground Music from the Former USSR: Valentin
Sylvestrov’s Lyrical Universe, trans. Romela Kohanovskaya (Amsterdam: Harwood Academic Publishers,
1998), 78.
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monumental works.*® In them one can hear the influence of Wagner, Mahler, and Strauss
as well as Ukrainian composer B. Lyatoshinsky and Russian composer D. Shostakovich.
He composed numerous art songs on texts to Ukrainian, Russian, and German poets as
well as three song cycles to verses of Ukrainian poets: To the Eternal Theme, Our Nights,
to poetry by A. Volynska, and My Song, to poetry by Oleksandr Oles. The latter cycle My
Song is a grand forty-minute work consisting of fourteen songs. It is a dramatic
composition that involves singing as well as a spoken dialogue. Set to the words of
Oleksandr Oles, the cycle expresses hopelessness, misery, and inability to accept the

whole tragedy of human life controlled by the totalitarian regime.®’

Throughout the centuries, the composers of Ukrainian art song closely adhered to
the Ukrainian folklore tradition, combining it with the best musical practices of the
Western European School. They composed songs inspired by the verses of the great
Ukrainian poets who depicted the life, history, and culture of the Ukrainian people.
Ukrainian art song is famous for its musical sincerity, expressivity, and its subtle

depiction of human feelings. It is as filled with lyricism as the Ukrainian language itself.

%6 Ukrainian Art Song Project, “Myroslav Volynsky,” http://www.ukrainianartsong.ca (accessed May 17,
2016).

>7 Dudaryk Choir’s Music Library, “Myroslav Volynsky,”
http://library.dudaryk.ua/ua/authors/~Volynskyy Myroslav (accessed July 3, 2018).
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Chapter Three: Kyrylo Stetsenko

Kyrylo Stetsenko, a famous student of Mykola Lysenko, continued his teacher’s
work in the implementation of folk song materials in Ukrainian classical music. He
followed the Eastern European national movement led by Smetana and Dvotak and stood
at the foundation of a “new school” of national music.® Stetsenko is considered a master
of choral music and art song. He composed over 100 choral works and 42 art songs. In his
art songs Stetsenko reflected the ideas of social and political injustice, nature, love (often
unrequited), suffering, exile, despair, hope, and resilience during hardship.%® The central
element of Stetsenko’s songs is folklore. The incorporation and use of the folk element is
so extensive that some of his songs are considered a part of Ukrainian folk repertoire.®°
The composer set most of his songs to the texts of Ukrainian writers, dramatists, and
poets. He chose the finest poems of the most prominent Ukrainian poets Taras
Shevchenko, lvan Franko, Lesia Ukrainka, Oleksander Oles among others.5! Stetsenko
used poetry and music as medium for reflection of his life, the life of his country and its

people.

58 Melanie Turgeon, “Broken Harp Strings: The Art Songs of Kyrylo Stetsenko and the Ukrainian Art Song
Project,” Kyiv-Mohyla Humanities Journal 4 (2017): 87, http://kmhj.ukma.edu.ua (accessed February 15,
2018).

%9 Ibid.

80 “Bvensong”, “And the Peaceful Hose”, “A Winding Path” come very close to the Ukrainian folk
tradition.

61 More information on the Ukrainian poets can be found in the following book:

C. H. Andrusyshen and Watson Kirckonnell, The Ukrainian Poets (Toronto: University of Toronto Press,
1961).
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3.1 Biography of Kyrylo Stetsenko

Kyrylo Stetsenko had a short, but prolific life, serving the Ukrainian people with
his musical talent. The composer’s legacy is a reflection of his nation’s life and spiritual
strivings. Kyrylo Stetsenko was among the most prolific and influential Ukrainian
national composers of the twentieth century. Along with M. Leontovich, O. Koshyts, S.
Liudkevich, Kyrylo Stetsenko continued the national musical traditions of their teacher
M. Lysenko, the founder of the Ukrainian school of classical music.%?

Kyrylo Stetsenko was born on May 24, 1882, in the village of Kvitki in Kaniv
region in the central Ukraine. It was the territory of Ukraine where the eighteenth-century
national liberation movement against serfdom was the most powerful. The memory of
those events was still fresh among the people in the middle of the nineteenth century and
served as a source of inspiration for writers, composers, and artists. Based on those
historic events, the famous poems “Haidamaki” and “Taras’s Night” were written by the
great Ukrainian poet and writer Taras Shevchenko.5

Kyrylo Stetsenko was raised in a large, but poor family. His father Grigoriy
Mykolayovych Stetsenko was a painter and earned an income by painting icons in
orthodox churches. He was an amateur musician, who sang and played the violin. The
composer’s mother was from a religious family. She had a beautiful voice, knew many
songs, and often sang with her husband. From early on Kyrylo Stetsenko was fond of
singing and painting, and he was especially drawn to folk songs.

Kyrylo Stetsenko’s formal music education began in a local church choir at seven

years of age. In 1892 with the help of his uncle, Danylo Gornyanskyi, Kyrylo Stetsenko

62 Liu Parchomenko, “Kyrylo Stetsenko,” Biblioteka Ukrainskogo Svitu, http://1576.ua/people/3607
(accessed February 9, 2018).
8 Liu Parchomenko, Kyrylo Stetsenko (Kyiv: Muzychna Ukraina, 2009), 7.
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moved to Kyiv and started studying in the art school of M. I. Murashko. At the same
time, he attended the Sophyiv clerical school. During his studies of art and music,
Stetsenko’s love for music prevailed. His natural musicality, perfect pitch and good
musical memory attracted the attention of his pedagogues. In 1895, at the early age of
thirteen, he started directing the choir at the school.®* In 1897 Stetsenko graduated from
the clerical school as a choir director.

Following graduation, Stetsenko entered a clerical seminary to study for the
priesthood. Even though his true interest was in music, for financial reasons, he had no
choice but to start his studies in the clerical seminary. While studying in the seminary, to
support himself, he worked as an assistant choir director of the St. Michael’s Golden-
Domed Monastery. The monastery had an extensive music library with holdings from the
fifteenth century up to modern times. There was a large collection of religious
compositions by D. Bortniansky, M. Berezovsky, A. Vedel, M. Lvov, G. Lomakin, S.
Davidov, M. Glinka, M. Rimsky-Korsakoff, P. Tchaikovsky, and other composers.
Stetsenko spent most of his time in the library studying the scores of these composers.
He used his position as choir director in the monastery as an opportunity to try out his
newly composed choral works. Since the new works were not necessarily the setting of
religious texts, he had to hide the true authorship of his works (performing folk and
secular music was not approved in the clerical seminary).®® Studying in the theological
seminary Stetsenko’s true passion was music, not the priesthood. He took an active part in

secret circles that were formed around the idea of developing Ukrainian national music

8 Liu Parchomenko, Kyrylo Stetsenko (Kyiv: Muzychna Ukraina, 2009), 10.
% Ibid., 11.
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culture.®® The members of these secret circles were reading the forbidden Ukrainian
literature and discussing the problems of the Ukrainian civil movement.

In 1899 a meeting with M. Lysenko changed the life of Kyrylo Stetsenko.
Stetsenko enrolled in Lysenko’s Capella, a choir that regularly toured throughout
Ukraine. Lysenko noticed the music talent of Stetsenko and appointed him his assistant
conductor. While touring with the choir, Stetsenko had the opportunity to study Ukrainian
folk song and the choral works of Ukrainian, Russian, and Western European composers.
This exposure to the great variety of musical styles inspired Stetsenko to write his own
choral transcriptions of Ukrainian folk songs.®’

In 1902 Kyrylo Stetsenko was appointed as a choir director at the Theological
Seminary which, at the time, had one of the best choirs in Kyiv, famous for its beautiful
voices, manner of singing, and traditions of performing religious music repertoire.
Inspired by the Lysenko’s music ideas, Stetsenko expended the choir’s repertoire and the
scope of its activity. Besides religious works, Stetsenko included in the repertoire
transcriptions of Ukrainian folk songs and classical works. These were the first attempts
of the seminary students to spread Ukrainian national music among public.®® In 1900-
1902 Stetsenko continued composing choral arrangements of Ukrainian folk songs. These
arrangements quickly became popular among singers and were performed as a part of the
regular choir repertoire. Stetsenko’s name became famous among Ukrainian writers,
poets, and composers. Mykola Lysenko said about Stetsenko: “He is who will replace me

after my death”.

% Liu Parchomenko, Kyrylo Stetsenko (Kyiv: Muzychna Ukraina, 2009), 12.
7 |bid., 14.
®8 |bid., 15.
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During that time Stetsenko started working on his opera The Captive
(TTononstaka). The composer was exploring Ukrainian characters in the fight against the
Turks and Tartars. Unfortunately, only one act of the opera was finished, although
Stetsenko later repurposed some of its music in his other works. An aria from this opera
became one of Stetsenko’s art song: “The Crow Caws”.

The years 1905-1907 were turbulent ones in the life of Kyrylo Stetsenko and his
country. It was the time of the workers’ uprisings against the Russian tsarism.®® Stetsenko
took an active social and political position defending the people’s right for national and
cultural identity. He expressed his views in his compositions. The art songs such as
“Testament” and “Blooms and Tears” depict the life, hardships, and struggle of Ukrainian
people. In these compositions Stetsenko refers to the heroic character of Prometheus and
the Ukrainian national hero, Karmeliuk, as symbols of the eternal battle between good
and evil forces.

The teaching activity of Kyrylo Stetsenko was based on the principles of “truth,
beauty, kindness for the benefit of the Ukrainian people.”’® He incorporated these ideas in
his teaching materials for children and students. In 1906 he published a repertoire book of
Ukrainian folk songs for school called “The Echo”. This event did not go unnoticed by
the Russian censorship, which considered the book a threat to the tsarist regime. In 1906-
1907 Ukrainian cultural circles underwent massive searches by the Russian police. As a
result, many Ukrainian publishers, journalists, and writers were arrested.”* Stetsenko was

transferred from Kyiv to a small town near Donetsk, away from his family and his

8 John-Paul Himka, “Revolution of 1905,” Internet Encyclopedia of Ukraine,
http://www.encyclopediaofukraine.com (accessed May 16, 2016).

70 Liu Parchomenko, Kyrylo Stetsenko (Kyiv: Muzychna Ukraina, 2009), 19.

71 “Russian Revolution of 1905-1907,” History of Ukraine, http://ukrmap.su/en-uh10/1066.html (accessed
July 31, 2018).
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musical life. There he had to stop his pedagogical and publishing activity for some time.
Finally, in 1908 with the help of O. Koshyts, Stetsenko received a position as a voice
teacher in the gymnasium in the town of Bila Tserkva.

In 1910, due to the health problems, Stetsenko moved to the small town of Tvyriv.
There in the beautiful countryside he had an opportunity to restore his health and devote
himself to his compositional activity. In Tvyriv, Stetsenko composed in a variety of
genres: children’s opera, cantata, liturgies, choral folk arrangements, and art songs. But in
1911 the material hardships and lack of financial stability forced Stetsenko to accept the
position of a priest in the village of Golova-Rusa. As a result, during this period from
1911 to 1917 the composer’s musical output decreased. Financial scrutiny, dissatisfaction
with the priesthood, and new censorship restrictions against Ukrainian publishers created
an unfavourable atmosphere for Stetsenko’s compositional work. The only positive
experience from this period of life for Stetsenko was his friendship with the great
Ukrainian choral master Mykola Leontovych. Leontovych lived and worked in the small
nearby town of Yampil. The composers’ similar life situations, solidarity in the socio-
political standpoint, and mutual love for the Ukrainian folk music united them. Stetsenko
was fond of Leontovych’s compositions and sent several of them to his friend, O.
Koshyts, who conducted a choir in Kyiv University. One of these works was the now
world-renowned Christmas song “Carol of the Bells”. It was first performed in 1916 by
the Kyiv university student choir. From that time on, the works of Mykola Leontovych
drew the attention of artistic circles and the public and became frequently performed and
loved by Ukrainian audiences.

When the Russian October revolution began, in 1917, Stetsenko moved to Kyiv.

The composer became actively involved in political life of that time working for



30

Ukrainian independence. When the Ukrainian National Republic was established in 1917,
Stetsenko received a position in the Ministry of Music Education. Together with
Oleksander Koshyts, he established the Ukrainian Republican Kapelle consisting of 100
singers. One group of singers toured Europe and North America, and the other group
promoted national awareness and unity throughout Ukraine. In 1919 during the Prague
tour the Kapelle was recognized as the best choir in Europe.”? From 1917 until 1924 the
choir performed 900 concerts around the world. In 1922 during the concert in Mexico
City around 32,000 people audience was present.”® In 1918-1919 the Ministry of
Education supported the development of music culture in Ukraine. Music conservatories
and schools received funding from the state; establishing new musical departments at the
universities. The Ministry of Education funded the publishing house for new publications
of Ukrainian music. In 1918 Stetsenko developed a music curriculum for schools and
published three editions of the school textbook for singing. Many works by Leontovych,
Stepovyi, Stetsenko, and other Ukrainian composers were published in the newly
renovated publishing house, “Dniprosoyuz”. In June 1918, for the first time during the
composer’s life, an entire concert of Stetsenko’s compositions was performed. It was a

remarkable success and promoted Stetsenko’s fame as a composer throughout Ukraine.

In 1920 the Communists and Bolsheviks took power and the composer fell out of
favor with the Soviet authorities. To support his family financially, Stetsenko once again
had to leave Kyiv to work as a priest in the small village of Vepryk. But even there, in a

small town, the composer continued his cultural and music activity. In Vepryk, Stetsenko

72 Liu Parchomenko, Kyrylo Stetsenko (Kyiv: Muzychna Ukraina, 2009), 48.

3 Melanie Turgeon, “Broken Harp Strings: The Art Songs of Kyrylo Stetsenko and the Ukrainian Art Song
Project,” Kyiv-Mohyla Humanities Journal 4 (2017): 88, http://kmhj.ukma.edu.ua (accessed February 15,
2018).
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founded a choir and a theatre; he gave piano lessons to the village children and conducted
lectures in Ukrainian art, music, literature, and history. In 1921 the composer supported
the foundation of the Ukrainian Autocephalous Orthodox Church, where the liturgical
masses were conducted in the Ukrainian language.’ Stetsenko’s active cultural work
abruptly ended in the spring of 1922 when he contracted typhus while attending the sick
in the village and died at the age of 39. 10,000 people attended Stetsenko’s funeral.
During the farewell evening in the Kyiv Opera Theatre dedicated to the composer’s life,
P. Kozytskyi said about Stetsenko: “He was a true singer of his nation. With his music

Stetsenko revealed the soul of the Ukrainian people and became its voice.””

74 Melanie Turgeon, “Broken Harp Strings: The Art Songs of Kyrylo Stetsenko and the Ukrainian Art Song
Project,” Kyiv-Mohyla Humanities Journal 4 (2017): 88, http://kmhj.ukma.edu.ua (accessed February 15,
2018).

75 Liu Parchomenko, Kyrylo Stetsenko (Kyiv: Muzychna Ukraina, 2009), 57.
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3.2 The Art Song of Kyrylo Stetsenko and Its Poetry

Kyrylo Stetsenko was fond of contemporary Ukrainian poets. Forty out of his
forty-two art songs are set to the words of Ukrainian poets: Taras Shevchenko, Lesia
Ukrainka, Oleksander Oles, Volodymyr Samiilenko, Ivan Franko, Panas Myrny, Mykola
Vorony, Oleksa Kovalenko, Mykola Mychnevych, Petro Karmansky, Borys Hrinchenko,
Mykola Chernyavsky, Maksym Slavinsky, and Evhen Krotevych. The other two songs
use the poetry of Russian poets: Konstantin Balmont and Ivan Surikov.”® The composer’s
fascination with the Ukrainian national poets is explained by his deep involvement with
the national movement. He implemented the nationalist idea through a number of
educational activities. Stetsenko compiled and published several songbooks for school
use, incorporating in them Ukrainian folk song tunes. He published the Ukrainian national
hymn that led to his exile in 1907. During the exile Stetsenko still continued educational
activities teaching local children voice and piano, as well as giving lectures in Ukrainian
literature and history. During the Ukrainian republic 1917-1920 Stetsenko was one of the
founders of the Ukrainian Republican Kapelle that promoted Ukrainian vocal music

worldwide.
3.2.1 The Poetry of Oleksandr Oles

The majority of Kyrylo Stetsenko’s songs are set to the poetry of Oleksander Oles.
Being an immigrant to Prague who escaped the Soviet regime, the poetry of Oleksander

Oles (1878-1944) is filled with nostalgia for his homeland. While closely following the

78 In Appendix 2, the song by Konstantin Balmont “Enough” will not have IPA transcription, since it uses
original Russian verses. This monograph provides Ukrainian Lyric Diction Guide with the rules of
pronunciation pertaining to the Ukrainian language. The song by Ivan Surikov “The Willow”, on the other
hand, will have an IPA transcription. It uses Russian verses in Ukrainian translation.
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news about the Communist arrests, repression of Ukrainian intelligentsia and the famine
of his people, Oles wrote poetry expressing indignation, grief, and sorrow while trying to
console himself in the themes of nature and the heroic past of Ukraine. In his life abroad
Oleksander Oles never truly found comfort, let alone happiness. His three sons fell
victims of the Soviet regime. Two of them, lvan and Taras, were arrested and killed in the

repressions in 1934, and Oleg died in a concentration camp in 1944.7

The poetry of Oleksander Oles is very musical. In 1930 the poet published a
collection of poems entitled “History of Ukraine in Song”. This is probably one of the
reasons why Oleksander Oles is so beloved among Ukrainian composers. Stetsenko
composed eighteen songs out of forty-two to the poems of Oleksander Oles: “You Still
Love Him”, “O, Be not Surprised”, My Soul Aches”, O, Poplar Tree”, “And You
Abandoned”, “To Meet, Only to Part”, “I Caress Her”, “Summer Night”, “Does not the
Sun Awaken the Earth”, “Don’t Ask if I Love You”, “Why?”, “The Skies Embrace the
Seas”, The Storm Has Passed”, “My Songs”, “At the Cradle”, “This Song is for You”,
“My Heart Reawakens”, and “Broken Harp Strings”. The frequent themes of these songs
are the scenes of nature and human feelings and experiences. Both themes are
omnipresent in Oles’s poems. AS is SO in romantic poetry, expression of human feelings
and nature is depicted in the poems as a source of joy, consolation, longing, and

unobtainable dreams.

In his poetry, Oleksandr Oles expressed his nationalist ideas and affiliations
metaphorically with the images of music and nature. In the following songs, “The Storm

has Passed”, “My Songs” “Broken Harp Strings” (Stetsenko’s last song), “O Poplar

’7 0. Kaminchuk, “Neoromantic, Symbolist, or Romantic,” Dyvoslovo, 12 (2004): 46-49, www.md-
eksperiment.org (accessed June 28, 2018).
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Tree”, “And You Abondened,” the poetry describes repression, exile, and the fight for
national identity in Ukraine in the unstable revolutionary times at the beginning of the
twentieth century. In these poems one can find images of trembling tears on the flowers,
broken harp strings, bird’s wings spattered with blood, buried treasure, and a poplar tree,

the last being a symbol of occupied Ukraine.

In “The Storm Has Passed” the poet compares the dew on the flowers with human
tears. The song was written in 1918, and is an allegory commemorating the events of the
1917 revolution. In the seemingly joyful and rejuvenated nature after the storm, one can
still see the dew on the flowers. Thrrough delayed and avoided resolutions the music

shows the ambiguity and doubt in the good outcome of the revolutionary events.
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Figure 3.1 “I'posa npotiwna” (“The Storm has Passed”) ™

Musically, the song starts uncertainly with chromatic steps in D minor. Each
harmonic motion lacks resolution. The awakening of nature takes place gradually (Figure
3.1). A steady upward motion in the accompaniment is supported by clearer and steadier

harmonies that lead to the surprising resolution (Figure 3.2).

8 The musical examples used for this chapter are from the Ukrainian Art Song Project Library
https://www.ukrainianartsong.ca/welcome-to-the-library-2.



https://www.ukrainianartsong.ca/welcome-to-the-library-2

12
DR I - I - ]
et | | |
GEE R — : —
— T " S =
P— mp ———
- R Sk | I, S -
—_— i (= = :

Figure 3.2 “I'posza npoiiwna” (“The Storm has Passed ™)
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And finally, the point of arrival is reached. The animato section describes the awakening

of nature and the joy around (Figure 3.3).
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Figure 3.3 “I'posza npotiuna” (“The Storm has Passed ”)

But as soon as the singer mentions the trembling tears on the flowers, the song
returns to its initial minor chromatic harmonies. The song unexpectedly ends on the A

major chord instead of a minor one, leaving a listener with a feeling of hope. (Figure 3.4).
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Figure 3.4 “I'posa npoiiwna” (“The Storm has Passed ™)

Three songs, “My Soul Aches”, “Why?”, and “Summer Nights”, are songs about
unattainable dreams. “Summer Nights” is a beautiful musical miniature where a person
talks to the acacia tree that fills the summer night air with its aroma. He wonders why he
can not be like a gentle tree. Why is his mind full of tormented thoughts? He wishes he
could just live, breathe, and enjoy life like the tree does. Stetsenko implements a violin
line adding a countermelody to the vocal line, creating a true dialogue of a person and an
acacia tree. The vocal and violin lines are supported by a gentle rocking figure in 6/8,
expressing a calm summer night atmosphere (Figure 3.5). When the singer talks about the
tormented thoughts the accompaniment figure changes to rapid sixteenth notes in parallel
chromatic motion adding anguish to the melody. The tempo of the melody speeds up. The
composer adds accents over each of the pitches of the vocal and violin lines emphasizing

the tormented feelings (Figure 3.6).
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Figure 3.6 “Jlimnvoi noui” (“Summer Nights ")

“The Skies Embraced the Seas”, “The Song is For You” (a duet), “O, Be not
Surprised”, “My Heart Reawakens”, “Does Not the Sun Awaken the Earth” are love
songs. In the major keys of these songs, one can hear some peaceful moments in both
composer’s and poet’s lives. Again, the poet finds resemblance between his happy
feelings of love and the images of nature. He compares love to a beautiful sun, the wind
in May, the enticing flower, the sky and the sea, and the poison that fills the spirit to the

brim.
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The theme of unrequited love is very common in the poetry of Oleksander Oles.
In the songs “You Still Love Him”, “I Caress Her”, “To Meet Only to Part So Soon” the
poet describes the unattainable love with an image of a lost dream, a burning heart, a
poisoned heart, and a life without goal. In the song “I Caress Her” Stetsenko uses folk-
like motives in the vocal melody and dance rhythms in the piano accompaniment to

picture the happy feeling of love of a young man to a girl (Figure 3.7).

7 - \77;)7 :
I r E T | A— 14 T 14 |

C.
A4
[
Me-my i-1 30 - BY CBO-€ - IO, Hi-Jay-10 JKa -Iy-
Pe-shchu  ji-ji zo - vu  svo-je -  Ju, tsi-lu-ju zha - lu
P > a2 - —
o == T s e . e T e
D] & I I 14
¢-n "'y-

T
bty gl F = = Fof e %
Gty e HE ] | - } ! | | I
o = = =

Figure 3.7. “Ilewy iv (““| Caress Her”)

His feelings of love are full of joy and happiness and are supported by the piano
accompaniment in the major mode. But the feelings of a young girl are different. The

minor mode of the piano reveals a girl’s sad heart and thoughts for the loved one whom

she had lost (Figure 3.8).
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3.2.2 The Poetry of Lesia Ukrainka

Another poet beloved by Stetsenko and many other Ukrainian composers was
Lesia Ukrainka. Her poetry is very musical, and just by reading it sounds like the poetry
is singing. A prolific poet, Ukrainka was also a talented pianist and ethnomusicologist.
Her knowledge of music helped her in collecting and notating folk songs. In 1917 she
published a collection of 150 Ukrainian folk melodies. Song as a personification of the
poet’s dreams and hopes holds a special place in her poetry. In her drama “A Forest
Song” the main hero playing a flute awakes the nature from its deep winter sleep and
enchants a forest beauty, Mavka. Lesia Ukrainka composed a poetic elegy and devoted it
to her favorite musical instrument, the piano. Her first book of poetry is called On the
Wings of a Song. A psychological portrait of the main heroine in her prose work Loud

Strings was inspired by the song “Ich grolle nicht” by Robert Schumann. "

“I Stood and Listened to the Spring”, “To Become the Song”, “I Gaze at the
Bright Stars™ are set to the verses of the great poet, Lesia Ukrainka. The first two songs
demonstrate song as a personification of human ideals and aspirations: “I Stood and
Listened to the Spring” and “I Would Like to Become a Song”. In the first song spring is
singing to a young girl about love, youth, joy and hope. One can hear an echo of the vocal
melody in the accompaniment expressing the same personification of a heroine’s wishes.
The vocal line and piano accompaniment feature embellishments reminding one of a

bird’s singing (Figure 3.9).

™ Irina Tschukina, “The Music World of Lesia Ukrainka,” Ukrainian Format, http://mvduk.kiev.ua,
(accessed June 28, 2018).
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Figure 3.9 “Cmosna s i ciyxana eecny” (“l Stood and Listened to the Spring”)

In the song “I Would Like to Become a Song”, a young girl sings about her desire
to become a song to be able to travel the world and carry the echo of her dreams to
transparent waves, booming sea, and the bright stars. The verses are set to a passionate
accompaniment full of octaves and arpeggios expressing the excitement of the heroine.
Stetsenko sets the poem to the melody in alternating 6/8 to 9/8 meter in order to preserve
the original meter of the verses. The song ends with a powerful and extensive piano
postlude in a dramatic ff. It features the melodic line in octaves and arpeggiated piano

accompaniment imitating the surging waves of the sea (Figure 3.10).
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Figure 3.10 “Xomina 6 s nicnero cmamu” (“I Would Like to Become a Song”)
3.2.3 The Poetry of Taras Shevchenko

Taras Shevchenko (1814-1861) is considered “the foremost poet of Ukraine”, and
is to Ukrainian people as Shakespeare is to English and Goethe to German people.® Born
a serf and orphaned at an early age, Shevchenko managed to gain freedom due to his
extraordinary talent as a painter. He studied painting and engraving in the St. Petersburg
Academy of Art. Meanwhile, he taught himself literature and poetry. Shevchenko’s most
famous collection of poems called Kobzar (Folk Minstrel) was written in 1840 and
glorified the past of the Ukrainian Cossacks. During a trip to Ukraine in 1844,
Shevchenko saw the poor and oppressed conditions of his people and expressed his
feelings in protest of the tsarist regime in the collection The Three Years (1843-1845).
Shevchenko’s sympathy with the nationalistic Ukrainian circles was not unnoticed by the
tsarist regime: he was exiled for ten years of military servitude to the remote part of
Russia. He was forbidden to write and paint. In 1857 he was granted amnesty by

Alexander Il and allowed to finish his studies in St. Petersburg. He earned the title of

80 C. H. Adrusyshen and Watson Kirckonnell, The Ukrainian Poets (Toronto: University of Toronto Press,
1961), 87.
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academician at the Imperial Academy of Art. Shevchenko died at age forty-seven. He was
buried according to his own wishes in the town of Kaniv on the Dnieper River. Until this
day his burial place remains the place of pilgrimage for Ukrainians from around the
world.8! In his poetry Shevchenko described the glorious past of Ukraine, the present
hardships of the Ukrainian people, and called upon the Ukraianian nation to struggle with

its oppressor for free and a better future for the generations to come.

Stetsenko set the following songs to the verses of Shevchenko: “The Setting Sun”,
“Testament”, “Golden and Precious”, and “Float, Dear Swan”. Out of these songs “Float,
Float, Dear Swan” is probably one of the widely known of Kyrylo Stetsenko’s songs. The
poem tells of a village girl in the nineteenth century who is waiting for her beloved in
vain. Years pass by and people gossip about her still not being married. Even her dear
mother is ready to Kill her if she is left without a spouse. The poem is full of desperation,
sorrow, and pain. It creates a picture of psychological struggle with gradually developing
emotions from a timid complaint to utter despair. One can hear this in the music, which
starts with a gentle, lyrical, folk-like melody in the piano that is taken over by the voice
(Figure 3.11). The girl is speaking to nature, specifically, a swan and a poplar tree, to help
her find a beloved. The gradual development of emotions is shown through the setting of
the poem. Whenever the strophe starts with repeating words Stetsenko changes the
melody creating increasing intensity. He does this by constantly changing the meter from
5/4 to 4/4 to 3/4, enriching harmonic palate by the raised third and fourth degrees, and
adding melismatic chromatic figures (Figure 3.11). Every new phrase sounds more

intense than the previous one.

81 C. H. Adrusyshen and Watson Kirckonnell, The Ukrainian Poets (Toronto: University of Toronto Press,
1961), 88.
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Figure 3.11 “Inasai, nrasau rebeoonvro” (“Float, Float, Dear Swan )

A contrasting major section describes a beloved who is somewhere on the other
side of the sea, singing and walking, not knowing of the grief of a poor girl waiting for
him (Figure 3.12). When the focus changes to the inner feelings of the girl the melody
modulates back to minor. The culmination of this song features an intense piano
accompaniment and an almost desperate scream from a singer on a fortissimo high A
(Figure 3.13). The girl calls to her mother and to God in despair. The song ends with the
same motive with which it began, capturing the hopelessness and unhappy fate of the

poor village girl.
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The setting of “Testament” by Stetsenko is reminiscent of the old Ukrainian genre

dumy (a recitative-like improvisation accompanied by the lute). The song is the actual last

will and testament of the great poet to the Ukrainian people. Shevchenko reminds his

countrymen to fight for the freedom of Ukraine to cherish the memory of Shevchenko in
a new independent state: “Bury and arise, tear asunder the chains, and with the blood of

your enemy besprinkle the freedom. And in the big, new, and free family do not forget to
remember me with a kind and quiet word!” The setting of the text is strophic. The song

starts in D minor with a piano introduction that evokes rolled chords on the lute (Figure

3.14).
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Figure 3.14 “3anosim” (“Testament”)
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Figure 3.15 “3anosim” (“Testament”)

The vocal melody is doubled by the piano creating a rich harmonic voicing resembling a
choral hymn. The melody is, simple with folk-like elements, with intervals of thirds and
fourth (Figure 3.15). By setting the verses strophically and incorporating Ukrainian folk-

song elements Stetsenko highlights the importance of the poet’s words, their meaning and

value for a listener.
3.2.4 The Poetry of Volodymyr Samiilenko

Volodymyr Samiilenko (1864-1925) was a poet for two of K. Stetsenko’s songs:
“Evensong” and “Old King Cole”. Samiilenko was a Ukrainian poet, dramatist, and

translator. During the period of Ukrainian statehood, he served in the Ukrainian National
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Republic Ministries of Education and Finance. In 1919 he was transferred to Galicia (the
Western part of Ukraine) working for the Ukrainian National Government. In 1924 he
returned to Kyiv, where he worked as an editor in a literary publishing house. In his
poetry Samiilenko expressed feelings of love for his native land: a land with a rich
heritage suffering under the Russian oppression. Many of his poems explored the role of
an artist and art in people’s lives. His poems “Song”, “Elegy”, “The poetry will never
die” called the artist to serve humanity with his or her art. A frequent theme in the poetry
of Samiilenko was the description of nature and intimate feelings. Quite a few of his
poems are satirical, and the poet used satire to criticize his contemporaries for their
pretend “patriotism, high-sounding phrases and lack of deeds.”®? Samiilenko translated

into Ukrainian Homer's lliad, Dante's Divine Comedy, dramas by Moliére, Tristan, P.-A.

de Beaumarchais, and poems by P.-J. de Béranger, G. Byron, and many others.®

The setting of “Evensong” by Stetsenko is considered a gem in Ukrainian art
song. It has become one of the most beloved songs of Ukrainian people and is treated as a
Ukrainian folk song. For years, this was the signature sign-off tune at the end of each
broadcasting day for Ukraine’s State Radio.®* The poetry is a child’s description of a
sunset. The child wonders why the sun is setting. He asks the sun naively if it is tired or
upset. He begs the sun to shine more. Stetsenko set the strophes in a gentle rocking
lullaby meter of 6/8 with a simple transparent accompaniment that harmonically evolves
with the poetic description of the sun. The simple and folk-like melody closely follows

the inflection of the text (Figure 3.16).

82 C. H. Adrusyshen and Watson Kirckonnell, The Ukrainian Poets (Toronto: University of Toronto Press,
1961), 247.

8 |bid., 247.

84 Wasyl Sydorenko, Liner notes for Kyrylo Stetsenko: The Art Songs. Pavlo Hunka, Albert Krywolt.
Copyright Cuda, 2006, 2 compact discs, 34.
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Figure 3.16 "Beuipus nicus” (“Evensong ™)

The composer enriches the harmonic palate of the accompaniment by adding a

stepwise descending chromatic figure. This slow, almost unnoticeable motion creates a

picture of a setting sun (Figure 3.17). Each strophe ends on a tonic chord emphasizing the

fifth scale instead of the tonic. It again describes the child’s wish for the sun not to rest.

The stepwise chromatic passage in the accompaniment leads to the beginning of a new

strophe (Figure 3.18).
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Figure 3.18 "Beuipns nicus” (“Evensong ™)

In contrast to the poetic nature description in “Evensong”, “Old King Cole” is a
parody of the Russian tsar Nicholas 11 and his oppressive anti-democratic policy. The text
of the song is a translation of the rhyme “Le roi d’Yvtot” written by Pierre-Jean de
Béranger in post-revolutionary France in 1813.8% Samiilenko used irony to criticize the
tsar’s policy. The verses that “glorify” the tsar for his “good” deeds are instantly
commented upon by even more praises, for example: “He had not wish to conquer land,
neighbours he met with outstretched hand. There was but one rule he’d employ, the goal
of life was to enjoy! His subjects never shed a tear, until his death brought cries sincere.
Ah, ah, ah, ah, oh, oh, oh, oh! King Cole was merry — oh!”. Stetsenko set the poem in a
modified strophic form emphasizing the importance of the words over melody. Even
though Stetsenko preserves the overall contour of the melodic line, he skillfully modifies
it to word paint the poetry. For example, in the third verse the melody is ascending in

satirical semitones, when the poetry tells about drinking habits of the tsar (Figure 3.19).

8 Wasyl Sydorenko, Liner notes for Kyrylo Stetsenko: The Art Songs. Pavlo Hunka, Albert Krywolt.
Copyright Cuda, 2006, 2 compact discs, 16.
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Figure 3.19 “IJap I'opox” (“King Cole”)

In the sixth verse when the poetry describes the pub where the tsar’s portrait hangs
on the wall, “the drinking” semitone ascending scale is used once again. Each verse ends
with an ironic comment and praises the tsar’s deeds, imitating laughter. The piano

accompaniment imitates laughter with tremoli and mordents to amplify the ironic effect

(Figure 3.20).
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Figure 3.20 “Ljap I'opox” (“King Cole”)

The overall mood of the song is cheerful, dancelike, but pompous at the same time. The
song is composed in a style of a Ukrainian national dance “hopak”, a dance that is usually
written in 2/4 and incorporates march-like rhythm. Stetsenko indicates andante marziale

as a tempo marking, which adds to the importance of the subject matter of the song.
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3.2.5 The Poetry of Mykola VVorony

Stetsenko set one poem “Morgana” by Mykola Vorony (1871 -1938), a Ukrainian
writer, poet, actor, director, and political activist. He was a founding member of the
Central Rada (Parliament) of Ukraine and a founder of the Ukrainian National Theatre in
1917. In 1920 Vorony rejected the ideals of the October revolution and immigrated to
Poland. In 1926 he returned to the Soviet Union but was quickly repressed and murdered
by the Stalin regime. Vorony’s poetry is thematically varied. It includes lyrical, intimate,
nationalistic, and urban poetry. However, there is one quality that unites his writing: the
musicality of his verses. This is why he was so popular among Ukrainian art song
composers. Vorony was heavily influenced by French symbolists, Arthur Rimbaud and
Stéphane Mallarmé among others. In his poetry, Vorony used biblical, legendary, and

mythological heroes, drawing parallels between the mythical and real world.®

In the song, Morgana represents a mythical image of love. She is a queen of
fairies and a queen of a kingdom of dreams. The poem tells a story of love between an elf
and a fairy queen, but the love the poet is describing is as fleeting and ethereal as the
heroes themselves. It is “unearthly” love. The hero, an elf, is trying to touch the queen or
at least see her image, but she is as unreachable as a vision. Stetsenko sets the text to a
constantly moving and fleeting melodic line, that sounds transparent, light and airy, like
an image of a fairy queen. The accompaniment alternates between 12/8 and 9/8 meter
that reminds one of the flight of a fairy and an elf. It is constantly modulating from one
key to another and lacks a definite resolution. The harmonic effect of these modulations

creates the image of an unreachable and ethereal world (Figure 3.21).

8 [van Koshelivets, “Mykola Vorony,* Internet Encyclopedia of Ukraine, accessed June 28, 2018,
http://www.encyclopediaofukraine.com.
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Figure 3.21 " Mopeana”(““Morgana”)

In his art songs Kyrylo Stetsenko closely adhered to the Ukrainian folklore
tradition, combining it with the best musical practices of the Western European School.
He composed songs inspired by the verses of the great Ukrainian poets who depicted the
life, history, and culture of the Ukrainian people. The poetry and music of Kyrylo
Stetsenko’s art songs embrace a wide range of human emotions and life’s joys and
sorrows. The songs examine timeless questions about life and death, love and betrayal,
joy and disappointment. These themes of the past remain relevant in the present. An
exquisite musical language employed by Stetsenko adds to the poetic beauty and
rhetorical strength of the poetry. The songs of Kyrylo Stetsenko serve as a bridge between
past and future generations, preserving the country’s heroic past that will never be

forgotten.



Chapter Four: Lyric Diction Guide to Ukrainian Pronunciation

the world as their native mother tongue. The most populous Ukrainian communities are

Ukrainian is an East Slavic language spoken by about 40 million people around

found in Belarus, Moldova, Poland, Slovakia, Russia, Argentina, Australia, Brazil,

Canada, and USA.8" Ukrainian uses Cyrillic script, as do many other East and South
Slavic languages. There are some exceptions to this: for example, Polish, Croatian,
Romanian, Slovenian and Czech use Latin script. Cyrillic and Latin scripts are based on
different writing systems. Cyrillic is derived from the Greek uncial script that was later
formalized by the two Byzantine brothers, Saints Cyril and Methodius. Latin script is

based on the letters of the classical Latin alphabet and is the basis of the International

Phonetic Alphabet .

4.1 Ukrainian Alphabet

vernacular of the names of the first two letters [a] and [be]. It consists of 33 letters

(Figure 4.1). °

Letter Transliteration | IPA Definition and example

A a A a dark /a/ as in “father”

b, 6 b b-b’ /bl as in “boat”; /bl as in “beautiful”
B, B V-vi IVl as in “vase”; /vil as in “veal”

Ir H A /6/ is a voiced counterpart of /x/

87 Solomija Buk, Jan Macutek, and Andrij Rovenchak, “Some properties of the Ukrainian writing
System,” 1, https://arxiv.org/ftp/arxiv/papers/0802/0802.4198.pdf (accessed January 21, 2017).
8 “Latin Script,” Wikipedia, https://en.wikipedia.org/wiki/Latin_script (accessed July 31, 2018).

“Cyrillic Script,” Wikipedia, https://en.wikipedia.org/wiki/Cyrillic_script (accessed July 31, 2018).

8 Danylo Husar Struk, Ukrainian for Undergraduates (Toronto: Mosaic Press, 1978), viii-ix.
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The Ukrainian version of the Cyrillic alphabet is called abetka [a 'betka] from the


https://arxiv.org/ftp/arxiv/papers/0802/0802.4198.pdf
https://en.wikipedia.org/wiki/Latin_script
https://en.wikipedia.org/wiki/Cyrillic_script

Ir g-gi | /g/ as in “gate”; /gi/ as in “geese”

I, n d-di /d/ is dental as in Italian

E,e € Corresponds to English /e/ as in “ten”

€ e Je Je /jel as in “yes”

XK, x Zh 3-3 I3/ as in “measure” with more rounded
lips; /3i/ as in French “agité”

3,3 Z y4 /z] as in “z00”

U, u Y i An indermediate sound between English
/1/ as in “pin| and /¢/ as in “net”

i I i Corresponds to English /i/ as in “feed”

I,i Ji ji Corresponds to English diphthong /ji/ as
in “yeast”

", it J j Corresponds to English /j/ as in “try”
and “year”

K, k K k-ki /K/ is unaspirated as in “scar”

J, n L [-1 /I as in English syllable final “ball”

M, m M m-m¥ | /m/ as in “meadow”; /m¥/ as in “muse”

H, u N n-nd /n/ is dental as in Italian

0,0 @) o) Open /o/ as in “door”

IT, o P p-p’ Like in English “spot”, Ukrainian /p/ is
not aspirated; /pi/ as in “pea”

P,p R r-rd A flipped /r/ in speaking; a rolled /r/ in
singing.

C,c s-sl /s/ as in “sun”; /s// as in “sea”

T, T T t-ti Ukrainian /t/ is dental as in Italian, and
non-aspirated

Y,y U u /u/ as in English “moon”

OX) f-f /] as in “fight”; /f/ as in “fee”

X, X Kh X-XJ Similar to German Ach-Laut; there is no
English counterpart to /xi/

I, 1 Ts ts-tsi | /ts/ as in “oats”

Y, u Ch tf-tf | [t/ as in “chase”; /tfi/ as in “cheese”

53
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I, Sh J-f /[l as in English “shoe”, /fi/ as in
English “she”

1, m Shch U Simultaneous and quick pronunciation
of /f/ + [t[I as in “fresh cheese”

b ' j Soft sign is not pronounced

10, o Ju ju Corresponds to English /ju/ as in
“youth”

A, 5 Ja ja Like in English “yacht”

Figure 4.1 Ukrainian Alphabet Comparative and Explanatory Chart

The Ukrainian language is phonetic. Each letter corresponds to one sound. A brief
look at the Ukrainian alphabet reveals a similarity with the Latin script. Even though the
alphabet has many characters that are also found in Latin script, in Cyrillic they
correspond to different sounds. For example, the Ukrainian letter "B” is not pronounced
/b/ as in the English alphabet, but /v/; the Ukrainian letter “H” is not English /h/, but
Ukrainian /n/ sound. In addition to that, there are letters that denote the same sound in
both alphabets, like letter “T”, but the manner of its articulation is different. Ukrainian /t/
is dental, while English /t/ is alveolar. Ukrainian letter “I"” denotes different sounds in
Ukrainian and Russian. In Ukrainian it is pronounced /f/, while in Russian it is the sound
/g/. Such phonetic peculiarities of the Ukrainian language require detailed explanation

and proper IPA spelling of the pronunciation. %

Musical scores of Ukrainian art songs present the song texts either in Cyrillic

script or in Latin transliteration. Appendices 1.2 and 1.3 give examples of Kyrylo

% There are three main dialects in Ukraine: northern, southeastern, and southwestern. The following chart is
based on the standard Ukrainian pronounciation, which comprises the northern belt of the southeastern
dialects. More information on the dialects of Ukraine can be found at the following website:

George Yurii Shevelov. “Standard Ukrainian.” Internet Encyclopedia of Ukraine.
http://mwww.encyclopediaofukraine.com/display.asp?linkpath=pages%5CS%5CT%5CStandardUkrainian.ht
m (accessed October 16, 2018).

9 Please, refer to Appendix 1.1 for a descriptive venn diagram showing Greek, Latin, and Cyrillic letters.



http://www.encyclopediaofukraine.com/display.asp?linkpath=pages%5CS%5CT%5CStandardUkrainian.htm
http://www.encyclopediaofukraine.com/display.asp?linkpath=pages%5CS%5CT%5CStandardUkrainian.htm
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Stetsenko’s song “I Stood and Listened to the Spring” in two different editions. Appendix
1.2 is a score of the song from the Soviet edition. It uses only Cyrillic text. Appendix 1.3
is a score of the same song provided by the Art Song Project that incorporates the Latin

transliteration as a text together with the Cyrillic script.

A transliteration is a systematic graphemic substitution without observing the
rules of pronounciation.®? In North America the most commonly used system of
transliteration of the Cyrillic script is the Library of Congress system. The Latin
transliteration can be very helpful for the beginner singers or those not familiar with the
Cyrillic script. Undoubtedly, providing transliteration in the scores of the Ukrainian art
songs grants their wider accessibility to the performers, but at the same time it may
impede the accuracy of authentic pronunciation. It does not provide the correct
pronounciation of the Ukrainian sounds. Those singers not familiar with the rules of
Ukrainan diction may pronounce the transliterated symbols without the idiomatic flavour
of the language. Having IPA transcriptions in the scores alongside with Ukrainian text
facilitates better understanding of the correct language pronunciation and improves
accuracy for an authentic performance. Appendix 2 provides the IPA transcription of the
forty-two songs of Kyrylo Stetsenko’s art songs for singers’ use while studying Ukrainian

art song.

Figure 4.1 presents the Ukrainian alphabet characters with transliteration and IPA
transcriptions alongside. The definitions and examples for the pronunciation of the
Ukrainian sounds in the table are based on standard North-American English. One

immediately notices the difference between transliteration and IPA transcription symbols.

92 Danylo Husar Struk, Ukrainian for Undergraduates (Toronto: Mosaic Press, 1978), xii.
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The IPA provides more accurate information about the quality of the pronounced sound.
This is obvious from the quality of the Ukrainian vowels, which is not indicated by
transliteration. Reading the transliteration symbols, one might assume that Ukrainian uses
close /e/, bright /a/, and close /o/ — in reality, it is completely the opposite. Unless a singer
is familiar with the phonetic qualities of the Ukrainian vowels, the pronunciation will be
highly inaccurate. For this reason, this Ukrainian diction guide will be a useful resource
for singers who want to familiarize themselves with the Ukrainian language

pronunciation and eventually, authentically perform the Ukrainian art song repertoire.

4.2 Vowels
Vowels la/ lel Iil lil /ol lu/
Diphthongs | /ja/ ljel 1jil ljol ljul
Figure 4.2 Vowels

There are six pure vowel phonemes /a/, /¢/, il, lil, I/, /ul in the Ukrainian
language.®® Most of the vowels have their counterparts in the English language. /a/ is
pronounced dark, as in “father”; /e/ is open and corresponds to English one as in “ten”; /i/
is close as in English “feed”; /u/ is stable as in “noon”. The stressed and unstressed
position of the vowels are not crucial to their quality in the Ukrainian language. Even
though in speech, a slight modification of the vowel is possible depending on its position

within the word, it does not change the meaning of the word. %

3 More information on Ukrainian vowels, as well as phonetic system, can be found in the following book:
Ivan Zilynsk’kyj, A Phonetic Description of the Ukrainian Language (Cambridge: Harvard University
Press, 1979), 35.

% Ukrainian [€] in unstressed syllable may sound more like an [i] as in Bep6a [ve(i)r 'ba] (willow).
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The Ukrainian phoneme /i/ is considered the most challenging Ukrainian vowel
for pronunciation by English speakers. For those familiar with the Russian language and
pronunciation, the Ukrainian sound /i/ is very similar to the Russian one. However, the
letters for the sound are indicated differently (Russian is “p1” and Ukrainian is “u”). In the
IPA they are both indicated with the same phonetic symbol /i/. Phonetically /i/ is a high
central vowel. For English speakers the best way for understanding the pronunciation of
this sound is to produce an intermediate sound between English [1] and [€] with [1] having

a slightly lower jaw and less rounded lips.%
4.3 Diphthongs

Besides the six pure vowels in the Ukrainian language, there are five diphthongs
that use five of the vowels for their pronunciation.®® As seen in Figure 4.3, the following
diphthongs are formed by combining the semi-vowel /j/ with the corresponding vowel. /j/

should be pronounced briefly as a glide with the intention of air moving towards the

vowel.
Letter S, q €, e I,1 Ho, bo 10, o
Diphthong | /ja/ ljel 1jil ljol lju/

Figure 4.3 Diphthongs

Depending on the position of a diphthong in a word, they can be pronounced as a

diphthong with a j-glide or as its corresponding pure vowel with a preceding palatalized

% Leslie De’Ath, “Language and Diction: Ukrainian Vocal Repertory and Lyric Diction.” Journal of
Singing 61, 3 (2005): 285.

% Diphthongs are vowels accompanied by a change in tongue position and/or lip configuration during their
articulation. More information on the diphthongs and Ukrainian can be found in the following book:
Danylo Husar Struk, Ukrainian for Undergraduates (Toronto: Mosaic Press, 1978), xiv.
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consonant - fia/, fiel, fiil, lial, fiul.>” When the letters s, €, 10, and a combination o, o
immediately follow a consonant, they indicate the palatalization of the preceding
consonant. For example: mo mopto [po ‘'moriu] (on the sea), mpo Hporo [pro 'niogo] (about
him), cunee mMope ['sinicje 'more] (blue sea), csiiso ['siajvo] (light). Letter I, i indicates a

diphthong /ji/ and is used in a word initial position or after a vowel.

When 1, €, 10, and #o combination are used in a word initial position, after a
vowel, or followed by the apostrophe, these letters represent diphthongs with a j-glide.
For example: iioro [jo 'ho] — him, ronicts [ junist] — youth, B’saytH [ 'vjanuti] —to

wither.

For a singer it is crucial to know the distinction between the instances of
diphthong pronounciation and palatalized consonants. It ensures idiomatic Ukrainian

diction and authentic performance.
4.4 Apostrophe

The use of an apostrophe is closely linked with the use of the diphthongs. The
apostrophe © is not considered a part of the alphabet, but it plays an important role in the
orthography and pronunciation.®® The presence of the apostrophe denotes when the actual
j-glide happens and is pronounced, as opposed to consonant palatalization. For example,
the word B’ssuyTH (to wither) mentioned above is indicated in the IPA with the j-glide

['vjanuti ] and hence, is pronounced as a diphthong. Whereas another word with the same

97 J-glide is a voiced palatal glide represented by IPA phoneme /j/. It is also called an off-glide. For more
information, refer to Danylo Husar Struk, Ukrainian for Undergraduates (Toronto: Mosaic Press, 1978),
Xiv.

% Danylo Husar Struk, Ukrainian for Undergraduates (Toronto: Mosaic Press, 1978), xx.
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letter “s” after the consonant, but without apostrophe, will have a consonant palatalization

with no j-glide: minsTu [mi 'niati] (to exchange).
4.5 Consonants

There are twenty-one consonants in the Ukrainian language. They can be divided
into five groups by the place of their articulation: labials, post-alveolar sibilants, dentals,

alveolar, glottals, and laryngeal.*®

Labials b,0; I1,i; B,B; M,m; @,
Post-alveolar XK x; Y, T T,

Alveolar Pp

Dentals I,1; 3,3; JLn; Hou; Coe; T,1; L,
Velars Ir; Kx; X,x

Glottal rr

Figure 4.4 Consonants

The ways of pronunciation of the Ukrainian consonants are given in the Figure 4.4
above. The Ukrainian letter I, r /f/, though, requires special attention. It does not exist in
Russian, but does exist in Czech and Ukrainian. In order to understand its pronunciation,
it is important to differentiate two pairs of Ukrainian consonants: K, k and I, r
pronounced as voiceless and voiced /k/ and /g/, and X,x and I', r pronounced as voiceless
and voiced /x/ and /f/, even though /x/ is a velar consonant and /f/ is a glottal consonant.
Understanding that /f/ is a voiced counterpart of /x/ makes it easier to pronounce, for

example Bropy [ 'vhoru] — upward. The sound // is also variable depending on context.

% Ivan Zilynsk’kyj, A Phonetic Description of the Ukrainian Language (Cambridge: Harvard University
Press, 1979), 36.
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For example, it turns into /x/ before /k/, like in nerxuit [ 'lexkij] — easy.?® Timothy Cheek
in A Guide to Czech Lyric Diction and Vocal Repertoire suggests the following ways of
pronouncing this sound: “try strongly exclaiming “heavens” or fogging up a mirror with a
breath and without changing anything else, add voicing’.1% His advice is helpful for

singers studying Ukrainian vocal repertoire.
4.5.1 Palatalization

As seen in the Figure 4.1 above, one of the most important aspect of the Ukrainian
phonetics pertaining to its consonants is palatalization. Palatalization is a change in the
manner or place of articulation of consonants.%? In transliteration it might be indicated by
the syllable stress symbol or an apostrophe symbol, none of which is entirely correct and
might be quite confusing. There is no complete agreement as to the nature of Ukrainian
palatalization. Some linguists call it semi-palatalization. Since there is no special symbol
for semi-palatalization, I have chosen to indicate all of the affected consonants with a
superscript j-glide symbol: «i <193 |n Ukrainian there are nine dental consonants that
create nine palatalized phonemes — /di/, /til, Iz, [Vl Inil, Ivil, Isi, Itsil, /dZil. The
palatalization of these phonemes is quite strong, and they are considered as separate
phonemes. If English speakers neglect the palatalization of these phonemes, they may
change the meaning of a word. For example, the word TuH [tin] means “fence” whereas

TiHb [tini] means “shadow”. The palatalization of all the other consonants is weaker and is

100 Bernard Pompino-Marschall, Elena Steriopolo, Marzena Zygis, “Ukrainian.” Journal of the

International and Phonetic Association, 47, 3 ( Dec 2017): 349-357.

101 Timothy Cheek, Singing in Czech (Lanham: Rowman & Littlefield, 2015), 55.

192 Danylo Husar Struk, Ukrainian for Undergraduates (Toronto: Mosaic Press, 1978), xvi.

103 Solomija Buk, Jan Madutek, and Andrij Rovenchak, “Some properties of the Ukrainian writing
System,” 3, https://arxiv.org/ftp/arxiv/papers/0802/0802.4198.pdf (accessed January 21, 2017).
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104 or “semi-palatalization”. 1% Both semi-

sometimes referred to as “softening
palatalization and palatalization requires experience and sophistication to pronounce
idiomatic palatalized sounds. For plosive, nasal, lateral, and affricates, the palatalization
happens when the blade of the tongue touches the hard palate. When /ri/ is palatalized, the

blade of the tongue is raised, and the body of the tongue is moved forward.

In Ukrainian orthography palatalization occurs in the following cases:

Palatalization

Always before i

Before 1o, s (unless preceded by the apostrophe)

Before the soft sign “p”. Note, that the soft sign is not indicated in the IPA

transcription.

Figure 4.5 Palatalization

For simplification and ease of reading the IPA of the art songs by Kyrylo
Stetsenko in Appendix 2, the palatalization symbol /i/ will not be used for indication the

[13%2]
1

palatalization after “i”. The reader must know that the palatalization before this vowel is
always the case and never has exceptions. Additionally, the palatalization of the
consonants before “i”” occurs instinctively to native English speakers. What does not
happen instinctively is the awareness between the palatalized consonants and the palatal j-

glide. Leslie De’Ath, in the article “Ukrainian Vocal Repertory and lyric Diction,” draws

a comparison between the pairs of Italian consonants — /n/ - /nj/ and /&/ — /lj/. The

104 Leslie De’ Ath, “Language and Diction: Ukrainian Vocal Repertory and Lyric Diction.” Journal of

Singing 61, 3 (2005): 283.

105 Solomija Buk, Jan Macutek, and Andrij Rovenchak, “Some properties of the Ukrainian writing
System,” 4, https://arxiv.org/ftp/arxiv/papers/0802/0802.4198.pdf (accessed January 21, 2017).
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palatalized /p/ and /£/ have a single point of articulation rather then the dental consonants
followed by a glide.'® The English word “key” /ki/, with no movement of the tongue,
will be distinct from “cute” [Kjut], where the movement of the tongue occurs. In the same
way Ukrainian palatalized consonants have one point of articulation as in miastu [mi
'niati] (to exchange) as opposed to a consonant with a j-glide as in 8’siyTH [ 'vVjanuti] (to
wither). This distinction is crucial in understanding the subtle aspect of palatalization in
Ukrainian. Correct pronounciation of palatalized consonants and consonants with j-glide

will insure an authentic performance of Ukrainian art songs.
4.5.2 Gemination

Gemination is a consonant lengthening, meaning that a doubled consonant is
pronounced for a longer period of time than its single variant. In Ukrainian gemination
appears within the morpheme boundaries, wherever prefixation or suffixation occurs.*%’
It always happens between vowels and is indicated in orthography by doubling of
consonants. The geminated consonants are treated as two identical phonemes and are
pronounced the same way as in Italian, by slightly prolonging the first consonant. For
example, in a word »xutrsa [3i 't:ia] (life), the consonant /t/—/ti/ is palatalized before [s]

and is doubled.

The role of gemination in any language is emphasizing the meaning of a word by
giving it more prominence through lengthening its consonants. It is particularly important
in singing, as it serves one of the ways of expressing emotions and feelings through the

text to create a compelling performance.

106 eslie De’ Ath, “Language and Diction: Ukrainian Vocal Repertory and Lyric Diction.” Journal of
Singing 61, 3 (2005): 285.

197 Morpheme is the smallest grammatical unit of the language. It can nfunction as an independent word or
as a part of a word, such as aroot, a prefix, or a suffix.
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4.5.3 Assimilation

Assimilation is the influence of two adjacent consonants on each other, in the
process of which one sound is pronounced more like the other.2%® In Ukrainian, there exist
certain rules of regressive assimilation, which occur in the consonant clusters (a sequence
of consonants without intervening vowels) within words as well as between them,®
These rules include regressive voicing and devoicing, assimilation by place and manner
of articulation, and regressive palatalization. The most frequent types of assimilation are

as follows:

e A voiceless consonant followed by a voiced one becomes voiced: /til —/di/
before /b/ as in 6opotrba [boradi 'ba] — fight
e A voiced consonant becomes voiceless when followed by a voiceless
consonant: /v/—/f/ before /s/ as in B toii [f toj] — in that or as in Bce [fse].
e There is no final devoicing in Ukrainian: xi6 [xlib] — bread.
e Dentals followed by the soft consonants become palatalized: /s/—/sil
before /ni/ as in micus ['pis'nia] — song.
4.6 Stress
Similar to English, stress in the Ukrainian language is free, as opposed to fixed. It
can fall on different syllables, regardless of its distance from the end of the word.!*°

Stress in Ukrainian is achieved by increasing the volume on a stressed syllable rather than

108 Danylo Husar Struk, Ukrainian for Undergraduates (Toronto: Mosaic Press, 1978), xxv.

109 Examples of consonant clusters in English can be as follows: split ([spl] — a sequence of three
consonants) or between the syllables as in handspring ( [ndspr] cluster). In Ukrainian consonant clusters
occur much more often than in English.

110 Jvan Zilynsk’kyj, A Phonetic Description of the Ukrainian Language (Cambridge: Harvard University
Press, 1979), 185.
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lengthening it. For a singer, it is crucial to know the placement of stress in a word. It

affects the inflection of a phrase, dynamics, and rubato.!

As one can see, there are many rules with which one must be aquainted to prepare
Ukrainian song texts. A singer must have a knowledge of IPA and the rules of
pronunciation to facilitate the learning process of the songs and to make the process more

enjoyable and accurate.

Appendix 2 contains the texts of Kyrylo Stetsenko’s songs with the rules of
Ukrainian pronunciation applied. Each song has a Ukrainian text printed in Cyrillic, IPA,
word for word translation. Having IPA transcription alongside the Cyryllic text is
especially significant for singers who begin to familiarize themselves with Ukrainian art
song reportoire. It facilitates a quicker learning process of Cyrillic letters, ensures

accuracy of pronunciation, and an authentic performance of the songs.

111 Appendix 2 provides IPA transcription of Kyrylo Stetsenko’s art songs with stresses marked in all the
words.
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Chapter Five: Conclusion

The goal of this monograph is to explore Ukrainian art song, its history, and
prominent composers of the genre, particularly Kyrylo Stetsenko. To make Ukrainian art
song more accessible to performers and eventually public, the Ukrainian lyric diction
guide provides rules for pronunciation of the Ukrainian alphabet. The study of Ukrainian
pronunciation is done on the basis of the forty-two art songs of Kyrylo Stetsenko, one of

the key figures of the Ukrainan classical music.

The history of Ukrainian art song goes centuries back to the folklore traditions of
pagan society, where a song was an indispensable part of every day life. Simple folklore
songs describing important life events still remain alive and popular in Ukraine. Folklore
melodic fragments become intervowen in the tapestry of Ukrainian art songs and have

become a part of their musical national identity.

The poetry of Ukrainian poets is another integral part of Ukrainian art song.
Kyrylo Stetsenko uses the poetry of the famous Ukrainian national poets Taras
Shevchenko, Lesia Ukrainka, Oleksander Oles, Volodymyr Samiilenko among others.
The verses of these poets vividly and powerfully depict the life, history, and culture of the

Ukrainian people.

An inseparable element of Ukrainian art song is the Ukrainian language itself.
Performing Ukrainian art songs requires understanding the basic priniciples of the
phonetics of the language. The Ukrainian lyric diction guide for singers provides
comoprehensive information on the main components of the Ukrainian phonetics: vowels,

consonants, diphthongs, gemination, apostrophe, and stress. It explains palatalization, one
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of the most important and difficult aspects of Ukrainian phonetics. The comparative and
explanatory chart of the Ukrainian alphabet (Figure 4.1) provides explanation and
comparison of the transliteration and IPA symbols commonly used by singers. The chart
explains the correct pronunciation of the Ukrainian sounds geared towards the English-

speaking performers.

Appendix 2 provides the translations and IPA transcriptions of Kyrylo Stetsenko’s
forty-two art songs. Certain features of Kyrylo Stetsenko’s art songs such as lyricism,
accessibility, expressivity, clear and direct texts, and equality of voice and piano make
Stetsenko’s songs an excellent choice for those singers who wish to start familiarizing
themselves with the Ukrainian art song repertoire.*2 The Ukrainian lyric diction guide,
IPA transcriptions and literal translations of Kyrylo Stetsenko’s songs ensures singers

will present an authentic and professional performance.

This study promotes the significant genre of Ukrainian art song among the
English-speaking performers and the public. It fills a gap in the study of Ukrainian art
song by providing historical context and a comprehensive Ukrainian lyric diction guide
for singers. The monograph establishes a methodology for a future larger project: a

comprehensive anthology of the Ukrainian art song.

112 From the correspondence of Melanie Turgeon with Pavlo Hunka as cited in Melanie Turgeon, “Broken
Harp Strings: The Art Songs of Kyrylo Stetsenko and the Ukrainian Art Song Project,” Kyiv-Mohyla
Humanities Journal 4 (2017): 89, http://kmhj.ukma.edu.ua (accessed February 15, 2018).
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Appendix 1.1: Venn Diagram Showing Greek, Latin, and Cyrillic
Letters 113

113 yen diagram showing Greel, Latin, and Cyrillic letters,
https://pl.wikipedia.org/wiki/Plik:Venn diagram showing Greek, Latin _and Cyrillic letters.svg (accessed
October 15, 2018).
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Appendix 1.2: Score with Cyrillic Lyrics of K. Stetsenko Song “I Stood
and Listened to the Spring”!'*

CTOAJIA 51 1 CJIYXAJIA BECHY
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114 For the full compilation of Stetsenko’s art song scores refer to V.D. Kyreika and P. G. Tychyna, Kyrylo
Stetsenko: Zibrannia tvoriv in five volumes (Kyiv: Muzychna Ukraina, 1965).
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Appendix 1.3: Score with Cyrillic Lyrics and Transliteration of Kyrylo
Stetsenko Song “I Stood and Listened to the Spring”115
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115 For Stetsenko’s scores of art songs with transliteration refer to the website
https://www.ukrainianartsong.ca/stetsenkoa.
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Appendix 2: Word-for-Word Translations and IPA Transcriptions of
Kyrylo Stetsenko’s Art Songs™°

ITnaean, nnasaii, nedeoonvko. Float, Dear Swan.
(lyrics by Taras Shevchenko)

[InaBaii, tUIaBai, JieOEAOHBKO, IO CHHBOMY MOpIO!
['plavaj 'plavaj lebe *donika pa si 'nismu 'moriu]
Swim, swim, little swan on the blue sea!

Pocth, poctr, TononeHbKo, BCEe BrOPY Ta Bropy.
[rasti, "rasti tops ‘leniks fse "'Vhoru ta 'vharu]
Grow, grow, little poplar, always upward and upward.

Poctr rHydka Ta BUCOKa 10 caMO1 XMapH,
[‘rasti "finutfka ta vi 'soka da sa 'maji "Xxmari]
Grow pliant and tall up to the very cloud,

Crurait bora un abKay s, 9 HE TDKIY Tapu?
['spitaj ‘boafia tfi diz ‘du ja tfi ne 'dizdu "pari]
Ask God whether will await I, or will not await pair?

PocTn, poctu, noauBucs 3a CHHEE MOpE,
[‘rasti ‘rasti padi visia za si ‘'ngje "‘more]
Grow, grow, look beyond the blue sea,

ITo Tim 60111 — MOt 1015, TIO CiM OOIIi — TOpe...
[pa tim "batsi ‘'moja 'dalia pa sim "batsi "fiare]
On that side [is] my fate, on this side [is] grief...

Tam neck Munuii, YOpHOOPHUBHUH, CITIBaE, TYIISE,
[tam desi 'milij *tforna ‘brivij spiva 'je iu "liaje]
There somewhere [my] beloved, black-browed, sings, walks,

A s Tutauy, Jita Tpauyy, HOTro BUTIIAIALO.
[a ja 'platfu 'lita 'tratfu ‘jokis vifilia 'daju]
But | weep, [my] years waste, for him look forward.

Ckaxxu oMy, MOE€ ceplie, 1110 CMIIOThCS JIIOJTH;
['skazi 'jamu ‘'maje ‘sertse ftfo smi 'jutisia 'ludi]
Tell him, my heart, that laugh people;
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116 For poetic translations of the songs refer to Wasyl Sydorenko, Liner notes for Kyrylo Stetsenko: The Art

Songs. Pavlo Hunka, Albert Krywolt. Copyright Cuda, 2006, 2 compact discs.



Ckaxu Homy, 110 3aTHHY, KOJIM He mpuoye!
[ 'skazi 'jomu ftf5 za 'hinu 'kali ne pri "bude]
Tell him, that [I] will die, if [he] does not come!

Cama x04e MEHE MaTH B 3€MJIFO 3aXOBATH...
[‘'sama "xatfe 'mene 'mati v 'zemliu zaxs 'vati]
My own wants me mother into the ground to bury...

A XTO X i TOJIOBOHBKY OyJie AOTIsAaTH?
[a xt3 3 'jiji fidld "vaniku 'bude dofilia 'dati]
And who her dear head will take care of?

XTO JIOTJsiHE, PO3MUTAE, HA CTAPICTh MOMOXKeE?
[xts dod "filiane raspi ‘'taje na 'staristi pa 'maze]
Who will take care, will ask, and in old age help?

Mawmo mos! Jlosie mos!.. boxxe munuii, boxe!
['mams "'moja *dale 'maja 'baze "milij 'baze]
Mother my! Fate my!.. God dear, God!

IloguBucs, TomoJaeHRKO! Sk HEMa— 3aInTader,
[ padi 'visia tapa ‘leniks jak ne ‘ma zap ‘latfef]
Look, dear poplar! If not there— [you] will weep,

J1o cXin COHIIS, paHECEHBKO, 00 HIXTO HE OaYuB...
[ds *sxid *santsia rane "senika *[tfob nix 'ts ne ‘batfiv]
Before the rise of the sun, early, that no one can see...

PocTu x cepiie-TonoJieHbKO, BCE Bropy Ta Bropy!
[‘rasti 3 "sertse taps ‘leniks fse "'vhoru ta 'vharu]
Grow, heart-poplar, always upward and upward!

[InaBaii, mnaBaii, 1e6€10HBKO, IO CHHBOMY MOPIO!
['plavaj ‘plavaj lebe 'dani ka pa si'nismu "‘mariu]
Swim, swim, little swan, on the blue sea!

Keimuani civosu. Blooms and Tears.
(lyrics by Borys Grinchenko)

CoHeuko SAICHC BCTa€, TCIIJIUM HpOMiHHSIM CBOIM
[ "sanetfks ‘jasne vsta 'je 'teplim prd 'min:iam sv) 'jim]
The dear sun bright rises, with warm rays its

I'maguth KBITKM Ta MECTHUTh, CIBO3H OOCYIIYE M.
[ "Aladiti ‘kvitki ta 'pestiti ~ "slidzi op "sufuje jim]

Strokes flowers and caresses, [their] tears dries them [flowers].
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Cnp03u OpUHATH y KBITOK YHCTI, SIK IIEPJIU SICHI:
[ 'sliazi bri "niati u kvi "tok "tfisti jak 'perli jas "ni]
Tears quiver on the flowers pure, like pearls clear:

CoH 1M HerapHWii TNPHUCHUBCH, IUTAKAIN KBITH Y CHI.
[ son jim ne "harnij pris 'nivsi ‘plakali "kviti u sni]
A dream to them not nice was dreamed, cried the flowers in [their] sleep.

Moske iM CHHIIMCS MM, HAIlI€ )KMTTS Oe3 HaIiid,
[ 'maze jim 'snilisia mi ‘'nafe 3t 'tiia bez na 'dij]
Perhaps they dreamed of us, our life without hopes,

KpoB ikaiinanu i OpexHs, T0JIOA 1 XOJOJ TSHKKHIL. ..
[ krov i kaj ‘dani j brex 'nia "fialod i "xalot tiaz 'kij]
Blood and shackles and lies, hunger and cold severe...

XT0 3 61 TOTO He 37sKaBCch? [licas TUX CHUILIB CTPAILIHUX,
[ xta 3 bi to "fid ne zlia 'kavsi "pishia tix "sniftfif straf 'nix]
Who would of that not be scared? After those nightmares terrible,

Jloci BOHM 1IIe TPEMTATh, MAOCI 1€ CIbO3H Y HUX...
[ 'dasi va "ni ftfe trem "tiati ‘dosi ftfe 'sliazi u nix]
Till now they still tremble, till now still tears they have.

Beuipnsa nicua. Evening Song.
(lyrics by Volodymyr Samiilenko)

TuxeceHbKUI BEUip HA 36MITIO CIIAJIaE,
[ti "xesenikij "vetfir na 'zemliu spa 'daje]
The quiet evening on the earth falls,

I conre cimae B TEMHECECHBKUI rai.
[ i 'santse si 'daje f tem "nesenikij "haj]
And the sun sets in the dark grove.

Ol COHEYKO SICHE, HEBYKE T BTOMUIIOCH,
[ 9] 'sanetfka "jasne nev '3e ti fto 'milasi]
O sun bright, can it be that you are tired,

Yu T posrHiBuiiock? Iiie He nsrai!
[ tfi ti rozfini "vilosi i 'ftfe ne lia' fiaj]
Or did you become angry? Do not lie down!

Cgitu mie roauHy, 00 paHoO Ie CHaTy,
[ svi 't ftfe fid "'dinu b 'rand ftfe 'spati]
Shine for one more hour, for it is early to sleep,



Munyii Hac 5K~ MaTH, TEIIOM OOropraii.
[ mi 'luj nas jak 'mati tep ‘lom sbhor "taj]
Grace us like a mother, in warmth enfold.

O# COHEYKO SICHE. ..

He ciyxae conrie, 3a ropy cimae
[ ne 'sluxaje ‘santse za * fiaru si ‘'daje]
Does not listen the sun, behind the hill [it] sets

I Ham mocwitae Ha BCro HIU: MpoIaif!
[ 1'nam pasi ‘laje na fsiu "niftf praf "tfaj]
And to us sends for all the night: adieu!

O# COHEYKO SICHE. ..

Tu ece nroéuwm iiozo. You Still Love Him.
(lyrics by Oleksandr Oles)

Tu Bce mo0u oro 6e3HaNIHHO, MOE  IMACTS 1 CECTPO MOS...
[ ti fse "lubif jo "hd bezna 'dijnd mo *je ‘ftfastia i ‘sestro md ‘ja]
You still love him hopelessly, my happiness and sister mine...

O, w1s MeHe TH piHa MOABIHHO, 00 000 Oe3HANINHO 1 41...
[ 5 dlia 'mene ti ‘ridna pad 'vijina ba liub ‘liu bezna 'dijna i ja]
Oh, for me you [are] dear doubly, for love hopelessly also I...

bygem  pa3om pumatv mo Mpii, TH IO HBOMY, a 5 1O TOOI,
[ ‘budem ‘razom ri 'dati pa 'mriji ti  pa ‘'nibmu  a ja pa t5 *bi]
[We] will together cry over dreams, you over him, and | over you,

Jloku ceplie B OTHI CIIOTIEITIE, JIOKH 04l TOTaCHYTh B XKypOi.
[ "doki *sertse v of "ni spape ‘lije "doki "atfi pa "hasnuti v zur 'bi]

Until the heart in fire turns to ashes, until eyes will be put out in grief.

Xmo nocmykae 6 moe cepye. My Heart Reawakens.
(lyrics by Oleksander Oles)

XTOCh IOCTYKaB B MO€  cepue... O, Akuii 3HalloMui CTyK!
[ xtasi pos ‘tukav v 'maje "sertse 3 ja 'kij zna 'jomij ‘stuk]
Someone knocked at my heart...Oh, what a familiar knock!

CKUIbKM BiH HaBisB CMYTKY, AMBHHUX CIIOTAIB 1 MYK...
[ 'skiliki vin na "vijav ‘'smutku ‘divnix 'spafiadiv i muk]
How much it brought out sadness, strange memories and torment...
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CKiIbKHM BiH PO3JIMB TPUBOTH, 1 IPOMIHHS, 1 TEIUIA...
[ 'skiliki vin raz "liv tri "vahi i pro 'min:ia i tep 'la |
How much it spilled anxiety, and rays and warmth...

O, HeBke T000B  IIsI  3HOBY HECITOAIBAHO MpHMAIILIA?
[ 3 nev '3¢ liu "baf tsia 'znavu nespa ‘divans prij “fla |
Oh, can it be love this again unexpectedly has come?

O, ne ousyiico. Oh, Be Not Surprised.
(lyrics by Oleksander Oles)

O, He AUBYHCH, 10 HIY Taka OJIAKUTHA...
[ 2 ne di 'vujsi ftfo nitf ta 'ka bla 'kitna]
Oh, do not wonder, that the night [is] so bright blue...

[lo Buiimemnt Tv, TO 3HajAa HIY OIIA,
[Jtf> 'vijdef ti 1o "znala nitf> 'tsia]
That will come out you, that knew night this,

[ uepe3 Te BoHa Taka MpUBITHA,
[ 1 'tferes te vo 'na ta 'ka pri 'vitna]
And therefore it [is] so welcoming,

Taka scHa 1HDKHA 0O KIHI...
[ ta 'ka jas 'na i ‘'nizna ds kin "tsia]
So bright and tender to the end...

O, He AUBYHCH, IO TIAXOIIl HABKOJIO,
[ 3 ne di "vujsi [tf> "paxaftfi naf "kala]
Oh, do not wonder, that scents all around,

[Ilo MOB 30MJILTI, AUBJIATHCS KBITKH,
[ Jtf> mov zom ‘lili *divliatisia kvit "ki]
that as though fainted, look the flowers,

L5 HiY TBOE KBITYAE YOIIO
[ tsia nitf tvd 'je kvit 'tfaje tf5 'Io]
This night your covers with flowers forehead

| 3 HUX TOO1 OXHIN IUIETE BIHKU.
[1znix td 'biad 'nij ple "te vin ki]
And from them for you alone weaves wreaths.

O, He nuBYyHCH, 1110 O6€3:114 30pb Ha HEeO1,
[> nedi'vujsi  [tfs 'bezlitf zori na 'nebi]
Oh, do not wonder, that miriads of stars in the sky,



o Tak mpo3opa cpidHa miIa,
[Jtf5> tak pra "zora 'sribna mlaj
That so transparent the silvery mist,

s wiu sicha BOupamacst  aus Tebe
[tsia nitf jas 'na vbi 'ralasia dlia 'tebe]
This night bright dressed itself for you

| cpibrno ue st Tebe po3mia.
[i 'sribls tse dlia 'tebe razli ‘la]
and silver this for you has poured.

Boaums oyma. My Soul Aches.
(lyrics by Oleksander Oles)

bomute myma mos, 6omuth...  [lekyuuit 611b ii mpoiiMae...
[ bo 'liti du 'fa md ‘ja b 'liti  pe 'kutfij bili ji 'ji proj 'maje]
Aches soul my, aches... Burning pain it penetrates...

A nieHb 3a THEM IUTMBE, OLKHUTH, a TaM 1 CMEPTh CTpAIllHA YEKaE. ..
[a deni za dnem pli 've bi '3iti  a tam i smerti straf 'na tfe 'kaje]
Yet day after day floats, runs, and there death terrifying awaits. ..

S xwuB... a 1o KoMy 3poOouB? Kynu st niB uyTTst 1 Iymu,
[ @ 3iv a ftfo ko 'mu zrs 'biv ku 'di ja div tfu't:ia i "dumi]
I lived... but what for whom did [I]? Where did I hide feelings and thoughts,

Koy # e KUTTS  30TpiB, KOTO HA CBIT S BHBIB3 CTyMH?
[ ko 'lij tfi 'je 3i'tiia zoh "riv ka " na svit ja 'viviv s 'stumi]
When and whose life warmed [1], whom into the world I led out from grief?

baxxaB s TUIBKM 1 CHiBaB PO HIY 3€MJIi, MPO CAWBO Heba
[ ba *3av ja 'tiliki i spi "vav pra nitf zem 'li pra 'siajva 'nebal]
Wished | only and sang about the night of the earth, about the light of the sky

I B J1rO1M MICHIO ITOCHUIIAB 3a MEHE 3IMCHUTH, 10 Tpeoa.
[ 1 v 'budi *"pisniu pasi ‘lav za 'mene zdij ‘sniti [tfo> ‘treba]
And to people the song [1] sent instead of me to do, what’s needed.

Ot uo2o mu, mononenvko, ne yeimew. Oh, Poplar Tree.
(lyrics by Oleksander Oles)

O#i, 4oro TH, TONOJEHLKO, HE IIBITEI?
[ ) tfo "ho ti t5 "paleniks ne tsvi "tef]
Oh, why you, o poplar, do not bloom?

82



YoM 1MoKOBKITy TOJIOBOHBKY, XHJIMILI, THEII?
[ tfom po '3avkiu fid ‘lovaniku "xilif "Angf]
Why a yellowed head, [you] lower, bend?

Yowm 3 BiTpamu  mapyOKaMu, HEe ITYMHII ?
[ tfom z vi 'trami parup ‘kami ne fu 'mif]
Why with the winds lads, don’t [you] rustle?

A 3MyueHa  3acMyueHa, BCE MOBYMII?
[ a 'zmutfena zas 'mutfena vse maf "tfif]
But tired saddened, always are silent?

Tinpku yacoM 10 XMapOHBKH CKa)Kell TH,
[ 'tibki 'tfasom do "xmaraniki ‘skazef ti]
Only sometimes to the cloud will say you,

“OH, XMapOHBKO, Ol YAPOHBKO HE JIETH.
[ 9] "xmaranika 2j "tfaraniks ne le "ti]
“Oh, little cloud, oh enchanting one do not fly.

31pBI/I 3 MCHC e J'II/ICTSI‘IKO, ¢ JIUCTAYKO- HAMUCTCYKO
[ zir "vi z 'mene tse 'listiatfka tse 'listiatfko na 'mistet[ko]
Tear off from me these leaves, this leaf- necklace

bes3 kpacu. VY pinmHyIO pOJMHOHBKY,

[ bes kra 'si u ‘ridnuju ra ‘dinaniku]
Without beauty. To native land,

Ha munyro  Bkpainonbky Bimnecu!...”
[ na 'miluju vkra 'jinoniku vidne 'si]
To dear Ukraine carry away!...

1 éu noxkunynu... And You Abandoned.
(lyrics by Oleksandr Oles)

[ Bu mokuHynu... i BY minum. .. I B HaiiMu aymri Bimganu,

[ i vi pa 'kinuli i vi pif'li i v 'najmi ‘dufi vid:a 'li]
And you abandoned... And you left... And into servitude [your] souls
surrendered,

| kmanm, 10 BaM JimM  cXOBalld, HA CKUOKY XJ110a MPOMIHSIIH. ..
[1 Klad ftf> vam di "di sxa 'vali na 'skipku "xliba prami "niali]
And the treasure, which for you forefathers hid for a piece of bread [you] traded...
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Hwuranu By, Iluranu Bu!...
[ tsi "hani vi tsi "hani vi]
Gypsies [are] you, Gypsies [are] youl...

A Tam B 3emui, SIKAU TaM ckapO JiexaB, | CKUJIbKU CTPYH B COO1 XOBaB...
[ @ tam v zem 'li ja 'kij tam skarb le '3av i ‘skiliki strun f s 'bi x5 'vav]
And there in the ground, what there a treasure lay, and how many strings in itself it hid...

Ski 6 TO 3BYKH PO3ITHYJIUCH, KOJU O BU JUBHUX CTPYH TOPKHYJIHCH!...
[ Ja 'ki p td "zvuki razit ‘'nulisi ka li b vi "divnix strun tor 'knulisi]
What sounds would emerge, if you had those strange strings strokel...

He Baprti Bu, He BapTi BU...
[ ne v'arti vi ne v'arti vi]
Not worthy [are] you, not worthy [are] you...

I vacom qye JIiC B MThM1 HIYHIH, SK JIeCh Ha KOO31 30JI0TIi
[ 1 'tfasam *tfuje lis f piti 'mi nitf 'nij jak desi na 'kabzi zs15 "tij]
And sometimess hears the forest in the dark night, how somewhere on a kobza golden

CrpyHa 3acTOTHE 1 HOpPBEThCS, 1 CTOTIH  CKaprolO MOJIIETHCS.
[ stru 'na zas "tafing i par ‘vetsia i ‘stofiin ‘skarfiaju ps ‘lietsia]
A string will groan and tear, and a groan with a complaint will pour forth.

O e x BU ecTh? O 1€ X BU €CTH?
[odegvijesti o de 3 vijesti]
Oh where you are? Oh where you are?

3yempimucs, wo6 3pazy posayuumucs. To Meet, Only to Part So Soon.
(lyrics by Oleksander Oles)

3ycTpiTics 100 3pa3y po3JIydUuTUCH, 00 OigHE cepIiie oTpyiTs,
[ zus 'tritisia ftfop "zrazu razlu 'tfitisi ftfob "bidne "sertse stru 'jiti]
To meet in order to immediately part, in order a poor heart to poison,

{06 GBI HIKOJIU HE 3YCTPITUCH 1 BIUHO BTPATOIO OOJIUTE.
[ Jtfob bilif ni "kali ne zus "tritisi i 'vitfnd "vtratoju by ‘liti]
In order never again to meet and forever with the loss to ache.

3yctpitucs, o0 CKpi3b Tebe MIyKaTH, U1 YOTOCh KUTh, HE MAIOYH METH...

[ zus 'tritisia [tfop skrizi te 'be fu 'kati dlia 'tf>fasi 3iti ne ‘'majutfi me 'ti]

To meet, in order everywhere for you to search, for something to live, not having a
goal...

Cknagate  micHi TOO1 1 3HATH, IIO X MOBIK HE BUYENI TH...
[ skla 'dati pis 'ni ta 'bi i 'znati ftfo jix ps 'vik ne 'vtfujef ti]
To write songs to you and to know that them never will hear you...



Ilewy ii. | Caress Her.
(lyrics by Oleksander Oles)

IMemmy 1ii,30By  CBO€r0, IUIyIO,  JKaIyHo ii,
[ "peftfu ji "ji z5 'vu sva ‘jeju tsi luju '3aluju ji 'ji]
[I] caress her, call my own, kiss, comfort her,

B mossax, B rasx TYJISI0 3 HEI0  CHiBar0  1id MICHI  CBOI.
[ f po'liax v fia 'jax fiu 'liaju z "'ngju spi ‘vaju jij pis "ni sva ji]
In fields, in meadows walk with her sing to her songs my.

BoHa k, 3amucneHa, Kpi3b CJIbO3U BCE )KYPHO JAUBUTHCS KYAUCH,
[ va 'na 3 za 'mislena krizi 'sliazi fse 'gurny  ‘divitsia ku 'disi]
She, thoughful, through tears always mournfully looks somewhere,

HemoB  mrykae mo mopo3i  TOTO, IO CTpaTHIIA KOJIHCE...
[ ne 'maf fu "kaje pa da 'razi 5 "ho ftfd ‘stratila ko 'lisi]
As though searching on the way the one, whom she had lost once...

Jdimbnsoi noui. Summer Night.
(lyrics by Oleksander Oles)

JlnxaroTh TUXO aKaIlii HiXkHI,
[dixajuti 'tixo a 'katsiji 'nizni]
Breathe quietly the acacias tender,

35erka KOJIMIITYThCS B CYTiH1 CPi1OHIH,
[zlefika ko 'lifutisia f 'sutini 'sribnij]
Lightly sway in twilight silver,

[[I/IBJ'IS[TBC}I MOBYKH Ha MiC}II_[B, Ha 30pi
[divliatisia 'maftfki na 'misiatsi na 'zari]
Look silently at the moon, at the stars

JIMBIATHCS B CBIT, HUM SICHAM 3a4apOBaHi...
[divliatisia f 'svit nim jas ‘nim zatfa 'rovani]
Look at the world, by its brightness enchanted...

YoM 51, CKaXiTh, HE aKallid HDKHA,
['tfom ja ska '3iti ne a 'katsija 'niznal
Why [am] I, tell, not an acacia tender,

Hamo AYMKH MCHE CIIAJIIOKOTh, My‘laTB?
['naftfs dum’ki me "ne ‘spaliujuti ‘mutfati]
Why thoughts me burn, torment?
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YoM 51 He MOXKY 3a0YTHUCH OCTLIBKH,
['tf/om ja ne 'mo3u za 'butisi 3s "tiliki]
Why cannot | forget myself to the point,

{06 yuIe Mir I AMBUTHUCH 1 TUXATH?
['ftfob ‘life "'mihk ja di "vitisi i "dixati]
That only could I look and breathe?

Xioa ne conye mu npexpacne? Does Not the Sun Awaken the Earth?
(lyrics by Oleksander Oles)

Xiba  He COHIIE TH MPEKpPACHE, 10 OYAUTH 3€MJIIO B 4aC BECHH?
[ xi "ba ne "santse ti prek "rasne ftf> "buditi ‘zemliu f tfas ves 'ni]
Are not the sun you most beautiful, that awakes the earth in time of spring?

Xiba He BiTep TH MailoBMii I0 HaBiBae CpiOHI CHU?
[ xi "ba ne 'viter ti ma 'javij [tf> navi ‘vaje ‘sribni sni]
Are not the wind you of May that elicits silvery dreams?

Xiba  He KBITKa T NpuBabHa, 10 Oepexke B JUXaHHI CMEPTh...
[ xi "ba ne "kvitka ti pri 'vabna [tf> bere '3¢ v di "xan:i smerti]
Are not a flower you enchanting, that keeps in the breath death...

I mexiba Tii OTpyTH MOSI  AyIlIa HE MIOBHA BIIEPTH?
[1 Jtfe xi "ba ti "ji ot "ruti md "ja du ‘fa ne "pavna vftferti]
And yet of that poison my soul is not full to the brim?

IHopsanuca cmpynu. Broken Harp Strings.
(lyrics by Oleksander Oles)

[TopBanucss crpynm Ha apdi... I apda cymye Hima,
[ par ‘valisia 'struni na 'arfi i 'arfa su 'muje ni 'maj
Tore the string on the harp...And the harp mourns mute,

B L[pyrI/IX BUKJIIMKA BOHA CJILO3U | I1Jyaye caMa.
[ v dru "hix vikli 'ka vd 'na 'skazi i "platfe sa 'ma]
In others evokes it tears and cries itself.

CMitoch, KapTylo, CIiBal0, HE CKapKych  Ha JIOJIIO 30BCIM
[ smi ‘jusi 3ar ‘tuju spi 'vaju ne "skarzusi na 'dsliu zaf *sim]
[1] laugh, joke, sing, do not complain at fate at all

[ 6’10 Mo po3ipBaHUX  CTPyHAX Ha cepli MoiM.
[ 1 bju pa r3 "zirvanix 'strunax na 'sertsi moy 'jim]
And pluck on the broken strings on heart my.
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Mopzana. Morgana.
(lyrics by Mykola Vorony)

Bu mapuns mposopux, sk MapeBo, ¢el, Bu MopraHa mpeKpacHa,
[vi tsa'ritsia pra‘zorix jak 'marevo fej  vi mor ‘hana prek ‘rasnaj
You are the queen of transparent, like a dream, fairies, you Morgana the beautiful;

A s enbd, Outnii enbd, I MOB yCMIX JIijIei, MOB Ta Mpis HEsCHa.
[a ja elif 'bilij elf ja mov ‘usmix li 'lejf mof ta ‘mrija ne ‘jasna]
And | am an elf, a white elf, I [am] like the smile of lilies, like that dream unclear.

Mu, rolIalouYuCh, JUHEMO B JIETKIM TaHKY 110 HE3HAHOMY  Kparo,
[mi faj ‘dajutfisi  ‘linema v ‘lexkim tan 'ku ps nez ‘nanamu ‘kraju]
We, rocking, flow in a light dance through an unknown land,

S [OpoMiHHSAM  CIUIITal0 MEPEKKY TOHKY 1 Balll cTaH OOBHBAIO.
[Ja pro ‘'min:iam spli 'taju me ‘refku ton 'ku i vaf stan sbvi ‘vaju]
I with rays weave a cloth fine and your waist enwrap.

Sl criBaro  Bam TICHIO, criBar0 Oe3 CIIiB, HIOW TUTBKU 3ITXaHHS,
[Ja sp i'vaju vam *pisniu spi ‘'vaju bes sliv "nibi "tiliki zit ‘xan:ia]
| sing you a song, sing without words, as if only sighs,

Hi6u meniT gymri s BKJIagao B TOH CIIB HE3EMHOTO  KOXaHHS.
['nibi *fepit du 'fi ja fkla 'daju f taj spiv neze 'mnafid kd "xan:ia]
As if whispers of [my] soul | put into that singing of unearthly love.

S Tak HDKHO ITUBIIOCH HA OOTHHIO MOIO, HA  KpacyHro Moprany...
[Ja tak 'nizns di *viiusi na bs "hiniu ms "ju na kra 'suniu mar *hanu]
| so tenderly look at goddess my, at the beauty Morgana. ..

S 3a Bamwu jedy, s Bam o0Opa3 JIOBJIO - 1 B TIM o0pa3i TaHy...
[Ja za 'vami le'tfu ja vaf 'sbraz lav 'liu i f tim "sbrazi 'tanu]
| after you fly, | your image capture - and in that image melt...

He cmiiica. Don’t Laugh.
(lyrics by Oleksa Kovalenko)

He cwmiiica TH 13 MeHe, YOpHOOpUBa, 00 MpuUiiae Yac 1 TM 3a3HA€II TYTH,
[ ne *smijsia ti iz 'mene tfornd 'briva b ‘prijde tfas i ti zaz ‘'najef 'tuhi]
Do not laugh you at me, black-browed girl, for time will come and you will know sorrow,

He minuit  Bik 1iBite kpaca BabmuBa, 1HE BTEYENI 1 TH Bif 3J1a i HApYTH...

[ ne "tsilij vik tsvi 'te kra 'sa vab ‘liva i ne vte 'tfef i ti vid zla j na ruhi]
Not forever blooms beauty enticing, and will not escape and you from evil and
mockery...
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3iTxHem He pa3, KOJIu OOCTYIUIATh MYKH, KOJH MUHYTH JIITa MAJIKi JiBOYi

[ zit "xnef ne ras ko 'li op 'stupliati ‘muki ko 'li mi 'nuti li "ta pal "ki di "vatfi]

[You] will sigh not once, when surround [you] torments, when pass the years passionate
maiden

I Tu ckmagem B ripkiii  3amyMi  pyKH, 1 BTpaTaTh T'€Th OTOHb BECEi OYi...
[ 1ti skla 'def v hir 'kij za 'dumi "ruki i 'vtratiati fieti 5 "hioni ve "seli "atfi]
And you will fold in bitter thoughts hands, and will lose entirely fire [your] happy eyes...

He myu wmeHe, Mosi TH 1002 30pe, 00 i Tak MEHE BCHOTO TIPUOMIIO TOpE,
[ ne mutf me 'ne ma "ja ti ‘liuba 'zore ba j tak me 'ne vsis *ho pri "bild "hore]
Do not torment me, my you dear star, for already me entirely has beaten down grief,

Ine3aznaB s macta i Ha xBuiauHy. [loiiMu sk MOIM clloBam TH BipH,
[ 1 ne zaz 'nav ja 'ftfastia j na xvi 'linu  paj 'mi 3 md ‘jim sy 'vam ti "viri]
And did not know | happiness even for a moment. Give my words you faith,

Jrobmro  Tebe 6e3 kparo 10e3  Mipw, 1 B ceplieBl HOITY TeOe €aUHY...
[ liub "lu te 'be bez 'kraju i bez 'miri i f 'sertsevi na *fu te "be je 'dinu]
[1] love you without end and without limit, and in [my] heart [I] carry you alone...

Oit wozo mu, disuunonvko, ma zacymyeara. \Why, Dear Girl, Have You Become So
Sad?
(lyrics by Mykola Mychnevych)

Oi1 yoro TH, TIBYNHOHBKO, Ta 3acymyBaia?
[ 9 tf> *ho ti divtfi "'noniks ta zasumu 'vala]
Oh why you, [dear] girl, have become sad?

Yy gHe Toro 1m0  Ha Tede B celi ciiaBa craia?
[ tfi ne "tohd ftfs> na 'tebe f se 'li 'slava 'stala]
Is it not because on you in the village ill fame has come?

He xypwucs, 1IBYNHOHBKO, B TYI'y HE BJIaBaiics
[ ne 3u 'risia diftfi ‘noniks f 'tufiu ne vda 'vajsia]
Do not worry, [dear] girl, to sorrow do not have resort

Ta3a MeHe MOJIOAOTO 3aMbK COOMpaCs.
[ta za 'mene mals 'dafid *zamif sabi ‘rajsia]
But with me a young [man] marry to prepare.

Hexaii  mronu G6anmakaioTs, 60 iM  3a37po cTajo,
[ ne "xaj "ludi ba 'lakajuti by jim ‘zazdrs ‘stals]
Let people chat, for they jealous have become,
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o T GigHa cupoTHHA MapyOKa mpuadania...
[ Jtfo ti 'bidna siry 'tina 'parupka prid 'bala]
That you poor orphan a young man has acquired. ..

Xaii mpo Tebe JroaM KaXyTb HepoOpii peui,
[ Xaj pra 'tebe 'ludi 'kazuti ne "dabriji "retfi]
Let about you people say unkind things,

Twu x Bix muporo M cepiis IUIIOHB y caMi 0di.
[ ti 3 vid "ftfirofid jim 'sertsia 'pliuni u 'sami "atfi]
You with a sincere them heart spit into [their] very eyes.

B oywi moiii crvozu. My Soul Weeps.
(lyrics by Panas Myrny)

B nymi  moiit cnibo3m, a B CepIeHbKY Tyra, TH 3HA€ENI Bil 4YOTO BOHH?
[ v du *fi md 'jij 'sliozi a f 'serdeniku 'tufia ti "znajef vit 'tf5hd vo'ni]
In soul my tears, and in [my] heart longing, [do] you know from what [are] they?

Hesoxe He 03BEIIICS TH CeplieM JI0 Apyra,
[nev '3e ne 5z7'vefSia ti 'sertsem dd ‘drufia]
Will not respond you with heart to a friend,

o itoro ripkoi Hyaeru? O3BHUCH, MOE TUBO!..
[ da jo *ho kir "Kaji nudi "hi 3z "visi My je diva]
To his bitter longing? Respond, my wonder!

[3Tyru HIMOT 51 K003y Ty4Hy 13po0OiIIo...
[ iz "tukii ni 'maji ja 'kabzu futf 'nu izrab ‘liu]
From longing mute I a kobza loud will make...

A cnpo3u TipKii  HYIBI'M 3a TOOOIO B ITICHI TOJIOCHI TEpesutio!
[ a 'sbazi fir "Kiji nudi *hi za t "baju f pis "ni halds *ni perel:iu ]
And tears bitter of longing for you into songs loud [I] will pour!

M micui ronocui Ti T06i s Ha CXOBY IO Ceplisi TBOMOIO BiaaM...
[J pis 'ni fialss "ni ti t5 *bi ja na 'sxovu ds "sertsia tva johid vi'd:am]
And songs loud those for you I for safekeeping to heart yours will give...

Xan 3Ha, IMMOJIOXJIMBE, AKOIO HYAbI'OKO OTYT YIIUBAKOCH I CaM.
[Xaj zna palox 'live ja 'kaju nudi "hsju 3'tut upi ‘'vajusi ja sam]
May [it] know, amorous [one], with what longing here drink | alone.



Ak 30pa séeuipua. Like the Evening Star.
(lyrics by Panas Myrny)

Sk 30psa Be‘{ipHﬂ 32 MICAIIEM SCHHUM THHAETHCI BCIOAW, HEOOra,
[ Jak 'zoria ve 'tfirnia za 'misiatsem 'jasnim ti 'niajetsia 'fsiudi ne 'bofia]
Like the star evening after the moon bright wanders everywhere the poor one,

To Tak 3a TOOOIO, Mili TFOOUI CITOKOTO, I CEpILIEM CIIIKYIO, SK MOTa.
[ to tak za t5 "baju mij "liubij spa 'kaju ja 'sertsem slit "kuju jak 'moha]
Just so after you, my beloved peace, | with heart follow, as possible.

[Ilo 3ipoHBIIl TOpe, MICALIEBI  BJBOE, HIIIO HE 3BEAE  iX JIO0 KYIIH...
[ Jtf> zironitsi "hare misia 'tsevi ‘'vdvaje ni ‘ftfd> ne zve 'de jix da "kupi]
What for the star sorrow, for the moon doubly so, nothing will bring them together...

A Moemy CepIIio e Tipiia cKopooTa: 31iaeMOCh, PO3JIydaTh HAC JIIOJIH.
[ @ md ‘jemu 'sertsiu [tfe "hirfa skor "bata zij *"demosi raz *lutfati nas ‘ludi]
But for my heart even greater sorrow: [we] will come together, will separate us people.

3ao6yos mene. Forget Me.
(lyrics by Petro Karmansky)

3a0yap MeHe, JWBUCH Oaiiyxke, SIK s MOBOJII 3 TYrd B sHY,
[za 'budi me 'ne di 'visi baj ‘duze jak ja pa 'vali s "tuhii 'vjanu]
Forget me, look indifferently, as I slowly from sorrow wither,

I He muTait MeHe, YM Iy)Ke SATPATHCS B CEPIl  JaBHI paHH.
[i ne pi "taj me 'ne tfi ‘duze jat 'riatsia f ‘sertsi ‘davni 'rani]
And do not ask me, if much hurt in [my] heart old wounds.

Xiba T BUWHHA, IIIO HEJOJSA  MDK HAC MOKJIaja sip pO3TyKH?
[xi 'ba ti "vin.na ftfo ne "dalia mi3 nas pak ‘lala jar raz *luki]
Are you guilty, that misfortune between us has laid a chasm of separation?

Koro po3nyuuts mtoTa 10715, Y TOTO B CEpPI JIOTI MYKH.
[ka "fi5 raz 'lutfiti "luta "dolia u “tafis f *sertsi "liuti ‘muki]
Whom separates evil fate, that one has in the heart fierce torments.

3a0ynp, HE MJIa4, IO TH HE B CUJIi OTEPTHU CIIi3 3 OUeH KaliKH,
[za 'budi ne platf ftfotinef ‘sili 5 'tertisliz z 5 "tfej ka 'liki]
Forget, do not cry, that you are not able to wipe the tears from the eyes of a cripple,

Bonu cami  mpHcxHYTh B MOruii... 3a0yap  MeHe, 3a0yapb Ha Biku!
[Va 'ni sa "'mi pris 'xnuti v mo 'hili  za 'budi me 'ne za 'budi na 'viki]
They by themselves will dry in the grave... Forget me, forget forever!
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3anoeim. Testament.
(lyrics by Taras Shevchenko)

Sk ympy, TO TIOXOBaliTe MEHE Ha MOTHII,
[ jak um 'ru ta paxs ‘vajte me ‘'ne na Mo 'hili]
When [1] die, then bury me on a burial mound,

Cepen cremy mmpokoro Ha Bkpaini — mumiid:
[ 'seret 'stepu fi 'rokoahd na vkra 'jini 'milij]
Amid the steppe wide in Ukraine beloved:

o6 nanm mmpokomodi I JHinpo, i kpydi
[Jtfob la 'ni firaks "pali i dnip 'ra i 'krutfi]
So that fields wide and the Dnipro, and steep slopes

byno BugHO, — Oyno 4yTu SK peBe peByuHil!
[ bu’lo'vidno  bu 'lo "tfuti jak re "ve re 'vutfij]
Can be seen, — can be heard how roars the roaring one!

Sk moHece 3 YKpaiHM Yy CHHEE MOpPE
[ jak pane *se z ukra 'jini u ‘sinigje ‘'mare]
When carries from Ukraine into the blue sea

KpoB Boposky, — oTomi st | JaHH, i TOpH
[ krav va 'ragu oty 'dijai la 'ni i hori]
Blood of enemies, — then I both fields, and hills —

Bce mokuny 1mosmHy 10 camoro  bora
[ vse pa *kinu i pa "linu ds sa 'mafid ‘bafia]
All will leave behind and will fly to the very God

Monutucs. A no Toro — s He 3Har0 bora!
[ mo ‘litisia a dd "tohd  ja ne "znaju ‘bafia]
To pray. But until then — I do not know God!

IToxoBaliTe Ta BCcTaBaiiTe, KalijJaHU TIOPBITE,
[ paxs 'vajte ta vsta 'vajte kaj ‘dani par 'vite]
Bury and arise, chains tear away,

I Bpaxo10, 371010 KPOB’I0 BOJIIO OKporiTe!
[ 1'vrazaju "zloju ‘kravju ‘valiu akrs 'pite]
And with enemy, evil blood freedom besprinkle!

I Mene BciM’i Benukii, B ciM’1 BOJIbHIN, HOBIH,
[ 1 me "ne f sim *ji ve 'likij f sim 'ji "valinij "'navij]
And me in the family large, in the family free, new,
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He 3a0ynpTe TOM’SHYTH — HE3JIMM, TUXUM CJIOBOM!
[ ne za 'budite pamja 'nuti nez 'lim "tixim ‘slovom]
Do not forget to mention with an kind, quiet word!

Conue 3axooums, 2opu uopniroms. The Setting Sun.
(lyrics by Taras Shevhenko)

CoHIlle 3ax0JUTh, TOPU YOPHIIOTH, NMTANICYKA TUXHE, TI0JIE HIMIE,
[ 'santse za "'xaditi *hori tfor 'nijuti ‘ptafetfka 'tixne "pale ni 'mije]
The sun sets, hills get dark, the little bird gets quiet, the field becomes mute,

PanitoTe  mIOAM 1110 OJMIOYMHYTH, & 5 AUBJIIOCS 1 CEPLIEM JIMHY
[ ra 'dijuti "ludi ftf> atps 'tfinuti  a ja div "lusia i ‘sertsem 'linu]
Rejoice people that [they] will have rest, but | look and with [my] heart fly

B temumii camouoxk Ha Ykpainy. JIuHy s TuHY, AyMy rajgaro, i HIOU cepiie
OJITIOYMBAE.

[v "tem nij sa 'dachok na ukra 'jinu ‘linu ja 'linu *"dumu fa ‘daju i ‘nibi 'sertse
atpotfi 'vaje]

To a dark orchard in Ukraine. Fly I fly, a thought ponder, and as if [my] heart rests.

I 3010moi, 1t 0opozoi. And Golden, and Dear.
(lyrics by Taras Shevchenko)

I 30m0T01, # goporoi MeHi, MO0 3HAIW BH, HE Kb
[ 1 zals "taji j dord "haji me 'ni ftfob ‘znali vi ne 3ali]
And golden, and dear to me, that may know you, [I am] not sorry

Moei oyl MOJIool. A 1HOII Taka Ievyaib
[ ma *jeji "dali mald *daji a 'inadi ta 'ka pe "tfal]
For my fate youthful. But sometimes such a sorrow

OctynuTth aymy — ax 3armiady! A me 0 Toro, sk nobady
[ os "tupiti ‘dufu a3 zap ‘latfu a ftfe dd ‘tohs jak ps *batfu]
Overwhelms [my] soul — [1] even cry! And even more to that, when [I] see

Majioro XJIom4mKa B ceji: MOB OJIpBajOCh OJ1 T'ULI,
[ ma 'Ibho "xlaptfika f se *li mov adir ‘valasi od fi ‘L:ii]
A little boy in the village: as if torn off a branch,

OnHO- OJIHICIHBKE  MiJ] THHOM CHUIUTH CO01 B CTapiil psAHUHI...
[ ad 'nd ad 'nisinike pit "tinom si 'dyiti 3 "bi f 'starij riad "nini]
Completely alone beneath the hedge sits by himself in old clothes...

MeHi  3Ha€ThCA, IO HIKOJIW BOHO HE 0AYUTHME BOJII,
[ me 'ni zda "jetisia ftfo ni 'kali va 'na ne 'batfitime "voli]
To me [it] seems, that never he will see freedom,
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Cearoi  Bousienpku! Il]o Tak napemMHe, MapHE MPOJIETATh
[ svia "to)i 'voleniki  ftfo tak da 'remne ‘'marne prale "tiatii]
Sacred freedom! That in, usele vain, uselessly will fly by

Horo HaWKpaIlii Jrita; 110 BiH HE 3HATUME, JIe AITUCh
[ J2 "o naj 'kraftfiji li "ta ftf5 vin ne 'znatime de "ditisi]
His best years: that he will not know, what to do

Ha ciM mmpokiM, BOJIbHIM CBITI, | ITijic B HAWMH, 1 KOJIUCH,
[ na sim fi ‘'rokim *valinim "sviti i ‘pide v 'najmi i ko'lisi]
In this wide, free world, and will go into servitude, and someday,

[I106 BiH He MIaKaB, HE )KYPUBCH, 11100 BiH JeHEOY b MPUXUIUBCH, —
[ Jtfab vin ne 'plakaf ne gu 'rifsi ftfob vin de "nebuti prixi *lifsi]
That may he not weep, not worry, that may he somewhere find refuge —

To ommanyTs  y MOCKai...
[ to od:a 'duti u maska 'li]
So will be taken into Moscow’s army...

Koeans. The Blacksmith.
(lyrics by Ivan Franko)

VY nonvHi ceno JIeKUTh, TOHA CeJIOM  TyMaH JIPUKHUTH,
[ u da 'lini se *Io le '3iti "panat se ‘lom tu 'man dri '3iti]
In the valley a village lies, above the village a fog trembles,

A Ha rop0i1 Kpaii cena CTOiTh Ky3Hs HemMaa,
[ @ na for 'bi kraj se 'la sta *jiti ‘kuznia nema 'la]
And on the hill near the village stands a smithy not small,

A B Tiii Ky3H1 KOBaJIb KJICIIJIE, @ B KOBAJIS CEPIIE TEIlIE,
[ a ftij 'kuzni "kovali ‘kleple a f "kovalia 'sertse "teple]
And in that smithy a blacksmith forges, and the blacksmith has a heart warm,

A BiH KJIeTIJIe Ta ¥ cMiBa, BCIX 10  Ky3HI 133UBa:
[ a vin 'Kleple ta j spi "va fsix da "kuzni iz:i ‘va]
And he forges and sings, all to the smithy [he] calls:

“Xonits, Moy, 3 XaT, 13 noiist! Tyt kyeThes kpaia g0s.
[ o 'diti "liudi s xat is "palia tut ku 'jetsia 'kraftfa ‘dolia]
“Come, people, from houses, from the field! Here is being forged a better fate.

XoniTh, J10U, OpaHy, BUOMBalTeCh 3 TyMany!”
[ x5 'diti "Budi 'paranu vibi 'vajtesi s tu 'manul]
Come, people, early, come out of the fog!”
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Ta Tymanu XHATAIOTHCS, IIOHAJ CEJIOM 3IYIIAIThHCH,
[ ta tu 'mani xi 'tajutsia 'panat se ‘lom zhu ‘ftfajutsial
But the fogs sway, above the village [they] thicken,

Poznsrnucs 1o momsax, mo0 3aTbMHUTH JTHOJISM IILISX.
[ razliah 'lisia pa ps 'Hax ftfob zati ‘'miti "ludiam fliax]
[They] spreaded over the fields, to darken for people the path.

o6 3aKkpuTH iM CTEXKHHH Ti, IO BrOPY HIIyTh 3 JOJIHHA
[ Jtfob zak 'riti jim ste "3ini ti [tf5> "'vhoru jduti z do "lini]
To close to them the pathways those, who upward go from the valley

B Tyto Ky3HIO, i€ KyIOTb CHY 30pOI0 3aMICTh IYT.
[ f "tuju 'kuzniu de ku 'juti ‘jasnu "zbraju ‘zamisti put]
To that smithy, where is forged bright weapon instead of shackles.

Xomina 6 a nicnero cmamu. To Become a Song.
(lyrics by Lesia Ukrainka).

Xorina 0 s MICHEIo CTaTH Y CIOK0 XBUJIMHY SICHY,
[ x5 'tila b ja 'pisngju 'stati u ‘siuju xvi 'linu jas ‘'nu]
I would like a song to become in this moment bright,

[Io6 BUTHHO TO CBITY JIiTaTH, OO BITEp PO3HOCHB JIYHY.
[ Jtfab *vilina pa svitu li "tati ftfob "viter raz ‘nasiv lu 'nu]
In order freely around the world to fly, so that would the wind carry around the echo.

[Ilo6 reTh ax mix ACHII 30pi HOJMHYTH CIIBOM JI3BIHKUM,
[ Jtfob fieti a3 pid 'jasniji 'zori pod 'linuti 'spivom dzvin 'kim]
That away up to the bright stars to fly with song ringing,

Ymactu Ha XBUJI PO30pi, OYATH HAJL MOPEM XHOKHM.
[ u'pasti na 'xvili pra *zari bu "jati nad ‘'marem xip ‘kim]
To fall on the waves transparent, to glide above the sea unstable.

Jlynanmu 6 Tomi Moi  Mpiii IIAacTd MO€  TaeMHe,
[ lu 'nali p t5 'di md 'ji 'mriji i ‘ftfastia md 'je tajem 'ng|
Echo would then my dreams and happiness my secret,

SlcHimmi, HDK 30pifACHIi,  Ty4Hilll, HDK MOpE T'y4He.
[ jas "nifi ni3 'zori jas 'niji fhutf 'nifi niz 'more fiutf 'nej
Brighter, than the stars bright, louder, than the sea booming.
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Crosiaa s i cayxana Becny. | Stood and Listened to the Spring.
(lyrics by Lesia Ukrainka)

Crosima sii cilyxajia BeCHY, BECHA MEHI 0arato roBopuia,
[sto 'jala ja i 'sluxala ves 'nu ves 'na me 'ni ba "hatdy hovs ‘rila]
Stood I and listened to the spring, spring to me spoke a lot,

ChiBana TMiCHIO  JI3BiHKY, TOJIOCHY, Ta 3HOB TAEMHO THUXO IIETOTLIA.
[spi ‘'vala pis'niu dzvin'ku fslds 'nu ta znav ta ‘jemnd ‘tixa feps 'tila]
Sang a song ringing, loud, and again mysteriously quietly whispered.

Bona meni criBaja mpo Jito00B, MPO  MOJIOAONIL, PaaOCTi,  Hail,
[Va 'na me 'ni spi ‘'vala pra lu 'bav pro  ‘'molodoftfi  ‘radosti na 'diji]
It (spring) to me sang about love about youth, joy, hopes,

Bona MeHI mepecniBaia 3HOB Te, ILIO IaBHO, JaBHO MEH1  CHIBaJId MPii.
[Va 'na me 'ni perespi ‘'vala znav te [tfs dav 'na dav 'na me 'ni spi ‘vali 'mriji]
It to me sang again that long ago to me had sung the dreams.

Jusntoce s na achii 30pi. | Gaze at the Bright Stars.
(lyrics by Lesia Ukrainka)

JluBmioch siHA sACHII  30pi, CMyTHI MOi  JIyMH, CMYTHI.
[ div 'busi ja na 'jasniji 'zori smut 'ni mo 'ji '"dumi smut 'ni]
Look I at the bright stars, sad [are] my thoughts, sad.

CmitoTees  Oaiiayxii  30pi XOJOAHUM MPOMIHHSIM MEHI.
[ smi "jutsia baj ‘dusziji zori x5 "ladnim pra ‘min:iam me "ni]
Laugh the unconcerned stars with cold rays at me.

Bu, 30pi, Gaitayxii 30pi, KOJIMCHh BU 1HAKII OYJIH,
[vi *zori baj 'dusiji 'zori ko "lisi vi i "nakfi bu 'li]
You, oh stars, uncincerned stars, once you different were,

B Toi1 yac ko1 BU MeHi B cepiie  COJIOAKY OTPYTY JIUIIH.
[ f to) tfas ko 'li vi me "ni f 'sertse so ‘lotku ot ‘rutu i "li]
At that time when you to me in the heart sweet poison poured.

I muxasa xamunouxa. And the Peaceful House.
(lyrics by Borys Hrinchenko)

I Txas XaTUHOUKA B 3€JIEHIM CaJIKY,
[ i 'tixaja xa 'tindtfka v ze 'lenim sat 'ku]
And quiet house [is] in the green orchard,
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(V)

W BpommBas TiBYMHOHBKA B KBITYACTIM BIHKY,
[ j vrad "livaja diftfi ‘'nonika f kvit "tfastim vin 'ku]
And abeautiful girl [is] in a flowery wreath,

I nonenpka macnuBas... Jle 3HUKIO yce?
[ 1 'dalenika ftfas ‘livaja de "znikls u 'sg]
And the fate happy... Where has vanished everything?

YoM JeHb- N0- JHIO MUHAIOYM, HaM JIUXO0 Hece?
[ tfom deni pa> dnju mi 'najutfi nam lixa ne 'se]
Why day after day passing by to us misfortune brings?

[Tonypunace xaTHHOYKa, TOCOXHYB CaJIOK,
[ pa 'nurilasi xa "tinatfka ps 'soxnuf sa 'dak]
Has sunk the house, has dried out the orchard,

3MapHUIa  B)KE€ JIBUMHOHBKA, 31B’SHYB BIHOK...
[ zmar 'nila v3e diftfi 'nonika zi 'vjanuv vi 'nak]
Has withered already the girl, has wilted the wreath...

A JIOJIeHBKH IACIMBOI YU TO ¥ HE OyJI0,
[a 'daleniki ftfas ‘livaji tfi ta j ne bu ‘9]
And fate happy did not happen,

Uu rope Te, MOB XBWJISIMHU, 11 3aHECIO?
[ tfi "hore te mof "xviliami Ji 'ji zanes '13]
Has grief that, as though by waves, it carried away?

B nymii  xypOy mocisiiio, 3p0CHIIO CIIbO3aMH,
[ vdu *fi sur "bu pa ‘sijald zra *sils sk 'zami]
Into souls sorrow has sowed, bedewed with tears,

be3 nosienbku, 6€3 BOJICHBKHU OigyemMo Mu!...
[ bez *doleniki bez *valeniki bi *dujems mi]
Without fate, without will live in poverty wel...

I TiIpKH HaM 30CTacTHCS s iCHS CMYyTHa,
[ i 'tilki nam zasta 'jetsia tsia 'pisnia smut 'na
And only for us remains this song sad,

Haranye npo JOJIFO MUHYITY BOHA.
[ na 'haduje pra ‘daliu mi ‘nulu va 'naj
Reminds of fate passed it.

I moku 11e crmiBaTUMeM Ti MYKH ITiCHI,
[ 1 'paki ftfe spi 'vatimem ti 'muki pis 'ni]
And while still [we] will sing those tormented songs,
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He 3racuyrs  Ham Ha kpamiee  Haxgii  scHi!
[ ne 'zhasnuti nam na 'kraftfeje na 'diji jas "ni]
Will not extinguish for us for the better hopes bright!

Iap 2opox. Old King Cole.
(lyrics by Volodymyr Samiilenko)

Komuce 6yB cnaBumii nap ['opox, B icropii He3HaHWIA.
[ ka "lisi buf 'slavnij tsar fid 'rox v is 'toriji nez 'nanij]
Once there was a famous tsar Pea, in history unknown.

be3 cnaBu 1o0Ope cnaB 3a TPhOX, HEMOB MPOCTHH MiITAHUH.
[ bes 'slavi ‘dabre spav za triogx ne 'mof pras 'tij pi‘d:anij]
Without glory well slept for three, as though a simple subject.

3aMicTh  KOPOHHM TUIBKH M MaB Ty IIAMIOYKY 1110 HA/IBaB, SIK CIIaB.
[ *zamisti ka "rani "tiliki j maf tu "fapatfku ftfo nadi ‘'vav jak spav]
Instead of a crown only had that hat that [he] put on, when [he] slept.

Ax- ax- ax- ax- 0x- 0X- 0x- ox! Skuit 6yB no6pwmii map ['opox! Ox ox!
[ ax ax ax ax ax Ix IX IX ja 'kij buv "dabrij tsar fid "rax ax 3x]
Ah- ah- ah- ah- oh- oh- oh- oh! What was [a] good tsar Pea! Oh oh!

B xatunni  kuB BiH, A00Ope 1B pa3iB i3 I’ SITh HA JHHUHY,
[ v xa 'tintsi 3iv vin "dabre jiv ra 'ziv iz ‘pjati na 'dninu]
In a hut lived he, well ate times about five a day,

[Momus neprxkaBy 00’ i31UB, A1 TOTO 1 MaB IIKAIHMHY.
[ Jtfod 'nia der "savu objiz 'div dlia 'taofid ] maf fka 'pinu]
Every day [his] realm [he] rode around for that [he] had a horse.

He mMaB 030poeHUX BOSIK, aje nmepkaB  BIH JIBOX CO0ak, OH sIK.
[ ne mav 5z ‘brajenix va 'jak a 'le der '3av vin dvax s3 ‘bak an jak]
Did not have armed soldiers,  but kept he two dogs, just so.

Ax- ax- ax- ax- 0X- 0x- 0x- ox! OxoTy MaB BiH 0 IUTTH,
[ax ax ax ax ax ax IX X 3 "Xatu mav vin ds pi'tia]
Ah- ah- ah- ah- oh- oh- oh- oh! A love had he for drinking,

I muB 30BciM He BOAY, 3a TC K yC€ CBO€ KUTTA
[ i piv zof 'sim ne 'vodu za 'te 3 U "se Svd 'je 3i'tiia]
And drank absolutely not water, for that all his life

3a 6maro nuB Hapoy. 3 BUHA BiH OpaB co0i JoXin
[ za 'blahs piv na 'radu z vi 'na vin braf ss 'bi do "xid]
For the good drank of thy people. From wine he took for himself an income



Bix Oouku riek, Ta i nmuB, K CIIim, B 0011,
[ vid 'botfki 'filek ta j piv jak slid v 5 'bid]
Per barrel a jug, and drank, properly, at lunch.

HixTo He BMIB OM Tak, SK BiH, [10100aTUCH [IiBUaTaM.
[ nix "td ne vmiv bi tak jak vin pa ‘dobatisi dif "tfatam]
Nobody could so, like him, to be appealing to girls.

MaOyTh, fioro  He 06e3 MPUYUH MiJIaH] 3B TaTOM.
[ ma 'buti j5 "o ne bes pritfin pid.'dani "zvali ‘tatom]
Probably, him not without reason subjects called dad.

Ha pix pa3iB 4oTHpu- II’SITh 3a TOPOJIOM YUUB BIH PaTh, CTPUISTH.
[ na rik ra 'zif tf5 'tiri ‘pjati za 'horodom u'tfiv vin rati stri ‘lati]
Every year times four- five outside the city taught he the troops, to shoot.

Bin He 6a>xaB  HOBUX KpaiH | OyB cyciia TUXHH,
[ vin ne ba '3av ns 'vix kra 'jin i buf su 'sida 'tixij]
He did not desire new lands and was a neighbour quiet,

3 3aKOHIB  TUIBKH ¥ MaB OJWH, 110 KOKHHI )KUB JIJIS BTIXH.
[ Z za 'konif 'tilki ] mav 3 *din  [tfs "kognij 3iv dlia "ftixi]
Of laws only had one, that each lived for enjoyment.

Hapox mipu fiomy citi3 He 3HaB | BIepie, sk HOro XOBaB, PU/IaB.
[na 'rat pri ‘Jomu sliz ne znav i 'fperfe jak jo "ho X5 ‘'vav ri ‘dav]

The people during his [rule] tears did not know and for the first time, when him buried,

cried.

[Toptper ioro, sk 3HaeM MH, III€ IPUXOBABCH JI0 HUHI,
[ par 'tret jo "fd jak 'znajem mi ftfe prixs ‘'vavsi da 'nini]
Portrait his, as know we, still preserved nowadays,

Tenep BiH BUBICKa KOPYMH HaWKpaioi B KpaiHi.
[ te "per vin ‘viviska Kar "tfmi naj ‘kraftfaji f kra 'jini]
Now he [is] a sign of a tavern the best in the land.

Haponx Ttynu Buamae KT, | TUIBKK TOW NOPTPET Y3APHUTh, KPUUUTh.
[ na 'rat tu 'di ftfa ‘ftfaje piti i "tiliki toj par 'tret uz ‘driti Kri "tfiti]
The people there frequents to drink, and as soon as that portrait sees, cries out.
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Tuxo 2ouioatomsca. Quietly They Sway.
(lyrics by Mykola Chernyavsky)

Tuxo roial0ThCsi B CHHHOMY MOPIi ICKOPKH- 30Di,
[ 'tixa hoj "dajutsia f 'siniamu 'mari "iskarki 'zari]
Quietly sway in the blue sea sparks- stars

Hibn xymaerbcst B XBUIJI1 ONIMCKyUiit Pid iX JTeTIOUMIA.
[ 'nibi ku "pajetsia f "xvili blis "kutfij rij jix le "tutfij]
As if bathes in the wave sparkling a cluster of them flying.

Ckeni 311MMAarOTBCS, 1€ HE OCTHTJIL, TEMHI, TOXWII.
[ 'skeli zdij ‘'majutsia tfe ne 3s "tifili ‘temni pa "xili]
Cliffs rise, yet not cooled down, dark, inclined.

B dopHiM  MiKTip’i  Jech CBITIIO mayae i moracae...
[ f'tfarnim mi3 "firji desi "svitlo pa 'laje i pafa 'saje]
In the black ravine somewhere a light burns and dies out...

Uyere  MICHIO HA THUXOMY MOpi, B CHHIM NPOCTOPi?
[ "tfujete "pisniu na "tixoamu "‘mori f *sinim pras "tori]
Do you hear the song on the quiet sea, in the blue expanse?

CryxaiiTe: 0Ch BOHA 3HOB 00i3Bajach | yBipBaiach.
[ 'sluxajte asi va 'na znav abiz 'valasi i uvir 'valasi]
Listen: here it again sounded and broke off.

UoBeH MaIo€ThCA B MOpPl  Ha XBHWJI T€Th 3a MIBMUII.
[ "tfoven ma 'liujetsia v 'mari na 'xvili figti za piv 'mili]
The boat appears in the sea on a wave away a half mile.

XT0, Oe3TaaHHUM, TaM X04€ BIIOBUTH JIOJIIO Y CITi?
[ xts bezta 'lan:ij tam *Xatfe vl "viti *doliu u 'siti]
Who, ill-fated, there wants to catch fate in a net?

Tuxo KynarThCsl B CHHBOMY  MOpi ICKOPKH- 30Di.
[ "'tixo ku 'pajutsia f 'siniamu "mori ‘iskarki *zori]
Quietly bathe in the blue sea sparks- stars.

Tuxo rofimaerbca  MmiHA TaM HDKHA, BCA OUTOCHDKHA.
[ 'tixa hoj "dajetsia 'pina tam 'nizna fsia bils ‘snizna]
Quitely sways a foam there gentle, all snow-white.

[TicHs  nmanexas jeiBe JTyHa€,  MOB 3aBMHDAE...
[ 'pisnia da 'lekaja 'ledve lu "'naje mov zavmi ‘raje]
A song distant barely sounds, as if dies away...
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Xaii oMy CyAMTBCS B HIY 110 BPOJIMBY J10JIs IIaciuBa!
[ xaj j5 'mu 'suditsia v nitf tsiu vrad 'livu dalia ftfas 'liva]
Let him be fated in night this beautiful a destiny happy!

Hawo, nawo mo6i numamu. Don’t AsK if | Love You.
(lyrics by Oleksander Oles)

Hamo, wHamo 1001 mHTaTH, 44 s 10010 Tede, ud Hi...
[ 'naftfs> 'naftfo td 'bi pi "tati tfi ja lub 'lu te 'be tfi ni]
Why, why do you ask, if I love you, or not...

O, nerme cepiie po3ipBaTH, HK 3HATH BIAMOBIIH MEHI.
[ o 'lefife "sertse razir "vati ni3z "znati 'vitpavidi me "ni]
Oh, [it’s] easier the heart to tear open, than to know the answer for me.

Uu s mo6itto Tebe, He 3Haw,  CcIuTail BHOY1 y cpiOHUX 3ip,
[ tfi ja bub "bu te "be ne "znaju spi "taj vna "tfi u 'sribnix zir]
Whether | love you, [I] do not know, ask at night of the silvery stars,

BecHoro  Bcmyxaich B IIENECT Tar0, BAUBUCS B JJAJTh 3 3€JICHUX Tip.

[ ves 'naju 'fsluxajsi f *felest *haju  vdi 'visia v dali z ze *lenix fir]

In spring listen closely to the rustle of the grove, look into the distance from green
mountains.

Croutail y 4aiiky, o rojioce, CiuTail y XxMap, 1o CJIbO3H1 JUTKOTh,
[ spi 'taj u "tfajki [tf> hd ‘lose spi "'taj u xmar Jtf5 *slidozi 'l:iuti]
Ask the seagull, that cries, ask the clouds, that tears pour,

ITimu Ha CrajieHi MOKOCH, 10 Bpa3 OCTaHHIM pOCH 11’ IOTh, CITUTAH...
[ pi 'di na 'spaleni pa 'kasi ftfo vraz 3s "tan:ij rasi pjuti spi "taj]
Go to the burnt mowed fields, that the last time dew drink, ask...

Cnuraii, 00 g cka3aTth  Oe3cmiia... S 3HAIO TUIBKH Te,
[ spi 'taj ba ja ska 'zati bez 'sila ja 'znaju "tiliki te]
Ask, because I to say [am] powerless... I know only this,

[o migemnr TH, i BUpUTA MOTHIIA, 1 3racjio COHIIE 30JI0TE.
[ Jtf> 'pidef ti | "virita md 'hila i 'zhasly 'sontse zald "te]
That you will leave, and [there is] a dug grave, and has faded the sun golden.

Yomy? Why?
(lyrics by Oleksander Oles)

Yomy s 6apBIHKOM B raro He CTEJIOCh,
[ tf5> 'mu ja bar 'vinkom v fia 'ju ne ste 'liusi]
Why | like the periwinkle in the meadow do not spread,



Jle HDKKH TBOT JIACTIBKAMH JIITAIOTh...
[ de "'nizki tva 'ji lastif "kami li "tajuti]
Where feet your like swallows fly...

Jle pyku  Jinei Ha 3ycTpid KOMYCh
[ de "ruki i "leji na 'zustritf ko 'musi]
Where hands-lilies in meeting to someone

KBiTKH  JTICOBI TPOCTATAIOTH?
[ kvit "ki lisa "vi prastia 'fiajuti]
Flowers of the forest stretch out?

YoMy  HemiTaro i BITPOM B raro,
[ tf5 'mu ne li 'taju ja 'vitrom v fia 'ju]
Why do not fly I like the wind in the grove,

Jle BBeuepi  csiemmn TH, 30pe?
[ de 'v:etferi 'Siajef ti "zore]
Where in the evening shine you, star?

CxonuB O Ha KpuJia s NTAIIKY CBOIO,
[ sxa "piv bi na 'krila ja 'ptafku sva ‘ju]
Catch would [I] on wings a bird mine,

Onnic 6u 3a TopH, 3a MOpE.
[ od 'nis bi za '"fari za 'moare]

Would carry away beyond the mountains, beyond the sea.

Hebo 3 mopem oonsanoca. The Skies Embraces the Seas.

(lyrics by Oleksander Oles)

He60 3 Mopem oGHs10CS, MOpe B HEO1 pO3IIUIIOCH. ..
[ 'nebs z 'marem sbnia 'bbsia 'more v 'nebi razli 'bsia]
The sky with the sea embraced, the sea into the sky poured itself...

[inwuii cBiT BOHU 320y, 1 B TyMaHax MOTOHYIH. . .
[ "tsilij svit vo 'ni za 'buli i v tu 'manax pats 'nuli]
The whole world they forgot, and into fogs sank...

Mapus 5 3 To6010 OyTH, Hallll piAHI AYIIi CKYTH,
[ 'mariv ja s t3 "baju "buti ‘nafi ‘ridni "dufi 'skuti]
Dreamed | with you to be, our kindred souls are bound together,

Ta, sixk He0O0, TH CHH1LIA 1 B TyMKaxX KyJHCh JeTiIa...
[ ta jak 'nebs ti si 'nila i v dum "kax ku 'disi le "tila]
But, like the sky you turned blue and in thoughts somewhere flew...
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I'posza npoiimna. The Storm Has Passed.
(lyrics by Oleksander Oles)

I'po3a  mpoiinuia... 3ITXHYIN TpaBH, KBITKH TOJOBKHU ITTHSIIH,
[Ara 'za praj 'fla  zit'xnuli 'travi kvit 'ki hd 'lovki pidnia "li]
The storm has passed... Have sighed the grasses, the flowers [their] heads have raised,

1 COHIIEC TCILJIC 1 JJaCKaBe CITMHUIIO TIIoTJIs1 1 HAa 3eMJIL.
[i "santse 'teple i las "kave spi 'nily "pafliad na zem 'li]
And the sun warm and gentle has paused [its] gaze on the earth.

3nans  pO3BLUIMCH TyMaHH, 3HOB SICHO, TAXOIIII, TEIUIO. ..
[zda 'lia raz 'vijalisi tu 'mant znav "jasnd ‘paxaftfi tep '1o]
From afar have cleared the fogs, again bright, scents, warmth...

CrivHunach KpoB, 3aMOBKJIM paHU, IPUOUTE ceplie 0KUIIO.
[spi 'nilasi krav za 'mavkli ‘rant pri "bite "sertse a3i '19]
Has stopped the blood, have silenced the wounds, the stricken heart has come alive.

Jlitae  panicTh, MIACTS CBITE, I3BEHATH NMTAIIKA B CajaX  PSCHHUX,
[li 'taje ‘radisti ‘ftfastia 'svite dzve "niati ptaf "’ ki f sa "dax rias "nix]
Flies joy, happiness shines, ring the birds in orchards abundant,

CMioThCS  3HOBY TPaBH, KBITH, @ CIIbO3H III€ TPEMTSITh Ha HUX.
[smi "utsia 'znavu ‘travi ‘kviti a 'sbzi ftfe trem "tiati na nix]
Laugh again the grasses, flowers but tears still tremble on them.

Iicui moi. My Songs.
(lyrics by Oleksander Oles)

Sx  3rpas  palicHa NTalIOK, JIETKI 1 CHDKHOOLTI,
[ jak *zfiraja 'radisna pta 'fok leh "ki i "snigno "bili]
Like a flock of joyous birds, light and snow-white,

ITicui  wmoi 1mig HEOOM [ech JITaJI! 1 I3BEHLUIN
[ pis 'ni ma 'ji pid 'nebom desi li 'tali i dzve "nili]
Songs my beneath the sky somewhere flew and rang

I 3 HeOa KJIMKQJIK BOHH JIO OpaTcTBa 110 JIFOOOBI...
[ 1z 'neba 'klikali va 'ni ds *bratstva ds lu "bavi]
And from the sky called they to brotherhood to love...

Ta yac, npoHOCSUNCH, OpU3HYB  Ha iXHI KpUja KpOBI.
[ ta tfas pra 'nasiatfisi briz 'nuv na 'jixni 'krila 'kravi]
But time, flying past, spattered on their wings blood.
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B’embca cmexncka. A Winding Path.
(lyrics by Maksym Slavinsky)

B’eThCst cTeX)Ka TOMDK KUTOM, TTOPOCIIA TPABOIO,
[ 'vjetsia 'stezka ‘pamiz "zitom pars 'sla tra 'vaju]
Winds the path among the rye, overgrown with grass,

Tam konuch mOBEYip  JITOM 5 XOJUB 3 TOOOIO.
[ tam ko 'lisi ftfo "vetfir ‘litoam ja x5 'div s t5 "baju]
There once every evening in summer | walked with you.

I'pae BiTep KOJIOCKaMH, HaXuJjIs 1X 0.
[ "fraje "viter kalas 'kami naxi ‘lja jix ‘dali]
Plays the wind with the wheat stalks, bends them to the ground.

S npuiIoB CrOM 3 CIIO3aMH TSDKKOT HETOJI.
[ ja prij *[of siu "di z slid "'zami tiaz 'kaji ne "doli]
| came here with tears of grave misfortune.

Crany 3eMJIio IIUTYBaTH, 10 TH TIOXOWIIA,
[ 'stanu “zemliu tsilu "vati ftfs ti paxod "dila]
[1] will start the ground to kiss, on which you walked.

Crany 1iakatu- pugaTte 3a To0010, MUJIA.
[ 'stanu "plakati ri "dati za t5 "baju ‘mila]
[1] will start to cry, weap afer you, dear.

B’erbca  cTexKa mOMIK JKUTOM, IIOPOCJIa TpaBoOro,
[ 'vjetsia 'stezka 'pamiz 'zitom parss ‘la tra 'vaju]
Winds the path among the rye, overgrown with grass,

X0XKy- OpOXKy, HY)KY CBITOM, TSDKKO 3a TOOOTO.
[ "xa3u "brazu ‘'nuszu  ‘svitom ‘tiazkas za td ‘baju]
[1] walk, wander, languish through the world, long for you.

Bepoa. The Willow.
(lyrics by Ivan Surikov)

XoauTh BiTEP, XOTUTH OYIHMIA, 110 MO0 TYIISE,
[ "xaditi "viter "xaditi *bujnij pa ‘paliu fiu ‘liaje]
Goes the wind, goes the violent, through the field roams,

I BepOy BiH Kpaif JOPOTH HU3BKO HAXMUJISIE.
[ i ver 'bu vin kraj da 'rahi 'niziks naxi 'liaje]
And the willow it by the road low bends.
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['HeTbCs, THETBCS CUPOTHHA, 3aXUCTY HE MAE,
[ "Anetsia "Anetsia siry 'tina 'zaxistu ne 'maje]
Bends, bends the orphan, protection does not have,

Bcronu noste, HIOM MOpe, CKUTBKH 3ip CATaE.
[ 'fsiudi "poale 'nibi 'more 'skiliki zir sia 'fhaje]
Everywhere the field, as though the sea, as far as the sight reaches.

CoHlle  cralnoe MPOMIHHSM, JIOIIIHMK ITOJINBAcE,
[ 'santse 'spaliuje pra 'min:iam "daftfik pali ‘'vaje]
The sun burns with the rays, the rain pours,

ByitHuii BiTep 13 CipOMHU JTUCTS 0OpUBaE.
[ 'bujnij "viter iz si ‘'romi 'listia abri 'vaje]
The violent wind from the poor orphan [its] leaves tears off.

['HeThCs, THETHCS CUPOTHHA, HIYUM 3aXHCTHTHCH,
[ 'Anetsia 'Anetsia siry 'tina 'nitfim zaxis "titisi]
Bends, bends the orphan, with nothing to defend itself,

Bcroau noste, HiOM MOpe, TUPCOIO TIOKPHTE.
[ "fsiudi "pale "nibi ‘'more "tirsaju pak 'rite]
Everywhere the field, as though the sea with spear-grass is covered.

XT0 % BepOy Ty, CHPOTHHY, B TI0JIi HA TIPOCTOPI
[ xta 3 'verbu tu sirs "tinu f "pali na pras "tori]
Who willow that, the orphan, in the field in the open

[TocaquB TyT npu Kopo3i Ha Oiny, Ha TOpe?
[ pasa 'dif tut pri ds "razi na bi ‘du na 'fiare]
Planted here by the road for misfortune, for grief?

I'HeTbCs, THETHCS CUPOTUHA, HEMA 171 1d CJIOBA,
[ "Anetsia "hnetsia sirs 'tina ne 'ma dlia 'jij 'slova]
Bends, bends the orphan, there is no for it word,

Bcroau noste, HiOM Mope, Mope 6€3 OJIMOBH...
[ "fsiudi "pale "nibi ‘moare 'more bez ad "'movi]
Everywhere the field, as though the sea, the sea without borders. ..

Kpsaue eopon. A Raven Caws.
(lyrics by Evhen Krotevych)

Kpsiue  BOpOH "OpHUIi, Kpsiue, Ha MOTUIII 3aBUBAE.
[ 'kriatfe 'varon 'tfornij 'kriatfe na md 'hili zavi 'vaje]
Caws the raven black, caws, on the burial mound wails.
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VYkpaina CTOTHE, IJ1aue, CIII3bMH IPIOHUMU PHUIIAE.
[ ukra 'jina 'stafine "platfe slizi 'mi drib 'nimi ri 'daje]
Ukraine groans, weeps, with tears fine sobs.

I'eii! Bu muni ko3auenpku! CiiaBu 1o0poi nrykanu,
[ figj vi 'mili koza 'tfeniki ‘slavi ‘'dabraji fu 'kali]
Hey! You dear Cossacks! Glory good [you] sought,

He noBenock MOryInsTH, y HEBUIbHUKH TTOTAIIN. .
[ ne dave 'Ivsi pafiu ‘liati u ne "viliniki ps "pali]
It did not happen to make merry, into captivity fell...

Bami  Outii pyyeHbKH y KaillaHu 3aKyBajH,
[ 'vafi 'biliji ‘rutfeniki u kaj ‘dani zaku 'vali]
Your white hands into chains were locked,

Cuny ¥ cnaBy Barny A00py 3111 TypKH 3aIliCyBaJIH.
[ 'stlu j 'slavu *vafu 'dabru 'zliji "turki zapsu 'vali]
Strength and glory your good evil Turks spoiled.

He nocrano, Oparts, Bojii BOporaM CBOIM  MOMCTUTHUC...
[ ne das ‘tals brati.tia 'vali vars "iam sva "jim pam ‘stitisi]
Did not suffice, brothers, the freedom to your enemies to revenge...

JloBenocsi y  KaiigaHax BIK — TIPKUH, TSKKHHA MPOKHUTH.
[ dove 'lasia u kaj ‘danax vik fir "kij tiaz 'kij pra '3iti]
[You] had in chains [your] life bitter, hard to live.

CTOTrHYTh, TY’KaTh KO3a4€HbKH, HCHbKY PITHY CIIOMHHAIOTh,
[ 'stafinuti "tuzati kaza "tfeniki 'neniku ‘ridnu spami ‘'najuti
[They] groan, languish the Cossacks Mother[land] own recall,

CnomuHaroTh OpaTiB MUJIHMX, IO Y Ci4i TaM T'YJISIOTb.
[ spami ‘najuti bra 'tiv 'milix ftf> u si "tfi tam fu ‘Bajuti]
Recall brothers dear, who at the Sich there walk.

Kpsue  BOpOH HOpHMIl, Kpsiue, ITyrady CUBUI 3aBUBAE.
[ 'kriatfe "varan tfarnij 'kriatfe ‘pufiatf 'sivij zavi 'vaje]
Caws the raven black, caws, the owl gray howls.

VYkpaina CTOTHeE, IJ1ayue, CIi3bMH IPIOHUMU PHUIIAE.
[ ukra 'jina 'stafine *platfe slizi *'mi drib "nimi ri "daje]
Ukraine groans, weeps, with tears fine sobs.
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Hao xonuckor. At the Cradle.
(lyrics by Oleksandr Oles)

Crn, Miii MalleCeHbKUM, CITU, Mil CHHOK... S po3kaxy To0i 6e3:1id Ka30k!
[spi mij ma ‘lesenikij spi  mij si 'Nok  ja raska '3u to 'bi "bezlitf ka'zok]
Sleep, my little one, sleep, my little son... | will tell you countless tales!

Hamo x T BidveHbKH 3HOBY po3kpuB? Crii, MOSI IITAIIIKO, TO BITEpP 3aBHB.
['naftfs 3 ti "vitfeniki 'znavu ras 'kriv spi ma "ja 'ptafka ta "viter za 'viv]
Why did you your eyes again open? Sleep, my birdy, it’s the wind howled.

CrorHe 1 BU€ yXKe BiH JaBHO, 0’€ThCA 1 CTyKa Y HAIlI€ BIKHO...
['stafing i 'vije u '3e vin dav 'n3 'bjetsia i ‘stuka u 'nafe vik 'naj
Groans and howls already it long, bangs and knocks at our window...

I'eTs, po3oumako, B qaneki crenu! Cru, MOS JIaCTIBKO, COJIOIKO CITH!
[feti razbi' faks v da "leki ste 'pi spi Mo ‘ja ‘lastivka *salotka spi]
Away, ruffian, into far steppes! Sleep, my swallow, sweetly sleep!

Ocpb yxe i BiTep 30BCIM  3aHIMIB... MaOyTb, 3aCHYTh M1/l HAMET MOJIETIB...
[ asi u '3¢ j "viter zaf 'sim zani ‘miv 'mabuti zas 'nuti pid na 'met pale "tiv]
Here already the wind is almost mute... May be [it] to sleep flew under the shed...

Xon0MHO 3apa3 B Jicax 1Jyrax, BCE IMOTOHYJIO B IITMOOKHX CHIrax.
[ "xalodns ‘zaraz v li 'sax i lu *hax fse patd 'nuls v fili "bakix sni *hax]
[It’s] cold now in the woods and meadows, everything drowned in deep snow.

biraroTh 3aifuuKku MEp3HYTh, TPEMTAThH, 3aTUIIIOK XOUYTh COO1 BIANIYKATh.
[ 'bifajuti "zajtfiki ‘'merznuti trem "tiati ‘zatifok "xatfuti sa 'bi vitfu "kati]
Run the rabits freeze, tremble, a cozy spot [they] want for themselves to find.

Och BOHHM Briaeaimy Kymuk ctoite. ['omi! JlaBHO BKe JIMCHYKA TaM CIIUTh.
[ asi va 'ni "vhledili "kuftfik sta *jiti "hadi dav 'na vie li "sitfka tam spiti]
Here they spotted a bush standing. Alas! Long ago a fox there sleeps.

KI/IHYJ’H/ICL 3HOBY KyJAHCb Ha I'pAJKH, o# TaM HOYYIOTb T OJ'IO,I[Hi BOBKH.
['kinulisi ‘znavu ku 'disi na firiad 'ki 3j tam nd ‘tfujuti fid *ladni vav "ki]
[They] dashed again somewhere into the garden beds, oh, there sleep hungry wolves.

Kpamie Bu B mosie ObKITh 3a JICOK... 3HAMIETE TaM BU COJIOMKH CTDKOK.
['kraftfe vi f "pole bi '3iti za li 'sok  'znajdete tam vi s3 "lamki sti '30k]
Better you into the field run beyond the wood... Will find there you a stack of hay.

I'mubme 3abuiiTech, 3apUUTECh B CHOIIKH, 1100 HE 3HANWIIUIN Bac TOJIOIHI BOBKH. ..
['filipfe za 'bijtesi za "rijtesi f snop 'ki  ftfop ne znaj 'fli vas o ‘lodni vof 'ki]
Deeper nestle, burrow into the haystacks, that will not find you the hungry wolves...



Cru &, Mili MaJIeCeHbKUH, TO/Il TYJIATh... 3aiiYUKU OUTi TaBHO yXKE CIUIATS.
[ spiz mij ma ‘lesenikii * fiddi fiu "liati ‘zajtfiki 'bili dav 'n3 u '3¢ "‘spliati]
Sleep, my lttle one, enough playing... Rabbits white long already sleep.

I nicus — modi. This Song is for You.
(lyrics by Oleksander Oles)

Haramo, Haramo! 1{s micHs T001! YIBOX MM LIIO ITICHIO CKJIQJa€M,
[ na 'taliu na 'taliu tsia 'pisnia t3 'bi ud 'vox mi tsiu 'pisniu skla 'dajem]
Natalia, Natalia! This song [is] for you! Together we this song compose,

YaBox 1o ToO1l MU 3ITXaeM B XKypOi, yABOX O€3HaAIMHO KOXa€EM.
[ud *"vax pa ta "bi mi zit 'xajem v 3ur 'bi ud 'vox bezna 'dijna kd "xajem]
Both after you we sigh in sorrow, both hopelessly love.

A 3Har0, 1m0 BiH 3auapye Tebe, y HOTO 1 CTPYHH 1 3BYKH...
[ ja 'znaju ftfs vin zatfa ‘ruje te ‘be u "johd i 'struni i "zvuki]
I know, that he will enchant you, he has both strings and sounds...

Po3kaxxe xiba Moe cioBO ciabe Mmpo Bce MOE  LIACTS 1 MyKHU?
[ ras 'kaze xi ‘ba md 'je 'slova sla 'be pra fse mo 'je *ftfastia i ‘muki]
Tell can my word weak about all my happiness and grief?

S 3Haro, moeT mepeMoke  MeHe, 00 JeABE TOPKHYCS s JIpH,
[ ja 'znaju ps ‘et pere 'maze me 'ne by 'ledve tor 'knusia ja 'liri]
I know, the poet will defeat me, for barely will touch I the lyre,

B Ty )k MuTh MOSL  JTipa OTHEM CHiaJIaxHe, TOMY, IO  JIFOOIIO 51 6€3 Mipw!
[ ftu 3 mitimos 'ja 'lira of 'nem spala 'xne t3 ‘mu [tfs liub ‘'lji ja bez "'miri]

In that very moment my lyre in fire will ignite, because love | without measure!

Haramro, Haramro! s micHs T001! YIBOX MH 110 ITICHIO CKJIAZAEM,
[ na 'taliu na 'taliu tsia 'pis "nia t3 "bi ud 'vox mi tsiu "pisniu skla 'dajem]
Natalia, Natalia! This song [is] for you! Together we this song compose,

YaBox 1o T0Oi MU 3iTXaeM B KypOi, yABOX O€3HaAIHO KOXa€EM.
[ud *vax pa ta 'bi mi zit *Xajem v 3ur *bi ud ‘'vox bezna 'dijns ks ‘xajem]
Both after you we sigh in sorrow, both hopelessly love.

Brnoui na moeuni. At Night on The Burial Mound.
(lyrics by Borys Hrinchenko)

BHO4i  Ha MOTWIIi BUCOKIi CTOIO | AUBIIOCH HABKPYTH:
[ vna 'tfi na mo 'hili vi 'sokij std 'ju i div 'lusi nafkru 'hi]
At night on the burial mound high [I] stand and look around:
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Crenu TiTPKK MPIIOTH MIMPOKI Ta 3 JAajeKa MPIIOTb  TEMHI JYTH.
[ ste 'pi 'tiliki 'mrijuti fi 'roki ta z 'daleka "'mrijuti 'temni lu 'hi]
The steppes only gleam wide and from afar gleam the dark meadows.

I xpaii Toro  creny 3HMKa€ B TYMaHOBHX XBWJIAX SICHUX,
[ 1 kraj t5 "5 "stepu zni 'kaje T tu 'manavix "xfiliax jas 'nix]
And the edge of that steppe disappears in foggy waves bright

A micsaup  cpibiom oOnmBae  iX 3 HeOa B MPOMIHHSX CBOIX.
[ @ 'misiatsi 'sriblam abli ‘vaje jix z 'neba f pra 'min:iax sva 'jix]
And the moon with silver pours over them from the sky in beams its.

[ cepue monmHyTh OaXkae TyaM, aXK O Kparo CTEIIB,
[ 1 'sertse pa 'linuti ba '3aje tu 'di az dd 'kraju ste "piv]
And the heart to fly wishes there, very to the edge of the steppes,

Tynu, ne mie Boyisi Tyasie, Jie Tajiac JIOJCHKUIA HE TyYHIB.
[ tu "di de ftfe "volia fiu 'liaje de "halas liut 'sikij ne hutf 'niv]
There, where still freedom roams, where noise human has not sounded.

Tam TUIBKHM KICTKM Ti KO3a4l  Ta KpOB’IO MOJUTA 3eMJIs,
[ tam ‘tiliki Kis "tki ti ko "zatfi ta kra 'vju po ‘lita zem "lia]
There [are] only bones those of cossacks and with blood soaked the land

3maeTecs MEHI, [0 HeHade 3MInHUIa O TaM Cuiia Mos.
[ zda 'jetsia me 'ni ftfo ne 'natfe zmits "nila p tam ‘sila mo 'ja]
It seems to me, as though would restore there strength my.

Tam BoJItO 211711 OOPOHMIIM 1 TaM TTOXOBAJIN  Ti,
[ tam *valiu di "di bars "nili i tam paxa ‘vali ji *ji]
There freedom forefathers defended and there [they] buried it,

A Bipro: cBATI  iX MOTHJIM po30ypKajid O CHIIH MOT.
[ ja 'viriu svia 'ti jix ma "hili raz ‘burxali p "sili md 'ji]
| believe: sacred their graves would stir up forces my.

I MmoBuku CTOIO Ha MOl"I/IJ'Ii, CTOIO 1 JUBJIIOCh HABKPYT'U:
[ 1 "'moftfki sta "ju na mo *hili sta *ju i div 'busi nafkru 'fi]
And silently [I] stand on the burial mound, stand and look around:

binitots  crenw, sk OUIUIN, YOPHIIOTH JAJIeKl JTYTH...
[ bi 'lijuti ste "pi jak bi 'lili tfor 'nijuti da 'leki lu 'hi]
Grow white the steppes, as whitened [before], grow black the distant meadows. ..



Appendix 3.1: Recital Program January 2015
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March 18, 2015

4 p.m., Mindekirken Lutheran Church, Minneapolis, MN

Tel jour telle nuit
Bonne journée
Une ruine coquille vide
Le front comme un drapeau perdu
Une roulotte couverte en tuiles
A toutes brides
Une herbe pauvre
Je n'ai envie que de t'aimer
Figure de force briilante et farouche
Nous avons fait la nuit

Sei Ariette
Malinconia ninfa gentile
Vanne, o rosa fortunata
Bella Nice, che d'amore
Almen se non poss'io
Per pieta, bel'idol mio
Ma rendi pur contendo

Gesang (An Sylvia)
Im Abendroth

An die Laute
Heidenrdoslein
Der Musensohn

Olena Bratishko, piano

F. Poulenc
(1899-1963)

V. Bellini
(1801-1835)

F. Schubert
(1797-1828)

This recital is presented in partial fulfillment of the requirements for the
Doctor of Musical Arts (Collaborative Piano) degree.



Appendix 3.2: Recital Program March 2016

Brentano Lieder, op. 68
An die Nacht
Ich wollt ein Strdusslein binden
Sdusle, liebe Myrthe
Als mir dein Lied erklang
Amor
Lied der Frauen

Corazon que en prision
Minué cantado

El amore s como un niflo...
Alma, sintamos

Tirana

Intermission

Ariettes oubliées
C’est l'extase
Il pleure dans mon coeur
L’'ombre des arbres
Chevaux de bois
Green
Spleen

Do not sing, my beauty, to me, op. 4, no. 4
Dream, op. 8, no. 5

How long, my friend, op. 4, no. 6

Here it’s so fine... op. 21, no. 7

Spring waters, op. 14, no. 11
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March 17, 2016
6 p.m., von Kuster Hall
Olena Bratishko, piano

R. Strauss
(1864-1949)

J. Nin
(1879-1949)

Cl. Debussy
(1862-1918)

S. Rachmaninoff
(1873-1943)

This recital is presented in partial fulfillment of the requirements for the
Doctor of Musical Arts (Collaborative Piano) degree.



Appendix 3.3: Recital Program February 2017

Sonata in G major, BWV1027

1.

Adagio

2. Allegro ma non tanto
3.
4. Allegro moderato

Andante

Trio in E-flat major, K. 498
1. Andante
2. Menuetto
3. Rondeaux: Allegretto

Intermission

Sonata for viola and piano

1.

Impetuoso

2. Vivace
3. Adagio
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February 11, 2017
6 p.m., von Kuster Hall
Olena Bratishko, piano

J.S.Bach
(1685-1750)

W. A. Mozart
(1756-1791)

R. Clarke
(1886-1979)

This recital is presented in partial fulfillment of the requirements for the
Doctor of Musical Arts (Collaborative Piano) degree.
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Appendix 3.4: Recital Program March 2017

K. Stetsenko’s Art Songs: Ukrainian Lyric Diction Guide
March 24, 2017
6 p.m., von Kuster Hall
Presented by Olena Bratishko
Part 1: Introduction to Ukrainian Lyric Diction
Socio-historic background of Ukrainian art song
Available resources for studying Ukrainian art song
Some aspects of Ukrainian language and pronunciation
Correlation between transliteration and IPA
Part 2: K. Stetsenko and his art songs
Plavai, plavai, lebedon’ko (Float, Dear Swan)
Litn’oi nochi (Summer Nights)
Groza proyshla (The Storm has Passed)
Stoyala ya I sluchala vesnu (I Stood and Listened to the Spring)
Morgana (Morgana)
Vechirnya pisnya (The Evensong)
Zabud’ mene (Forget Me)

Nebo z morem obnyalosia (The Sky Embraced the Sea)

This lecture recital is presented in partial fulfillment of the requirements for the
Doctor of Musical Arts (Collaborative Piano) degree.
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Appendix 3.5: Ukrainian Art Song Recital Program

February 13, 2017
6 p.m., MB 242
Olena Bratishko, piano
Allison Walmsley, soprano
Ariane Meredith, mezzo-soprano
Grayson Nesbitt, tenor
Patrick Bowman, baritone

Teche voda z pid yavora (Past a Maple to a Dell)
Plavai, plavai, lebedon’ko (Float, Dear Swan)
Litn’oi nochi (Summer Nights)

Step (An Endless Steppe)

Groza proyshla (The Storm has Passed)

Do morya (To the Sea)

Yak pochuesh v nochi (My Despair)

Ne grai! (Play, Those Songs No More)

Ni, ne spivay pisen’ veselych (Do not Sing Happy Songs)

Plyve choven (The Boat Drifts)

Vechirnya pisnya (The Evensong)

Zabud’ mene (Forget Me)

Dolyny spliat’ (The Valleys Slumber)

0 slovo ridne (O Cherished Word)

Stoyala ya I sluchala vesnu (I Stood and Listened to the Spring)
Ziron’ka vechirnyaya (Evening Star)

Zemle, moya vseplodiushchaia maty ( O Mother Earth)

Nebo z morem obnyalosia (The Sky Embraced the Sea)

Za sontsem khmaron’ka plyve (The Floating Cloud)

M. Lysenko
K. Stetsenko
K. Stetsenko
Y. Stepovyi
K. Stetsenko

Y. Stepovyi

Y. Stepovyi

Y. Stepovyi

Y. Stepovyi

M. Lysenko
K. Stetsenko
K. Stetsenko

Y. Stepovyi

Y. Stepovyi
K. Stetsenko
Y. Stepovyi
Y. Stepovyi
K. Stetsenko

M. Lysenko
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