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Abstract

There has been an increase in literature over the last decade on lesbian, gay, bisexual, trans,
queer (LGBTQ) communities. However, aside from health-related studies, little has been
published pertaining to LGBTQ communities in London, Ontario. This dissertation seeks to
answer the following research questions: what are the constitutive elements that make up
London’s LGBTQ communities? What forms of community-making prove to be viable and
effective in a smaller urban setting? Does the practice of aesthetics/artistic performance lead
to socio-political change among members of London’s LGBTQ communities? This is a
multidisciplinary research project that utilizes archival, theoretical, and ethnographic-
informed qualitative research methods. I argue that LGBTQ community in London is based
on four major tenets: they require social supports; there are common or shared visions or
goals; they require physical spaces such as bars; and there must be LGBTQ-specific events in
these spaces. While some argue that bars and events provide superficial or short-lived
communities, London’s LGBTQ history suggests that these spaces are a requirement for
communities to flourish. I analyze the ways in which the Homophile Association of London
Ontario (HALO) functioned historically as a community and both the promises and
limitations of community in three contemporary London LGBTQ venues: The APK,
Buckwild’s, and Lavish. I examine the arts and community building of an event called Gen
Pop, and argue that it is the most effective contemporary example of LGBTQ community. I
discuss the aesthetics of Gen Pop poster advertisements and how this queer aesthetic, through
a utilization of camp and raunch, contests normative categories and boundaries. I extend this
analysis of a queer aesthetics in discussing how they function at Gen Pop events. I argue that
drag performance and other forms of art at Gen Pop utilize a queer aesthetic to challenge
social norms. These queer arts are important for community as they expand our
understandings and practices of gender and sexuality. Through challenging norms, the arts at
Gen Pop help to build a more inclusive and political community where they engage people in
dialogue and practice that can lead to socio-political change. I conclude by highlighting the
importance of queer arts events for community and the negative consequences for the closure
of LGBTQ-specific spaces in London.
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Chapter 1
1 Introduction to LGBTQ Communities in London, Ontario

1.1 Preamble

It was sometime in the mid-to-late 1990s. I remember it vividly. My parents would drop
me off in London, Ontario, and I would go record shopping and check out punk shows at
an all-ages bar (I was a teenager at this time). On the walk between the record stores and
the venue, I would always walk past this unknown space. You could not see in through
the windows and I never saw anyone going in or out of it. I was not totally sure what its
purpose was, but I knew that it was something gay. Painted on the wall of the building
were rainbow colours and the name Sinnz written in all capital letters across it. This name
was amusing to me, but I also wondered why on earth anyone would want to publicly

advertise their space as a gay space.

Almost a decade later, I was living in London, Ontario, and doing my undergraduate
degree in Women'’s Studies. At this point, I had participated in a handful of pride parades,
taken courses on gender and sexuality, and would find myself out with my friends on a
Friday night at the space formerly known as Sinnz. It seemed that the bar was a space
where lesbian, gay, bisexual, trans, and queer (LGBTQ) people would go to dance to
electronic and pop music, meet other LGBTQ people, occasionally check out a drag
performance, all in one space where people felt safe and free from judgement. It was like
a celebration of diverse genders and sexualities every night. At this moment in time, I felt

that [ had a good grasp on what the LGBTQ community was like.



It was not until I accidentally attended an event in Toronto that I found my perceptions of
LGBTQ community challenged. I travelled to Toronto to visit some friends and we
decided to go dancing at a bar on Queen Street West — which at the time was a pretty hip
place to be. We were supposed to go to a bar on the third floor of a building, but while we
were traveling up the stairs, [ took a wrong turn and accidentally walked into another
venue on the second floor, where there was an aggressive punk/hardcore band playing to
a room full of people dressed in leather and a mosh pit with naked men in it. I later found
out that what I inadvertently stumbled upon was a queer event called Vazaleen and the
band that was playing was a queer band from New York called Limp Wrist! I thought I
had a lot of exposure to LGBTQ community until I walked into that bar. The idea of punk
music meshing with LGBTQ culture was not something I had seen before, never mind
naked people moshing at a show. My experience of music and dance within the LGBTQ
community up until this point was mostly pop music or electronic music such as house or
techno. In contrast to this, in my experiences going to punk shows, while I was aware of
cross-dressing bands (such as 63 Monroe) and punk bands with lesbian or gay members, |
never thought these worlds would collide as my experiences between these communities
were immensely different. These experiences, challenged my knowledge and perceptions,
which led to further questions and curiosities about my (mis)understandings of LGBTQ
community. This highlights the push-pull forces of my insider-outsider identity, as

discussed in more detail in the next chapter.



1.2 Introduction

My introduction to, and subsequent involvement in, the LGBTQ community started off
slowly. I was raised in a small rural town in South-western Ontario, where anything
LGBTQ was rendered invisible. While I knew that LGBTQ people existed through the
ways in which they were represented on the television and in movies, I was under the
impression that these people did not exist where I was from — that is, until my older sister
came out as lesbian during her first year away at university. From this point on, I was
drawn to learning more about LGBTQ people, communities, and experiences. As seen
briefly in the preamble, I had an experience where I was questioning the visibility of a
gay space, yet what occurred within that space was invisible to me in the sense that I had
no idea what was happening inside the building. Once I thought I had an understanding of
what LGBTQ community looked like — where mostly gay men and lesbian women would
get together at a bar to socialize and dance to pop music with other sexual minorities —
this was again challenged by my experience at the Limp Wrist show, which felt opposite

to my previous experiences.

As I moved around the country and traveled to various cities, I came to learn that
LGBTQ communities looked and functioned differently depending on the city and the
social context. For example, when I lived in Montreal for a few years (from 2009-2011),
it seemed that the punk aesthetics of the crowds that I had witnessed at the Limp Wrist
show were the norm at certain LGBTQ bars and neighbourhoods in the city. There also
appeared to be more engagement in community activism (such as protests and public art)

than I had witnessed anywhere else. When I moved back to London in the fall of 2011, I



had a diversity of knowledges and experiences of LGBTQ community. During the first
year of my PhD, I had come to witness LGBTQ community in London in ways that [ had
never experienced it before. It first started when I was asked to DJ for the launch of a
queer and trans event in London. I was swept away by the diversity of people who
attended this event (in terms of ages, gender identities and expressions, aesthetics, and so
on). This piqued my interest in the ways in which LGBTQ community has functioned

historically in London as well as how it is created and sustained in the present day.

In this dissertation, I draw on the various ways in which community is created,
understood, sustained, and experienced by LGBTQ people in London. Drawing on both
historical and current knowledges and experiences of LGBTQ community in London, I
reflect on some of the valuable and promising features of the local community as well as
some of the hardships and challenges with sustaining it. This research is important
because learning about the knowledges, attitudes, and experiences of LGBTQ
communities in the past, allows us to utilize this information to help shape the way we
think about community today. Furthermore, it allows us to learn about problems that
affect the creation and sustainability of LGBTQ community in London as ways to deal
with issues of marginalization and exclusion toward creating better communities in the

future.

1.3 Contextualizing the Research

In the Canadian context, LGBTQ people have been oppressed in a number of ways,

ranging from violence and discrimination based on sexual/gender norms to outright



denial of basic human rights such as housing or employment, which have led to varying
degrees of social isolation.! Over the last sixty years, LGBTQ communities have resisted
these injustices at the local, provincial, and national levels and have made some gains in
terms of social acceptance.” Further, positive legal changes have occurred such as the
removal of homosexuality in 1969 from the Canadian Criminal Code and the recent
changes to the Ontario Human Rights Code to protect transgender people from
harassment and discrimination. Despite these legal changes, LGBTQ people still
experience discrimination and social exclusion due to the heteronormativity embedded in
our social institutions that privilege heterosexual people and marginalize non-normative

. 3
genders and sexualities.

Alongside social justice and legal victories for Canadian LGBTQ communities, the
research focus on LGBTQ populations has shifted from pathologies and perversions”
towards more positive approaches that address socio-political issues that negatively
impact and marginalize various LGBTQ communities.” Canadian academic research has
paid limited attention to current LGBTQ social and political issues® and research on these
issues overwhelmingly occurs in major cities (such as Toronto, Montréal, and
Vancouver), leaving smaller cities and towns under-researched.” Aside from province-
wide studies® and the Health in Middlesex Men Matters project (HIMMM),” academic
research on London's LGBTQ population is nonexistent. This lack of research is
important to acknowledge, as LGBTQ communities are different depending on the city
and social context. Thus, research on larger cities cannot be applied to all LGBTQ

communities.



This lack of research and knowledge contribute to an invisibility of some LGBTQ
communities in LGBTQ histories in Canada. One of the only means of accessing LGBTQ
communities in London is through attending LGBTQ-specific bars, artistic performances,
and/or musical events, which, as this dissertation demonstrates, constitute important
contexts for social identification, socializing, support, common goals, and the creation of
community. This research project seeks to investigate their level of importance for
LGBTQ communities in London. More specifically, I demonstrate the crucial role that
physical spaces play in developing LGBTQ visibility, subjectivities, recognition, and
political consciousness, which all work to develop and sustain community in London.
Historically, the Homophile Association of London Ontario (HALO) operated as a club
and social service for over thirty years. This space provided an avenue for LGBTQ
people to develop a common vision for the community, to provide support groups and
counseling, and to host LGBTQ-specific events that reached the diversity of people
within the community such as hip hop nights, drag shows, and youth nights, to name a
few. I also demonstrate the continued importance of LGBTQ spaces in recent years
through an investigation of three LGBTQ bars in London. While they have their
limitations in comparison to HALO, I show how these physical spaces continue to play
an integral role for community in London. Due to the social fragmentation of community
as a result of modernity, capitalism, and the neoliberal focus on the individual, having
these spaces are increasingly important as places to develop community. Through
LGBTQ-specific events, these bars provide varying degrees of entertainment, inclusion,

support, and socialization.



Ultimately, I discuss how an event called Gen Pop was most able to provide the
necessary requirements for community (common or shared vision/goals; social support;
physical space; and events) that were accessible to a diversity of LGBTQ Londoners. I
argue that the role of a queer aesthetic and the arts are pivotal to the community at Gen
Pop in the ways in which they embody a politics of diversity and inclusion and transgress
normative categories of gender and sexuality. This can be seen through Gen Pop’s poster
advertisements that rely on a queer aesthetic that utilizes camp and raunch to challenge
norms. This queer aesthetic can also be seen through various arts at the events. For
example, drag performances are linked to issues of safety and gender diversity. Gen Pop
provides a safe and inclusive space for performers to explore ideas and experiences of
gender. Drag is also a powerful means through which the naturalness of gender is
exposed, and where both performers and the audience can learn to explore, negotiate, and
accept their genders and sexualities. These events are positive alternatives to the
discrimination or erasure that LGBTQ people face in other areas of their lives, where
gender and sexual diversities are not always celebrated. This research project is the first
of its kind to document these issues in London, moving research on LGBTQ communities
in London beyond a health-focus (e.g. Trans PULSE and HIMMM) towards
understanding the social dynamics and lived experience of LGBTQ people as they relate
to an understanding of community support and spaces, shared visions or goals,

aesthetics/artistic performances, and LGBTQ events.



1.4 Research Questions

This qualitative project has been informed by the following research questions: (1) what
are the constitutive elements that make up London's LGBTQ communities?; (2) what
forms of community-making prove to be viable and effective in a smaller urban setting?;
and (3) does the practice of aesthetics/artistic performance lead to socio-political change
among members of London's LGBTQ communities? My arrival at these three questions
was influenced by a graduate course that I took as well as my observations of, and
experience with, the LGBTQ community in London. The course I took was an
anthropology course entitled, “Face-to-Faceness and the Construction of Community.” In
this course, we discussed a variety of texts that attempted to define the modern day
community. Through my engagement with the readings, I started to think about how
some communities do not align with the theories proposed by the various scholars. I was
thinking, in particular, about how these ideas relate to the formation and sustainability of
communities among LGBTQ people in London. Further, given my experience witnessing
the ways in which art and performances were received at various LGBTQ events, I was
intrigued to learn more about the role of the arts in community. While I could have
undertaken a research project strictly from a theoretical standpoint, as a feminist, I felt
that there was a requirement to engage with the diversity of perspectives of those who
identify with an LGBTQ community in order to arrive at a richer understanding of how
community can be experienced in London, Ontario. Given the lack of research on the
topic of LGBTQ communities in London specifically, I felt it was also important to do

this research to make visible the context, experiences, and stories of the lives of LGBTQ



people in London that have otherwise remained invisible in London’s history as well as

Canadian LGBTQ histories on a whole.

1.5 Chapter Outline

There are seven chapters in this dissertation, beginning with the present introduction, then
the literature review and methodology chapter, followed by the four core findings
chapters, and ending with the conclusion chapter. This chapter highlights my introduction
and involvement in LGBTQ community; the context in which this research is based; the

research questions; and an outline of the contents of this dissertation.

In the second chapter, I review the relevant literature and discuss the methodologies for
this dissertation. I reviewed literature in three main areas: (1) LGBTQ bars; (2) queer art
and aesthetics; and (3) defining community. The literature on LGBTQ bars shows how
bars provided safe spaces for LGBTQ people to congregate. Non-normative genders and
sexualities have historically been regulated in the public domain, so bars have provided a
place that was mostly free from discrimination. Bars were physical places where LGBTQ
people could work, develop an economy, and sustain their own spaces. These bars helped
fuel the visibility and recognition of LGBTQ community. They provided opportunities
for LGBTQ-specific support, socialization, leisure, and entertainment. There has been a
diversity of events at LGBTQ bars, including drag shows, musical performances, and
dances. These events, according to the literature, have helped to develop rich histories,
memories, modes of empowerment, and social change through challenging gender and

sexual norms.
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In the literature on queer art and aesthetics, queer aesthetics are discussed as aesthetics
that involve constant change. They work to transgress public culture and subvert ideals.
LGBTQ experiences materialize in the aesthetics of advertisements, print culture, and
facades where there is an ambiguity of identifying marks. LGBTQ posters, for example,
have been used as ways to respond to normative genders and sexualities. They increase
visibility and highlight LGBTQ community. Queer arts and aesthetics are also discussed
in reference to drag shows. Drag has been used as a means to destabilize the gender
binary and call into question the naturalness of normative categories. Aside from
providing entertainment, drag performances have provided empowerment, support, and a

home-like feeling for LGBTQ people.

Lastly, there is limited research defining LGBTQ-specific communities. The literature on
defining community in general highlights the multiple and diverse ways in which
community can be understood. For example, it has been defined as something that is
imagined; a place to live; a way of life; or a social system. Community has also been
theorized in terms of aesthetic communities. These theories are important to discuss, as
LGBTQ community as defined herein, fall under this category. Sociologist Zygmunt
Bauman argues that aesthetic communities do not possess positive attributes. He argues
that these communities are short-lived where people create bonds without consequences
and they should be best understood as a togetherness of loners. In contrast, French
philosopher, Jacques Ranciere, argues that aesthetic communities are positive. He argues
that art in community is a means that brings people together who might normally be
apart. Aesthetic communities contain a diversity of people with different senses and

perceptions that engage with the art differently. This causes disagreements and
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contradictions between community members. However, Ranciére argues that these are

productive to community.

In the methodology section of this chapter, I discuss the importance of including the lived
experiences of marginalized communities in the research. I discuss the three approaches
to data collection: (1) participant observation, where I interacted with the research
subjects and played an active role in the research social setting (LGBTQ bars); (2) semi-
structured interviews with twenty-five LGBTQ people in London; representing a
diversity of genders, sexualities, races, ages, and other social demographics; and (3)
archival research at two LGBTQ-specific archives in London and Toronto. In terms of
the research methodology, I discuss my utilization of a feminist research methodology in
taking into account the diversity of lived experiences and perspectives of LGBTQ people.
I also discuss how the research was impacted by my own positionality as an
insider/outsider. My involvement in the local LGBTQ community, particularly as a DJ
and organizer for Gen Pop, impacted the questions I asked, my observations, as well as
the ways in which I interpreted the data. The methods and methodology of this research
project have been developed to take into account multiple local perspectives of LGBTQ

community in London, including those of the author.

In the first findings chapter (Chapter 3), I unpack the key issues and experiences that
make up LGBTQ community in my research setting. Based on themes from the interview
data, I argue that LGBTQ community in London is based on four major tenets: (1) social
supports; (2) common or shared visions/goals; (3) physical spaces; and (4) LGBTQ-

specific events. These data depart from the normative conceptions of community as seen
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in Bauman'’s theoretical developments on aesthetic communities (as discussed
previously). I extend the definition of LGBTQ community retrospectively to an analysis
of the Homophile Association of London Ontario (HALO), which operated from 1970-
2001 and had a club and social service space for most of that time. Despite HALO’s
significance for the LGBTQ community in London, there is minimal mention of HALO
in Canadian historical studies on LGBTQ communities. The lack of research on HALO is
important to identify, as HALO was one of the most organized and persistent LGBTQ
organizations in Canada. HALO showed LGBTQ people in London the possibility of
creating and sustaining community through a physical space that provides a venue for
supports, the development of common/shared visions or goals, and events that allowed
for the growth of community through a variety of activities such as games nights and
drag performances. While HALO was not without its problems, this chapter emphasizes
its importance for thinking about the ways in which community can be developed and

sustained in London.

In Chapter 4, I utilize the definition of LGBTQ community and apply it to three LGBTQ
bars in London: (1) Buckwild’s Bar; (2) Lavish; and (3) Gen Pop at the APK. I ask
whether current LGBTQ bars play similar roles for community as previous spaces such
as HALO. I argue that while each of these venues provide varying degrees of community,
they all lack elements of certainty, continuity, and inclusion that a space like the HALO
club provided to LGBTQ Londoners. Buckwild’s Bar provided a physical space that
hosted LGBTQ-specific events, but these events lack diversity and alienate some people.
It was not identified as providing a supportive environment nor was there any common

visions or goals. Buckwild’s also has been stigmatized by some members of the
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community due to its close proximity to the bathhouse and its location in the city. Lavish
provided a safe and welcoming space for some LGBTQ people. They occasionally hosted
events and participants generally enjoyed the bar when there were specific events. There
were mixed reviews pertaining to the dance party atmosphere where it can be seen as
positive for those wanting to dance with other LGBTQ people, but a negative for those
wanting to engage in conversation with other patrons of the bar. Gen Pop at the APK
provided a physical space for a diversity of forms of entertainment and activities from
film screenings and trivia nights to bands, burlesque, and drag performances. This
provided something for LGBTQ people of many ages and interests. People attended Gen
Pop with common/shared visions or goals and an intentionality and choice for people to
continuously attend Gen Pop and raise funds for LGBTQ youth. Some participants felt
that Gen Pop provided a safe and supportive space for a diversity of LGBTQ people.
However, Gen Pop occurred infrequently and left much waiting time between events.
Gen Pop also ended its successful run after three years of community organizing. I
ultimately argue that despite these downfalls, Gen Pop provides a working model for the

future of LGBTQ community and bars in London.

In chapter five, I discuss the aesthetic of Gen Pop poster advertisements. I argue that this
aesthetic is a queer aesthetic. I analyze data from both theories and qualitative interviews
in arriving at a definition of queer and queer aesthetics. The queer aesthetic is difficult to
define, as it contests categories and boundaries. I show how the posters utilize notions of
camp and raunch to inform this queer aesthetic. Specifically, I discuss how this aesthetic

uses irony to highlight incongruities and deviations and humour as a strategy to deal with

hostile environments. Raunch aesthetics add to the queer aesthetic of Gen Pop posters by
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transgressing norms through hyperbolic excess. Deviant sexual expressions are brought
to the foreground through indecency, lewdness, vulgarity, and sexual explicitness to
challenge the viewer’s preconceived notions of bodies, gender, sexuality, and other
norms. The embracement of this queer aesthetic by the Gen Pop posters highlights the
offensive nature of queerness, against the backdrop of the a homonormative
assimilationist logic of tolerance and acceptance. This aesthetic is also important in the
creation and sustainability of community. The collision of social norms with this
transgressive aesthetic creates an intertwining of contradictory relations, which,
according to Ranciére, are productive for community. The queer aesthetics of the Gen

Pop posters play a pivotal role for LGBTQ community in London.

In Chapter 6, I analyze the role of art at Gen Pop events. I discuss how LGBTQ events
function as the means through which active engagement and participation in community
is fostered. I argue that drag performance and other forms of art at Gen Pop utilize a
queer aesthetic to challenge social norms. The queer aesthetic at Gen Pop is one that is
political in that it reconfigures fields of experience through the contestation and
transgression of normative categories. This queer aesthetic not only challenges
heteronormativity, but it also challenges homonormativity, and other bar cultural norms
that pertain to dancing as well as other social/sexual interactions in bar spaces. It does
this through the use of visual cues and interactive arts that rely on notions of camp and
raunch. These queer arts are important for community as they expand our understandings
and practices of gender and sexuality. Through challenging norms, the arts at Gen Pop
help to build a more inclusive and political community where they engage people in

dialogue and practice that can lead to socio-political change. While there are differences
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of values, opinions, and experiences of gender, sexuality, and the arts at Gen Pop, it is
through weaving together different sensory worlds and embracing dissensus that makes

queer aesthetics so important for the development of LGBTQ community.

In the concluding chapter, I answer the three overarching research questions through a
summary of the dissertation chapters. I discuss how this research is historically situated
and written in a particular social context. Lastly, I discuss the future of LGBTQ
communities in London and what future research in this area should look like in order to

continue to positively impact LGBTQ communities in London.

1.6 Conclusion

I began this chapter with a few stories of the ways in which I started to question, learn
about, and experience LGBTQ communities. I was challenged at various moments in my
life to rethink what LGBTQ community looked like in comparison to my previous
experiences of it. I learned that within Canada communities are created and function
differently depending on the city and the social context. My experience with LGBTQ
community has been an eye-opening experience where I have seen a diversity of ways
that communities have come together that have challenged me to think differently about
community. My more recent active involvement in community events and advocacy has
changed how I have previously experienced community and I was fascinated by the ways
in which I was yet again experiencing community in a way that was very different from
my past experiences in this city. This ultimately led to the development of the research

questions for this dissertation.
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My experiences of community coupled with the challenges posed by some academic
theories on community (e.g. Bauman’s critique of aesthetic communities as short-lived
and based on bonds without consequences), pushed me to venture into ethnography and
qualitative research to investigate and illuminate the histories, knowledges, and
experiences of community by LGBTQ people in London. I sought to understand the
positive aspects of the creation and sustainability of LGBTQ community in London
through various spaces, events, supports, and visions, and the role that the arts play in the
development of community. With this, I also came to understand some of the negative
aspects of community, including the exclusion of certain sub-groups of people from

various LGBTQ spaces and the lack of certainty for contemporary LGBTQ communities.

Needless to say, while there are some challenges posed to the creation and sustainability
of community, this dissertation research project was vital to undertake. Through learning
about the traditions, knowledges, experiences, and histories of LGBTQ communities as
well as some of the challenges, hardships, and politics, we can start to rethink the ways in
which community is not only understood and created today, but also ways to build better
LGBTQ communities in London in the future. As I have shown in this introduction,
community is important for LGBTQ people in London. It provides a way for gender and
sexual minorities to develop their own subjectivities through positive visibility and
recognition and to participate in a variety of events that provide safety and support for the
exploration of a diversity of genders and sexualities through drag performances and other
arts. The arts and queer aesthetics of Gen Pop in particular provide a way for LGBTQ

people in London to be political and feel a sense of empowerment through challenging
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norms. This in itself engages LGBTQ people in dialogue to imagine and embrace a better

community.

I started this chapter with a few anecdotes about my past experiences of community and
so I will also end with one about my experience of LGBTQ community post-research.
Throughout the research for this dissertation, and particularly during my fieldwork, I was
amazed at the ways in which so many LGBTQ people spoke about the importance of
community for them. Some came to London for school from small rural towns, some
came from larger urban centres like Toronto, and the remainder have spent most of their
lives in the London area. Through the interview process, I felt a connection with the ways
in which people had experienced community differently through Gen Pop. It felt
comforting that I was a part of an important piece of London’s history. While Gen Pop
came to an end after three years due to some organizers moving away and others having
other commitments (like dissertations!) this experience of community that we had honed
has shown me that a political LGBTQ community is possible in London and that I have a
lot of exhilarating work ahead of me to continue my involvement collectively in this

community for the future.
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Chapter 2

2  Literature Review and Methodology

This chapter focuses on an extensive review of literature in the areas of LGBTQ bars;
queer art and aesthetics; and theories of community. The latter section of this chapter
focuses on the research methods; profiles of the research participants; and methodology

and positionality.

2.1 Review of Literature

The experiences of LGBTQ people have been well documented in academic research
from both historical and contemporary standpoints — so much so that many academic
journals have been established for LGBTQ-specific topics (e.g. GLQO: A Journal of
Lesbian and Gay studies; Journal of Homosexuality; Journal of Lesbian Studies; LGBT
Health; and Transgender Studies Quarterly). In what follows, I detail the current
literature as it relates to three main themes of this dissertation: LGBTQ bars; queer art

and aesthetics; and community.

2.2 LGBTQ Bars

There is an array of academic research on LGBTQ bars. Most of it focuses on the roles
that bars played in the beginnings of LGBTQ social movements in North America

between the 1950s-1990s. In the Canadian context, the predominant focus has been on
the experiences of lesbians and the bar scene, primarily in urban settings. While I have

titled this section “LGBTQ Bars,” the majority of the literature on North American bars
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focuses exclusively on lesbians and gays — leaving bisexual, queer, and trans people

mostly on the margins of their histories.'

In two canonical texts on LGBTQ histories in Canada — Gary Kinsman’s The Regulation
of Desire: Sexuality in Canada (1987) and Tom Warner’s Never Going Back: A History
of Queer Activism in Canada (2002) — bars are discussed as important to community and
movements, though they are not the sole focus of these texts. Gary Kinsman, for
example, argues that bars are one of the places in which gay and lesbian cultures are
produced and that the sense of community is strengthened in these social and sexual
spaces.” Similarly, Tom Warner argues that gay and lesbian bars were formed to provide
social activities. However, while these bars were seen as a good alternative to other
heterosexual bars and social spaces, Warner also discusses how in the early 1970s, gay
bars and other gay and lesbian establishments became ghettoized by having all of the bars
in the same neighbourhood where it was the only acceptable place to be gay or lesbian.
This was a concern for gay liberationists in Toronto, Vancouver, and Montréal, and so
they worked to move lesbian and gay spaces beyond these ghettos, as they saw them as

limiting for visibility and the gay and lesbian political agenda for social recognition.’

In Elise Chenier’s investigation of class in les