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Abstract

The theological changes of the Reformation were
parallz2led by an increasing reliance on the literal meaning
of Scripture and an examination of passages in authentic
languages in order to find the full resonance of each word
to acihieve the greatest possible emphasis; this emphasology
was the principal function of the interpretation, founded on
a pluralistic meaning of the text. Lutheran hermeneutes
developed a common method of interpretation and format of
presentation. The hermeneutical treatises written by German
authors in the late seventeenth and early eighteenth
centuries have been virtually ignored by scholars of all
disciplines{ partly because they did not seem important in
the context of modern philosophy, aesthetics, or theology
(Gadamer) .

This method influenced Kuhnau’s musical settings in two
ways. He used it as the procedure for his own exegesis of
the text and chose musical devices to emphasize the manings
found in the interpretation, making his composition, in
effect, a re-phrasing in music of his hermeneutical
interpretation of a Biblical passage. That this is so can
be seen in his own description of the musical setting »f
Psalm 1 in his writings and in his music. The other
influence is in the structure of his cantata texts, which

are seen to follow the traditional hermeneutical categories.

iii




The operation of these principles is evident not only in the

structure of the texts, but also ir Kuhnau'’s writings.

This study examines musical sources and writings
critically, using the tools and terms of contemporary
hermeneutics (and rhetoric). The results change our
understanding of the music and music theory of the pre-
Enlightenme.t period in Germany. For German composers of
sacred music the response to the text was determined by the
absolute authority of the Bible as the word of God and the
primacy of literal, emphatic and pluralistic interpretation.
Kuhnau’s compositions are considered, in this study, in
their own historic-critical context, and this stands in

direct contrast to the music of the high Baroque.

iv
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Introduction

As late as 1960 a uniform history of Lutheran music from
the late sixteenth century to 1750 was widely accepted. In
this history the music of the new religion began with the
austere, congregational practice of singing chorale melodies
(later chorales in four-part harmonizations), then developed
into a series of genres based on chorales, such as cantatas
and motets, and a tradition of organ playing. J.S. Bach was
regarded both as the culmination and the centre of the
tradition. This pious genius composed original music day and
night throughout his life. In his youth he walked more than
one hundred miles just to have the chance to hear his idol
Buxtehude play the organ. After continuing to develop his
compositional prowess while he worked in small centres he
moved to Leipzig, whege he filled a musical vacuum.

He wrote great music, but he worked mostly in isolation
from music-stylistic movements in Germany and elsewhere in
Europe. He had many children, the more talented of whom did
not, ultimately, appreciate the style in which he composed,
considering it old fashioned and pedantic. Finally he died,
and with him (according to the traditional view) the Baroque
period died and the Classical period began.

In recent years many assumptions have been challenged and
corrected, especially those concerning J.S. Bach. The

composer did travel a great distance to a festival at which
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Buxtehude performed, but Bach himself was probably looking for
a new position.1 He did not travel widely, but was well
informed on the music of his contemporaries. Far from being
anchored in a single, inflexible style of composing, Bach drew
on the music of the past in his use of stile antico and, at
the same time, followed closely modern changes in musical
style. It is now known that many of Bach's works were not
entirely original; in fact the composer borrowed music from
his own works and occasionally from music of his
contemporaries. For many of the genres in which Bach composed
his output was not spread evenly throughout his career, but
concentrated in a small period of time.

As for the idea that a music-historical period can be
defined by the works of Bach, it has been seriously
criticized. Not only is there the gquandary of the so-called
wpre-classical" period, but scholars are coming to the
conclusion that the music of the early eighteenth century is
not easily divisible into a high-Baroque style and a movement
with nascent Viennese characteristics. In addition there is
the problem of incongruity with periods in history,
literature, and the other arts. How can we characterize a
musical Enlightenment beginning early in the eighteenth
century and paralleling the movement in the other arts,

philosophy, and especially religion? Having defined a musical

| Walter Emery, "Arnstadt," in The New Grove Bach Family,
ed. Christoph Wolff (New York: Norton, 1983), p. 55.
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Enlightenment, how are we to define the music preceding it?

Bach's place in the lineage of German organist-composers
is clear, but the precise stylistic and historical
understanding of Lutheran music in Leipzig before Bach still
eludes us. In fact, Johann Kuhnau's prose writings on musical
representation have_been used to justify theories of analysis
for J.S. Bach,z and pianists all over the world have played
his Bjblische Historien as curiosities, but there has been
little serious inquiry into the stylistic, structural, and
aesthetic aspects of his music, and the implications and
musical application of his prose writings.

The goal of this study is not to redefine major musical
periods completely, even less to burden the scholarly world
with a new name for a historical period, but to analyze the
music and writings of Kuhnau in their musical, theological,
and intellectual environment. Leipzig was a city in which
these factors were predominant, especially in the life and
work of a composer like Kuhnau, for whom the influences of the
University (in his education and participation in debates) and
current movements in theology were formative and almost
inescapable.

Kuhnau typifies the church musician of his time, the late

seventeenth and early eighteenth centuries, a period which,

2 one example of this is the use of these writings by
Eric Chafe in "Key Structure and Tonal Allegory in the
Passions of J.S. Bach: an Introduction," Current Mugicology
31 (1981), pp. 39 and following.
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for lack of a better term, has been given the non-descript
name of "pre-Enlightenment." Kuhnau was well educated in many
disciplines, including music, philology and jurisprudence, and
he worked professionally in a number of them. Of particular
importance to our awareness of his art is his application of
the arcane, but central theological discipline of
hermeneutics, which at this time in the north German Lutheran
tradition consisted of the principles governing the
interpretation of Biblical texts.

Changes in the attitude toward interpretation in the
transitional period of the early Enlightenment can be found
in the approach to tradition and authority, the application
of systematic methods to problems, and, moreover, after 1723,
in challenges to the accepted view of the historicity and

narrat.ive value of Biblical stories.? Before the

3 Hans-Georg Gadamer, Truth and Method “ad ed. 1965; tr.
Garret Barden and John Cumming, 1975; rpt. (New York:
Crossroad, 1988). Also Hans W. Frei, The Eclipse of Biblical

Narrative (New Haven: Yale, 1974).
Both Gadamer and Frei make distinctions among the

theologians of this region according to which changes to the
old hermeneutical principles were implemented. Both Rambach,
» 1723, and Ernesti,

r 1761, are singled out for their

adjustments and supplements to the purely 1literal
interpretation of the Bible. Generally, Rambach, a Pietist
after Francke, did not follow the literal meaning as strictly
as his near-contemporary Calov, for example (Frei, pp. 38-39:
Gadamer, pp. 239 and following, 28-29). To Ernesti, Gadamer
(PP. 153-163, 274) and Frei (pp. 38-39) attribute an increased
emphasis on historical verification and the use of a system
of reasoning and criticism, or an "understanding® outside of
the Bible, for explication or interpretation, making his
writings quite different from those of pre-Enlightenment
hermeneutes. For the purposes of this study, the reader need
only understand that there was a difference by degrees between
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Enlightenment, hermeneutes saw no need to ssparate the
historicity of the Bible from its narrative qualities. During
the Enlightenment Biblical critics found that the history
given in the Bible conflicted with _heir empirical
investigations. Martin Luther made no attempt to include
verification of the place and date of the creation of Adam and
Eve by a source or means outside of the Bible. But this
position became increasingly difficult for Enlightenment
Biblical scholars.

The emphasis of the present study is on the church-music
settings of Johann Kuhnau and Lutheran hermeneutics of the
period befire the ideals of the Enlightenment were
established. Pre-enlightenment, or pre-critical hermeneutics
cannot be reduced to a single, simple set of tenets, but many
Biblical exegetes of this time had common concerns and
preoccupations. Much of pre-critical hermeneutics can be best
understood in contrast to eighteenth-century interpretation,
and therefore the decline of pre-critical her.ieneutics and the
reasons for it are of particular interest in this study since,
as one might expect, the changes in theological approach

underlie important changes in the style of musical setting of

the reliance on the literal meaning in pre-Enlightenment
hermeneutics, and the increasing correction and adjustment of
the literal meaning by the invocation of allegory, historical
criticism, and rational thought, beginning at approximately
the time of Kuhnau's death and developing throughout the
eighteenth century. Details of the hermeneutical method will
be made clear with the examples in chapter one.
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Lutheran texts. This transition can be traced in the writings
of eighteenth-century Biblical critics and hermeneutes, many
of whom were living in the important north-German theological
centres, Leipzig in particular. Here, our considerations do
not include how or why certain stories, which are central to
Christian belief, came to be interpreted differently during
the age of Enlightenment, but it is simply important to
recognize that the older, i.e. pre-critical, "realistic" (in
reference to the pre-critical period "realistic" means both
literal and historical) approaches to Biblical narratives or
stories changed because of difficulties associated with
Biblical interpretation based on the literal meaning of the
text.*
our goal here is to clarify pre-critical hermeneutics as
it came to be applied in the vocal works of a Lutheran
musician and, in doing so, show how it differs from the
traditional view of text setting by church music composers and
how it enhances our understanding of their methods. Recent
scholarship that deals with the theory of Biblical
interpretation current at the end of the seventeenth century
(which was based on the realistic, or historical elements in
Biblical narrative), by examining the ways in which the pre-~
critical analytical procedure had declined, has enlarged the

modern view of the interpretative method of the period and can

* Frei, op. cit., pp. 1 and following.




7
be regarded as supporting certain parallel issues arising in
an examination of the setting of church music texts. It is
unfortunate, however, that the most recent scholars of this
period exclude any discussion of the German church-music
tradition, and offer rather broad conclusions regarding the
contributions of early Biblical critics of the Kuhnau period,
for exampie, and focus on the growing prominence of the
Enlightenment method. Many conclusions (and theories)
regarding the pre-critical hermeneutes have been based largely
on the writings of late authors such as Rambach and Francke
and not on the systematic examination of the treatises of the
early hermeneutes themselves. There is, then, a lack of
detailed studies of the early treatises alone, and one can
find many reasons to treat certain of the theories of modern
Biblical criticism regarding pre-critical hermeneutics with
some circumspection.

The Praxis Hermeneuticae found in Lutheran hermeneutical
treatises used in the present study are based on fine lexical
distinctions on the one hand, and the forces of intellectual
consideration within the Lutheran tradition on the other.
Ultimately, the arrangement of text in the church music of
Lutheran composers-~-and, indeed, the so-called ‘'reform
cantata" of Neumeister--can be shown to be influenced by the
interpretative method of Lutheran hermeneutes, from both the
Orthodox and Pietistic streams, in this period. 1In short,

they conceived of their world (those of the pre-critical
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period) as a whole and in its history, as having been and as
continuously being created by the events narrated in the
Bible. This is evident in Luther's writings.

Post-modern philosophy has attempted to account for the
reasons for the decline of the "realistic" or pre-critical

interpretation of Biblical stories.®

As we have already
observed, one facet of a literal interpretation of the Bible
was its historical accuracy. In the eighteenth century this
facet (which was not even an issue for most seventeenth-
century authors) became the focus of critical inquiry and
criticism. Questions regarding the historical accuracy of
Biblical passages were suppcrted by historical criticism or
empirical proofs, In the 1late seventeenth and early
eighteenth centuries, interpreters of the Bible had a
conception of the literal meaning that included its accuracy
as a historical witness, but was also bound up with the unity
of the Bible as a narrative, and its sufficiency, that is, a
belief that the text contained the necessary information for
its own interpretation. They used Biblical passages to fix
the date and place of Eden, the duration and time of creation,

the agents of creation, and other details, discovered not by

independent reasoning or from other sources, but drawn from

5 Besides Frei, who gives the most complete discussion of
this "decline" in The Eclipse of Biblical Narrative, pp. 1-
50, we must include Gadamer, Truth and Method, as well as
various remarks made by German post-modern philosophers.
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the Bible itself. It is clear that they had a particular kind
of critical apparatus that, unlike that of later author-
critics, relied completely on the Bible for its authority.
In contrast, for eighteenth-century Biblical critics ext=zvnal
verification of the historical accuracy of Biblical passages
was a test of their validity.® Thus, the findings of modern
researchers in this period enliven our view of the liturgical
history: however, one has the impression that the purpose is
to apply their theories to the later period (the eighteenth
century) rather than the earlier one and this limits their
usefullness in the present study to the very supportive and
knowledgeable assertions ascribed to them here. In the
contents of these writings on hermeneutics there is no
discussion of music.

It is important to emphasize that the time period in
which Kuhnau lived was transitional for the presentation of
the music in the Lutheran service, especially for the
structure of texts to be set. For a long period of time
Kuhnau used texts made up only of scripture and chorales;
later he adapted the Neumeister texts into his style of text
setting. There can be no doubt that this transition ir the
use and presentation of the text suggests very strongly a

music-textual phenomenon parallel to that representing Frei's

® This view is not as heavily emphasized by Gadamer as by
Frei, because of the orientation of Frei's study. See Frei,

op. cit,, footnote 3.
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view of a “changing attitude," especially toward the use of
scripture in the music of the church service, (and perhaps,
in part because of the result of an amalgamation of the views
of the Pietists and the Orthodoxy) which is very probably
influenced by the changes in hermeneutical method that
preceded the coming Enlightenment.

In the preface to his cantatas of 1704, Neumeister wrote
that he developed his style of cantata texts by writing poetry
based on the central ideas of sermons:

When my regular Sunday duties permitted, I sought

to set the best of what had been treated in the

sermon into verse for my private study. From this

work soon odes, poetic oratorios, and with them

also cantatas resulted. And because I was not

unaware of Psalm 90 verse 13, in which the

spiritual cleverness of the Christians is
especially discussed, my Meditatjones always closed
with thoughts of death or heaven. As for the
style, I have wished to keep to Biblical and
theological kinds of speech. For I think that in
sacred poetry a splendid word decoration_of human
art and wisdom hinders the spirit . . . .7

The concerns and orientations of Neumeister's preface are much
like those of Kuhnau's Preface to the Cantatas of 1709-10.
Neumeister's avoidance of secular ornamentation in texts is,
perhaps, reflected in Kuhnau's statement that "Biblical
speeches should be set in their own beauty" and "with no

foreign ornament" /(cf. chapter two). Most important in the

7 Neumeister's book of cantatas is kept in the
Fuerstlichen Stolbergischen Bibliothek Wernigerode, Hb 1256.
This and other quotations from the preface are found in pDT

vol. 56. Unless specifically indicated otherwise, all
translations are my own.
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Neumeister preface, however, is the close connection between
the sermon and sacred poetry, and therefore between
hermeneutics, sacred poetry, and the setting of that poetry
to music. There should be no doubt that Neumeister's
theological studies placed him in the mainstream of Lutheran
hermeneutics, since this was the central discipline of
Biblical interpretation. It is a mistake to regard German
sacred music of this time as a rhetorical art without
understanding its hermeneutical foundation. The didactic
purpose of sacred poetry and music was foremost in cantatas;
the poetry of Neumeister and other authors of similar texts,
although obviously a departure from the use of only Biblical
passages, can in no way be construed as symptomatic of or
contributing to a secularization of the church; it was written
only to instruct the congregation, follow the sermon and
readings for the day closely, and instill in the listeners the
desire for God. |

The use of "figures" to create a unity or “typology" in
pre-critical hermeneutics is evident in certain of the
theological treatises written about the turn of the century.
Frequently, seventeenth-century authors connected 0ld-
Testament characters or events to New-Testament passages or
ideals by figural or typological analysis. This was a way of
adumbrating the events and laws of the Cld Testament within
the sphere of the teachings of the lew Testament. It was the

practice of theologians to invoke the figure of Christ to
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resolve otherwise objectionable Old-Testament passages, such
as Abraham's willingness to sacrifice his son. This event,
which preoccupied the practioners of hermeneutics during the
late seventeenth century, was brought to the interpretation
of New Testament passages by connecting that sacrificé to the

crucifixion.®

As Luther wrote, "let us put forward Christ
against the scripture" ("urgemus Christum contra scripturanm").
The idea that an Old-Testament passage could have its own
literal meaning, and also mean something else as a figure in
a New-Testament passage went against the later eighteenth-
century axiom that statements, as propositions, must have only
one meaning.” It will be seen in the analysis of Kuhnau's
Biblische Historien that his associative use of music-
rhetorical figures parallels the exegetical use of Biblical
figure-types in interpretation, and this contributes to a kind
of musical rationale. *

The theologians of Kuhnau's time allowed for the so-
called "pluralistic" interpretation of the Bible. The reasons
for this are as follows; it appears, from an examination of
north-German late seventeenth-century treatises, that the

predilection of pre-critical hermeneutes for pluralistic

interpretation is a natural outcome of the process of

8 The other means for explaining this event was, of

course, the analogy of faith (apalogia fidei), the only kind
of allegory permissible in early Lutheran interpretation,

other than in passages that were explicitly allegorical.

* Frei, p. 6.
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interpreting tl:+ Bible inherited from the Hebrew tradition.
In addition, as in the Hebrew tradition, the pre-critical
hermeneutes made frequent use of cross-references to other
Biblical passages in the interpretative method because they
conceived of many Biblical stories as forming a unified whole.
Recent authors have merely emphasized the importance of
Pietism and its contribution to the tradition of pluralism in
this region of Germany.10 In the present study, the principles
of the already well-established tradition of hermeneutics and
their precise application to scripture and other religious
texts are of the utmost importance because these are precisely
the procedures followed by Kuhnau in his manner of setting
texts for the Lutheran service.

As we have already noted, the most important aspect of
Biblical interpretation in the early eighteenth century is
concerned with the "realistic" aspect of the important
Biblical stories (such as Genesis 1-3 and the synoptic
gospels). The realistic meaning of these Biblical stories can
be equated with their narrative value. The methods of pre-
critical hermeneutes allowed them access to this realistic
aspect, but the textual and historical criticism and

empiricism of the eighteenth century did not.'' For the story

' pPrei and Gadamer (pp. 28=29). The conception of
*pluralism” is developed more fully by Frei throughout his
monograph.

" Frei, pp. 3, 13.
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of man's creation, as it was interpreted over the next
century, it became increasingly difficult to reconcile
literalism with scientific observation. For the eiéhteenth-
century interpreter, the Biblical story of man's creation was
no longer adequate as a description of that event.

As I will show in chapter one, the Leipzig pre-critical
hermeneutes had little difficulty with this Biblical story:
certainly it was not difficult for them to believe it and they
did not question its accuracy or try to verify it. Their
commentaries contain Biblical cross-references and answers
from the story itself. It also appears that in the world of
the late seventeenth-century theologian, there was what seemed
to be a natural 1link between the literal meaning of these
fundamental Biblical histories and their relationship to
events in the world around them. Biblical apologists of the
eighteenth century tended to respond to critical questions
within the critical framework, either by attempting to
demunstrate the historical accuracy of Biblical stories and
prophecies, or by asserting that the writings had religious
significance despite their separation from external reality.
In either case they acknowledged the dichotomy between the
Bible and the external world. It is one of Frei's most
heavily emphasized claims that, in their attempt to establish
a critical means of interpretation, such as the inquiry into
the validity of the Biblical stories, the interpreters of the

eighteenth century in fact lost the method of uncovering the
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realistic aspect in the interpretation of these passages and
"failed to experience scripture directly."tz This somewhat
contentious view may be both overstated and oversimplified.
As will be evident from the study of the writings of both
Kuhnau and the hermeneutes, religious thinking at the turn of
the century as applied to sacred texts was sophisticated and
learned even by the standards of the Enlightenment. For what
other reason would Kuhnau have published or made available the
texts for the cantatas that were to be sung throughout the
church year? In their linguistic-hermeneutical resonance, the
texts formed an adjunct to the Divine Word itself during the
church service. The "direct experience" of the Scripture must
then have come not from a simple, naive reading of the Bible,
but rather from a culmination of understanding gained by
probing the meaning of the text 1in all its aspects and
expressing that meaning with due rhetorical emphasis,
especially by a musical setting of it.

Critical thinkers rejected figuration or typology as an
interpretative device, on the basis of the separation of
arguments having to do with the historicity of the text (and,

3

of course, also the idea of pluralistic meaning) . Figuration

12 Frei, pp. 27 and 1-50.

3 Frei, pp. 1-50; Gadamer, p. 163. My own observation
of sources for hermeneutical treatises from the University of
Leipzig from about 1660 to 1729 indicates that Frei's
"changes"” do not appear gradually. For this study, his
discussion is not as complete as one would like.
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as a device (used primarily in the pre-critical period to
unify the most prominent stories) was replaced later by
allegory and myth. So then the use of allegory as an
interpretative device and method of classification of Biblical
stories is assumed to be paft of the world of rational thought
in the age of the Enlightenment. 1In the process of Biblical
interpretation, theologians in the latter half of of
seventeenth century did not use allegory as an interpretative
device, unless it was explicitly required by the text; they
followed Lutheran precepts regarding the nature of a
particular Biblical passage, and they did not regard allegory
as the means to new insights into passages which did not
demand it. Luther himself said that he was "not clever with
allegories," and preferred the 1literal interpretation to
arrive at the correct, true "German meaning" of Biblical
passages (cf. chapter one).

Similar changes occurred in music theory and philosophy.
The music of the spheres was no longer considered audible.
In a hymn text of 1710, Joseph Addison lamented the passing
of the conception of sounding planets, stating that the
heavenly bodies can be heard only in "reason's ear."'

The Spacious Firmament on High

“ 1 am grateful to John Thorp, of the Department of
Philosophy of the University of Ottawa, for bringing both the
text of this hymn and the contrast between it and Kepler's

to my attention. Dr. Thorp believes that this
hymn text contains the first reference to the music of the
spheres as not being real, and only a prcduct of reason.
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What though in solemn silence all

Move round the dark terrestrial ball,

What though no real voice, or sound,

Amidst their radiant orbs be found:

In reason's ear they all rejoice,

And utter forth a glorious voice,

For ever singing, as they shine,

"The hand that made us is divine.'

Only sixty years before the composition of this hymn text
Kepler wrote Haxmonia Mundj, a five-hundred page explanation
of just what sounds the planets really made, given his new
model of orbits. His book was necessary as a justification
of his model; if he had not been able to demonstrate that the
music of the spheres created by his orbits was beautiful, it
would have detracted from the elegance and viability of his
model.

To return to hermeneutics, in order to clarify the
theology of this time, the main attribute of Lutheran
hermeneutics before the Enlightenment was the change insisted
on by Luther himself: the abandonment of the medieval
fourfold-sense of Scripture (we will consider this below) in
favour of literal interpretation. Luther eschewed allegory,
and relied on the literal, concrete meaning of the text.
Naturally scholars created a new approach during the
Enlightenment and later. Many thought that the literal
meaning of the Bible was at times indefensible and sought to
replace literalism with moral and symbolic interpretation.

Over time hermeneutics came to encompass not only the

interpretation of the Bible, but also of secular literature,
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in particular the philosopny of Ancient Greece. As the
subject matter changed, the symbolic apparatus became broader,
and the feeling for the authority of the text that Biblical
hermeneutes had maintained was lost. Hans Georg Gadamer, dean
of post-modern hermeneutics, stated that in his studies in the
early years of the twentieth century he and other students
were discouraged from even reading the hermeneutical treatises
of the pre-Enlightenment period because, his professors said,

15 Since World War 1I,

they were only like dictionaries.
however, there has developed a stream of interpretative
procedures more like that of the early Lutherans than the
moderns. Gadamer has been one of the 1leaders in the
restoration of the primacy of the literal meaning of the text
in hermeneutics, and he is one of the earliest to define a
"humanistic method, " distinguished from the scientific method.
The main difference between the two is that the humanistic
method uses the combined aspects of authority and history.™

Just as the post-modern school of theoretical
hermeneutics has reviewed pre~-critical hermeneutics, we must
re-examine this portion of our formulation of the musical
aesthetics of late seventeenth-century German composers. The

music, theory, and artistic conceptions of the period must be

granted careful consideration on their own terms; it is

¥ Gadamer, colloquium, University of Ottawa, 1985.

1 Gadamer, Truth and Method, pp. 5-28 (especially his
discussion of Bildung).
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unacceptable, for example, to establish a history of this
music by defining and studying the ideas and music that
followed it. Kuhnau is treated in the present study not as
a pre-cursor of Bach, but as a Lutheran composer, whose
hermeneutical-theological perceptions are reflected in his
music and prose writings.

In the following pages the philosophy and orientation of
pre-Enlightenment hermeneutics will be demonstrated, together
with Kuhnau's precise connection to these ideas in his music
and writings. The role of rhetoric in the construction of
texts and the composition of music will be ascertained and
placed in the context of the relevant contemporary music
theory. The emerging portrait I shall present will be of a
high.; educated composer with a refined, subtle approach to
music, which he regarded as a mode of representation of
Biblical truths and therefore a vehicle for the movement of
the listener to a more desirable state. Kuhnau's treatises,
autographs, and some non-autograph pieces will be examined in
detail, and the result of this will be unexpected insights;
for example, the structure of cantata texts for the Lutheran
tradition will be shown to be derived from both hermeneutics
and rhetoric. Kuhnau was an important composer working in the
most important North-German musical centre, and his theories
and music involve the central music-historical issues of his
period.

Kuhnau was the only composer known to have discussed
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systematically the application of the principles of Lutheran
hermeneutics to the composition of church music. His way of
composing music is important to our understanding not only of
his personal aesthetic, but also of the commonality of
artistic purpose shared by other composers in the Lutheran
tradition. The commentary found in the prefaces to his
compositions reflects many of the ideas expressed in writings
by other composers that are concerned with the nature of text
setting and other related, more general inquiries into Affect
and the "hidden” properties of sound, such as how music comes
to move the soul of the listener. In the Preface to the
Cantatas of 1709-10 Kuhnau wrote,

It is especially important to consider how the

right understanding of the words gives opportunity

for invention, and can be brought to the ears with

good reason. For in addition, while one ought to

understand well how to move the affect with

artifice, and understand how to express everything
with skill, I considered it most necessary that one

not be a stranger to hermeneutics and that one

understand well the coE;ect sensus and gcopus of

the words at all times.

His choice and use of words--for example invention,
reason, affect, artifice, hermeneutics, sensusgs, and scopys--
not only reflects a multi-faceted compositional philosophy,
one that is rooted in a contemporary tradition of Biblical
interpretation and has its own specific meanings, procedures,

and considerations historically distinct from later, critical

7 preface to The Cantatas of 1709-10 (Leipzig). It is
published in Richter, Mopatshefte fuer Musikgeschichte 1902.
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hermeneutics. If these words and this aesthetic are to be
undersfood on their own terms, they must be approached from
within their intellectual and theological context, that of
late, seventeenth-century, Lutheran hermeneutics.'® Kuhnau's
prose works demonstrate that he was no stranger to this
discipline; in fact certain passages in his writings are in
many ways musical counterparts to passages in theological
treatises, and show his expertise not only in the use of basic
principles of Biblical exegesis, but also in other more
current ideas found in doctrinaire treatises written before
the turn of the century, particularly those from the
University of Leipzig.

Hermeneutics was the central discipline for Lutheran
theologians, for it was Luther's changes in hermeneutics that
led to his theological reforms. For Kuhnau it was the most
important consideration in the composition of church music,
which he considered a vehicle for the interpretation and
dissemination of the Divine Word. As a Lutheran pastor, his
concern for hermeneutics is evident in his allegorical stories

about. the role of his music in this process. In the

8 There is only a small body of musicological scholarship
concetrning the relationship between the tradition of Lutheran
Biblical interpretation and music at this time. A. Schmitz,

B.as:ha vol. 1 of MMHMMMI& (Mainr
B. Schotts Socehne, 1949), was the first to take notice of
Kuhnau's use of the term "hermeneutics," but, as is discussed
at the beginning of chapter three of this study, he did not
interpret it within the art and aesthetics of the period.
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dedication of the Biblische Historien, Kuhnau described the
properties of a legendary Egyptian painting to illustrate his
perception of the position and purpose of his own art and the
apparatus of its reception.

The Egyptian painting of Memnon was an
extraordinary work of art. When it was illuminated
by the rays of the sun, it emitted a musical sound
and caused words to be heard above this; if,
however, it stood in the shadows, then it remained
silent. Here I bring the copies of several
paintings on whose originals no artist from the
dark period of heathen Egypt, but the master of all
masters, who lives in the light, and is a creator
of the sun, has worked himself, and has illuminated
them with such light, that they must sound and
speak without end. I mean by this some of the
paintings and Historien drawn by the Holy Spirit.
These have I, so to speak, tried to show in a mural
of my own work, and to make singing and speaking
through musical inventions. Now I must fear that
they may remain in the dark and shadows, which is
as much as to say that they may be poorly
appreciated. Therefore I have, in the hope of
initiating a sound of worth, thought to dedicate
them dutifully to you, my honourable 1lord and
patron, and thegefore to bring them out into the
clear sunlight.'

In the legend, the light stands for the vehicle of the
Holy Spirit, whose illumination on the painting brings into
play the dual aspect of the divine word, as musical sounds and
speech. The words of the passage, written as a dedication to
his patron, are directéd by an inherently hermeneutical point
of view: the Egyptian painting is finished, like the holy
scripture, but only when it is illuminated will it sound and

", Johann Kuhnau,

(Leipzig, Immanuel Tietzen,
1700), facs. ed. M. Talbot and W. Reich, p. [A].
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speak, or become comprehensible. As will be discussed below,
the practice of hermeneutics, or the art of scriptural
interpretation, serves as a mediator between the word of God
and the reader. The "substance" or "subject matter"™ must be
illuminated by understanding, just as scripture must be
illuminated by interpretation, otherwise the paintings remain
silent. The composer considers his versions of the stories,
as musical pictures, to be copies of originals drawn by God,
"the master of all masters," who has illuminated the originals
with such light that the stories will sound and speak forever.

Kuhnau's musical "copies" of the Biblical stories, like
"Der Streit zwischen David und Goliath" or "Jacobs Heirat" are
musical intermediaries between the scripture and the listener:
they are hermeneutical representations in music and he has
tried to make them sing and speak through musical invention.
As copies, they must be illuminated by the appreciation of the
patron and the other listeners, or they will remain silent in
the shadows. The converse of the activation of the divine
word by illumination, its silence by being neglected, is
present in this image, and lends symmetry and contrast to the
narrative. For Kuhnau, invention is equivalent in function
to the textual interpretation of scripture; the Historien are
musical expressions motivated by hermeneutics intended to
convey "the right understanding” of the text to the listener.

In his preface to the Biblische Historien, the composer
explains that the full-page illustration before the title page
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depicts Music as a young woman playing an organ in an elegant
room. Oon the organ pipes is written the words "Dum 1ludo
alludo" ("while I play I allude"). The illustration is full
of emblematic elements, which are easily interpreted by the
"Liebhaber."” This is a statement of Kuhnau's approach to the
"inventio," his intention to act as a transformer, an indirect
vehicle for the expression of God's word.

This study focusses, in part, on the reception of
contemporary Lutheran hermeneutics and the application of its
most cherished principles by a prominent Lutheran composer to
church music composition. Through a study of Kuhnau's
writings and musical settings in relation to these
hermeneutical traditions during Kuhnau's 1life, a broad
conception of the art of setting Biblical texts will emerge
that belongs specifically to Lutheran music of the German
Baroque. It is certainly a theological conception, but it is
important to bear in mind that the basis of it as an aesthetic
depends on its manner of interpreting, a direct consequence
of Lutheranism and the particular orientation of its most
important theolecgians during Kuhnau's lifetime.

Since the analysis of Kuhnau's works depends on an
understanding. of the contemporary principles of textual
exegesis, these are outlined in detail in chapter one. There
follows an explication of Kuhnau's prose, found mogtly in
prefaces, and its relationship to similar theoretical works

of several other composer-aesthetes of this time. The full

.
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implication of the ideas developed from this discussion of
scriptural interpretation and text setting is realized in
theological connections that can be made in music, and the
ways in which these are represented in the musical writing.
The relationship between hermeneutics, rhetoric, and
structural elements in Kuhnau's music and cantata texts is
developed, for while Kuhnau's Preface to the Cantatas of 1709-
10 is unique, it is not isolated in its theoretical and

aesthetic orientation.




Chapter One

Kuhnau’s Hermeneutica: Literalism,

Pluralism, and the Historical Tradition of Interpretation

In the early decades of the eighteenth century there
was a need for the refinement of the structure of texts for
Lutheran church-music settings. By 1718 the most prominent
German composers were using texts designed for the service
by such theolcgian-poets as Pastor Erdmann Neumeister, whose
texts are commonly held to have initiated the so-called
"reform cantata." In Kuhnau’s "“Abhandlung®" or Preface to
the cCantatas of 1709-10 he describes a method of setting
scripture itself in such a way as to include certain of the
elements of the reform cantata despite considerable textual
differences. The method used is one which sought first to
interpret, and then to enhance the text musically within a
rigorously defined hermeneutical procedure, which follows
closely the principles of textual exegesis set out in
numerous Lutheran theological treatises. His own musical
settings reflect the particular theological position of
early Lutheran authors regarding the role of the corrected
literal interpretation in the meaning of scripture
(encompassing the analogy of faith, parallel passages, and
the relation of part to whole).

In keeping with the previous discussion regarding the

growing attitude in modern scholarship towards a

26
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reconsideration of the older, that is pre-critical,
realistic approaches to Biblical narratives or stories,
discussions are included of certain passages from
hermeneutical treatises written by members of the
theological circles connected with the University of Leipzig
around this time. These discussions, originating from a
well established tradition, will make possible a more
precise view of a significant aspect of early Lutheran
church music.

By about 1720 most of the cantata texts in use in the
Lutheran service contained features such as madrigalesque
interpolation and employed poetic elaboration. Rather than
using the pure scriptural verse or one enhanced by a chorale
setting, paraphrases became increasingly more important in
the structure of the cantata, enriching the musical setting
and often intensifying the meaning of scripture as a method
of interpretation.

Hermeneutics dominated all aspects of Kuhnau’s musical
thought, including his writings about music, the cantata
texts he assembled, and his musical settings. Unlike many
composers, he was rigorous in the application of his
aesthetics, and although the style of his composition
changed over his carveer, every piece demonstrates the kind
of Biblical interpretation discussed in the writings of
contemporary hermeneutes. Here the goal is to establish the

link between hermeneutics, Kuhnau’s writings about music,
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and the composition of cantata texts, and from these to the
musical settings. The hypothesis is founded on the idea
that thz cantata texts were formulated as exegeses (along
the lines discussed above) of the readings for the day, and
that the musical settings reflect the ideas of these
exegeses and extend them further.

The Lutheran service was oriented strongly to the
scriptural readings from the gospels and epistles.
Traditionally the subject for the sermon was taken from or
related to these readings, and it is not surprising that the
cantata texts also were dependent on them. As has been
noted, the influence of hermeneutics in the education of
Lutheran theologians was significant and widespread. Their
reliance on this method of interpretation is evident in many
documents and must have a bearing on the structure of the
cantata texts. Kuhnau was one of the first composers to set
the cantata texts of Erdmann Neumeister to music, and thece
were an important stage in the change from the texts using
only Biblical readings and chorale settings, to those
composed partly of freely written verse and partly of
selected readings. As will be outlined below, to a large
degree the texts which Kuhnau set reflect the ideals of
Lutheran exegesis. It is not unrealistic to assume that
both Neumeister, as a pastor, and Kuhnau, as a theologian,
were familiar with the methods described in contemporary

hermeneutical treatises, and that these principles were
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applied to the construction of the cantata texts used for
musical settings in the Lutheran service. Examples given
below will demonstrate the way in which the form of the
cantata text develops alongside the reading for the day, or
its scriptural reference. The changing attitude toward the
interpretation of the Bible described by Frei, and referred
to in the introduction, may well have brought about the
interest in the integration of freely composed commentary on
scripture and verse into the texts instead of, in Kuhnau’s
case, the use of purely scriptural passages. During
Kuhnau’s lifetime there was no marked change in the
discipline of hermeneutics itself; this change came in the
decades following his death.29 It would seem logical for
the reasons adduced above to apply the hermeneutical model
to the structure of the Lutheran cantata texts of Kuhnau’s
lifetime. Further, the approach to setting these texts to
music, as Kuhnau outlined in his preface, was an
amplification of this method, applied to musical
composition. It is not only possible, but pertinent to
apply the hermeneutical model to the analysis of this music.
The following example shows the structure of a "pPraxis

Hermeneuticae" as outlined in contemporary treatises.?l

20 Hans-Georg Gadamer, Truth and Metheod, pp. 155 and
following.

21 Examples of exegeses are often found in the
treatises under the title "Praxis Hermeneuticae." There are
probably as many examples of this kind of interpretation as
there are problematic scriptural passages. For the most
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The Structure of a "Praxis Hermeneuticae"
I Expositio

1. sensus grammaticus

2. sensus litteralis

Questions (Who, what, how, where, etc.) answered
II Exegetica

1. practica (the doctrinal and personal application of

the interpreted passage)

2. problematica (a consideration of difficult points)

3. exegema periphrasticum (a re-phrasing of the text

incorporating the meanings derived from
the Expositio)

Specific exegeses are presented below. The following
is an explanation of the hermeneutical categories and their
function as an introduction to the method of Biblical
interpretation. The Expositio, often called the Dispositio,
was a statement embodying the entire reading and also a
section consisting »f the definition of the individual words
(and, in some cases, parts of words) in the Biblical
reading. Most authors proceeded from the original Hebrew
words, and traced nuances of meaning from them to the modern
text. In the exploration of the different languages, the
grammatical meaning was sometimes found to amplify the

literal meaning slightly, and this was important in the

part these hermeneutical examinations are similar, but not
identical. It appears, then, that each scholar organized
his hermeneutic on a very basic formula. The following
structure, one actually used by hermeneutes, is
paradigmatic. The "Praxis Hermeneuticae" were flexible only
in that categories could be added to this outline in order
to reflect the efforts of the theologian to accommodate
Biblical passages that were, perhaps, difficult, and would
have required an additional element, such as another kind of
parallelism, in order to make the interpretation clear.
They will be discussed in greater detail later in the chapter.
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overall interpretation. This approach was termec
"pluralistic" by later authors, and may be called "plural-
syntactical" to denote the connection of the resonance of
every word to the overall grammatical structure.

It should be noted that the Exegetica contains a
comprehensive interpretation stated in simple, direct prose.
The practica was the highlighting of the theological focus
of the text and, in particular, the relevance of the
principles of the passage for the faith and actions of the
individual believer. The problematica consisted in the
resolution of difficulties and apparent contradictions in
the interpretation of the passage. The exeqenmna
periphrastica, the final section of the Exegetica, was a re-
phrasing of the passage, in a form incorporating the
understanding gained from the interpretation developed in
the preceeding sections. It was generally shorter than the
other sections, but longer than the original passage, and
written in a way that spoke directly and simply to the
reader. In twventieth-century terms, this is not a
"critical" apparatus for the analysis of a Biblical passage;
for Lutheran hermeneutes it was a 1logical procedure to
unlock the full meaning of scripture without departing from

the authority of the Bible itself.

I Praxis Hermeneuticae

Hermeneutics, the principles governing the art of
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interpreting texts, is central to theology, and the
fundamental changes in hermeneutics made by Martin Luther
had immediate implications in many other fields. It was the
central discipline for theologians, and it is perhaps not
too much to say that it was Luther’s changes in his
hermeneutical method that led to his theological reforms.
From Luther’s point of view, only the interpretation that
brought about the correct understanding, and therefore the
possibility of salvation, was true.

The etymological origin of the word hermeneutics is
unclear. Plato uses it (éffﬂveUTTKW ) in three places,
and in each case hermeneutics is connected to the mantic
sciences. In one the poet is described as "the hermeneute
of the gods," and in another a spirit is described as the
hermeneute from the gods to man and from man to the gods.Z22
In this sense the hermeneute was a messenger, in the
classical 1literary and mythological tradition of Hermes
(Mercury), the messenger of the gods. The word later
acquired the meaning of speaking and interpreting in Ancient
Greek: Xenophon used it to mean the theory of spoken
expression, Aristotle similarly in a logical sense, some
authors used it to mean translation, and others in a

rhetorical respect.?3 1In the early church, the "hermeneut"

22 10n 535 3 and Symp 202 e.

23 G. Ebeling, "Hermeneutik," Religion in Geschichte
und Gegenwart, p. 243.
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engaged in commentary rather than exegesis.

Accounts of the history of hermeneutics written in the
Baroque period in Germany are especially relevant to this
study because they show us the author’s understanding of the
role and development of this discipline as Kuhnau may have
known it. Oone such history is Erhard Andreas Frommann’s
Dissertatio de Hermeneuta veteris Ecclesjae, published in
1747. Frommann writes that the first heremeneutes were in
the church of Corinth, where their main function was the
translation of readings for the many worshippers who did not
speak Hebrew. He quotes a document describing this practice
of the early Christian church in Corinth as follows: "The
reader stands with his head sprinkled with ashes, . . . [the
reading] is translated, so that the rest of the people with
wives and children can understand."24 Frommann writes that
only the men of Corinth understocd Hebrew, and that the
vernacular languages were Greek and Latin. One of the
Corinthian rules suggests that the reader and the
interpreter had equal status. "It is not allowed for the
interpreter to begin until the reader has finished the
verse, nor is it allowed for the reader to begin a new verse

until the previous metaphrasis has been finished.® The use

24 Prommann (dissertation published in Leipzig and held
in the Karl-Marx University Library), p. V1II, citing
Sopherim, chapter XVIII, 4, a description of a reading on a
day commemorating the devastation of Hierosolymnitanus
(Jerusalem). For the Corinthian rules, he cites Maimon, lcc
XII, 12.
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of the word "metaphrasis" may be a literary euphemism for
»translation,” or it may mean that the re-phrasing was not
just a literal translation, but also an explanation of sonme
kind. Frommann writes that the practice spread to Africa
and then to Europe. These interpreters were not necessarily
ecclesiastics. According to Frommann, the first official,
ecclesiastical translator who was listed as a "hermeneuta"
in church records worked in Constantinople in the 1late
fourth century. Later records distinguished between
different orders of hermeneutes, including readers, cantors,
subdeacons, and others. Still later (Frommann is not always
precise in his citations or dates) the church designated
hermeneutes to give an explanation of the readings. Perhaps
Frommann’s extensive references to Corinth are intended to
remind his readers that St. Paul is an excellent example for
the practice of hermeneutics, since he translated and
interpreted the new Christian doctrine in many languages and
countries, and he was particularly important to the
believers in Corinth.

Hermeneutics may be best regarded as arising from the
Christian and Jewish traditions together.25 The early
Rabbinical tradition was systematic, and remained so until
the middle ages; there were thirty rules defining the
principles of exegesis, including the rules of Hillel, for

example "inference from less important to more important,

25 Ebeling, "Hermeneutik," p. 242.
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inference by analogy, the grouping of related passages under
an interpretative principle that primarily applies to one or
two of them, inference from particular to general and vice-
versa, exposition by means of a similar passage, inference
from the context," and so on.26

It is well worth noting that the word "hermeneutics"
appears in the New Testament in Acts 14:12, the book that
narrates the beginnings of the Christian church. In his
Theatrum Lexicon Latinum (Leipzig and Frankfurt, 1712),
Reyher defines hermeneutics as "a kind of interpretation
traversing a continuous discourse" that is something more
than commentary or mere translation.27

In the early Reformation, the tension between these
modes of interpretation, particularly between the narrative
approach and the others, the intensity of feeling for the
importance of exegesis in the new Lutheran religion, and the
sophistication in the conception of the literal meaning gave
hermeneutics its vitality. One of the strongest groups
within the religion was that formed by the Pietists, and
Kuhnau'’s early musical and music~theoretical activities took
place in close contact with "Pietists,"” whose major figures,
previous to and during Kuhnau’s time, consisted of several

prominent theologians who held positions in the theological

26 pbeling, "Hermeneutik," p. 43.

27 winterpretationis genus, continua oratione decurrens."
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faculty of the university in Leipzig.28 The movement
apparently became accepted in Leipzig in the 1late 17th
century. As a result of a dispute in the early 1690’s
Francke, the most prominent theolocgian in Leipzig during
Kuhnau‘’s time, and indeed the most significant writer of
hermeneutical treatises in the early 18th century, moved to
a university position in nearby Halle. J. Feller, a
professor of poetry at the university wrote a verse in 1689
which attests to the reception of the movement.

Es ist jetzt stadtbekannt der Nam’ der Pietisten

Was ist ein Pietist? Der Gottes Wort studiert

Und nach demselben auch ein heilig Leben fiithrt.29
Differing tenets and practices of Pietism are difficult

to define, but their principles of exegesis can be

summarized as having an increased dependence on pluralistic

28 The professors during Kuhnau’s time were most
probably Francke, Schade, Anton, Olearius, Thomasius, and
Carpzov. Olearius remained in Leipzig until his death, in
1713 (cf. S. Fornacon, "Olearius," R.G,G.). Little is known
of his achievements as a theologian. Francke was the most
illustrious of these men. Kuhnau’s acquaintance with these
professors can only be surmised, but since he himself was a
professor at the university and a Lutheran minister, it is
reasonable to suppose that he was in contact with other
university theologians both in Leipzig and in surrounding
towns.

In his article "Chorale,” The New Grove, Robert
Marshall notes that characteristics of Pietistic texts were
richness of Biblical allusion, strong references to personal
faith and the soul of the individual, and orientation to
eschatology. The texts that Kuhnau set and his approach to
the setting of Bible stories have these traits.
Characteristic of the fervour of Pietistic texts in general
were fiery emotions, "Christocractic theology,” and the
"theologizing of the hymn book.*

29 K. Lau, "Pietismus," Religion in der Geschichte und
Gegenwart p. 374.
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interpretation, in the sense of transcending the merely
common or superficial meaning of passages to reach their
spiritual sense--to give them "an expanded force or
empﬁasis, so that they have as much meaning and resonance
attributed to them as they could possibly bear."3% This
resonance, which is linguistic and theological, is evident
also in the Lutheran commentaries on Biblical passages, and
it is one of the most strongly asserted and most distinctive
aspects of the doctrine applied in Kuhnau’s commentary on
text setting.

Certain elements of Lutheran reform provide a context
for hermeneutical principles of the late 17th and early 18th
centuries. The later authors were, in general, more precise
in their vocabulary and definition of the procedures. The
relationship of Luther’s hermeneutics to that of his
predecessors, the reasons for his reform, and the precise
combination of kinds of meanings used in his exegesis are
usually delineated by dividing Luther’s reform and defining
two intellectual turning points, one decisive for him
appearing early and the other reached much later in his
career.31 Both implied an increasing reliance on the
literal meaning of the text. The first was the modification

of the central principle of medieval hermeneutics, the

30 Hans Frei, The Eclipse of Biblical Narrative (New
Haven: Yale, 1974), p. 38.

31 preling, "Die Anfinge von Luthers Hermeneutik,"
Zeitschrift fOr Theologie Kunst 1951, p. 177.
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fourfold sense of scripture, the hermeneutical principle
developed from medieval theology that scripture has four
levels of meaning: literal, allegorical, tropological
(interpretation deriving a moral lesson from the metaphor of
the passage), and anagogical, which is also eschatological:;
the other was the greatly diminished use of allegory.
Standing behind all of Luther’s interpretation, and perhaps
the reason for his reforms, was his insistence on the
principle of gola scriptura. In Luther’s exegesis more than
in the writings of any other Christian exegete, it is true
that,

understanding not only results in a conception of
the text, but also to a ‘being conceived,’ the
comprehendere comes from the text and not from the
interpreter, that the understanding is somewhat
passive, and all activity [of interpretation] lies
in the text, that the text becomes the subject and
the rggder becomes the object, the prisoner of the
text.

Luther himself wrote that,

The power of scripture is this, that it is not
changed in him who studies it, but it changes its
lover into itself and its virtues . . . Because
you do not change me in yourself . . ., but you
are changed in me. Nor am I named by you

but you by me.33

scripturae virtus est haec, quod non mutatur in
eum, qui eam studet, sed trasmutat suum amatorem
in sese et suas virtutes . . . Quia non tu me
mutabis in te . . ., sed tu mutaberis in me. Nec
ego a te, sed tu a me denominaberis.

32 gpeling, p. 175.

33 Martin Luther Martin Luthers Werke (Weimar, 1883)--
referred to as "WA;"™ WA 3; 397, 9 ff., 15 ff. (1513/15).
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It is generally acknowledged that Luther broke away
from the principles of medieval hermeneutics at some point
in the years 1516-1519. His first commentary on the psalms
(1513-15) is completely based on the medieval method of
exegesis and makes use of the fourfold sense of scriptural
meaning, but the gperationes in psalmos appearing from 1519
on show the change in Luther’s method of exegesis.34 Here
he wrote, "first let us look at the grammar, it is the true
theology."35 fThe explication of grammatical nuance and the
disposition of the words themselves are of fundamental
import;nce in Lutheran hermeneutics, as will be seen in the
sample exegeses below. In the same work Luther criticized
the use of allegory for interpretation. He wrote,

I am not clever with allegories, especially when I

seek the legitimate and proper German meaning,

which fights in contenticon ([i.e. against the

allegorical interpretation] and establishes the
learning of the faithful.36

Ebeling suggests that Luther’s deciding hermeneutic change

was concluded in 1519. This definitely marked the turning

34 Epeling, p. 178. "Luther obtained his new
hermeneutic standpoint in the years 1516-1519."

35 wa 5; 27, 8 (1519) "primo grammatica videamus, verum
ea Theologica."

36 wa 5; 75, 2ff. (1519), "ad allegorias non facilis
sum, praesertim quando 1legitimum et proprium illum
germanumque sensum quaero, qui in contentione pugnet et
fidei eruditionem stabiliat."
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to the gensus literalis.37 Although it would be an
oversimplification tc consider all of Luther’s hermeneutics
after this poinc as dependent on cne principle, it is true
that his revision of the fourfold sense and allegory led to
the central theme in his writings that scripture is its own
interpreter, as Luther wrote, scripture is "by itself the
interpreter of itself, most certainly, very easily and
openly; probing, judging, and illuminating all things in all
ways."38 This idea, later often referred to simply as sola
scriptura, or 1lite:alism, is a complete hermeneutical
principle, and as such dominated Protestant exegeses from
the time of Luther to the late eighteenth century. Luther
supported it, of course, by his assertion of the authority
of the word of God: "das Wort Gottes ist in
unvergleichlicher Weise iiber die Kirche.®"32 His Biblical
commentaries de¢ ionstrate the force and direction of his
teaching. In the commentary of 1535 on a line from the
first chapter of Genesis, "But the Earth was without form
and void," Luther wrote,

A wider significance is attached to the
Hebrew words ("without form") and ("void") than

can be produced in translation. Yet they are
used frequently in the Holy Scripture. "Without

37 Ebeling, p. 176.

38 (v, ., . per sese certissima, facillima, et
apertissima sui ipsius interpres, omnium omnia probans,
iudicans, et illuminans.").

39 WA VI, 535-536. "The word of God is incomparably
above the church."
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form™ is employed in the sense of "“nothing," &o

that the earth is a "void", vhich so far as it

itself is concerned, is empty, where there are no

roads, no separate 1localities, no hills, no

valleys, no grass . . . . Such indeed was the

first appearance of the unfinished earth, for

since mire was mixed with the water, it was not

possible to observe the distinctive marks which

are observable now . . .40
A pluralistic approach is evident in the interpretation.
The word "void," for example, displays several different
nuances in the exegesis, including nothing, empty, and
several pictorial meanings. The exegesis begins by stating
the Hebrew text to enhance the meaning of the words "without
form," and "void." As will be seen in the writings of
hermeneutes approximately contemporary with Kuhnau, the use
of Hebrew is important in the exegesis of 0Old-Testament
passages, justifiably so, because some of the "resonance" of
meaning of many individual words and phrases has been lost
in translation. The full set of meanings and their emphases
are apparent in the comparison of the formless world to a
region lacking familiar things. Luther generally objected
to allegorical interpretation, except for the explication of
parables.41 In his interpretation of the twenty-third
psalm, he considered the green pasture and the water to be

allegories for the word of God, one of the key components of

Lutheran theology.42? He allowed allegory when "used

40 wa, 1 1, 7.
41 ppeling, "Hermeneutik," p. 252.
42 wA XII 1, 148.
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according to the ‘analogy of faith’ and directed to a goal
which was clearly and unequivocally determined by the
literal sense of other scripture passages."43 The principle
of the analogy of faith is simply that non-literal meanings
(including allegories) are allowed in interpretation only
when they fall fundamentally within the analogy of faith,
which acts as a tool to bring into agreement the meanings of
words in different Biblical passages; this principle was
used explicitly and consciously to interpret obscure or
theologically problematic passages.4? In his discussion of
the word of God in the commentary on the creation, Luther
referred to parallel passages in Isajah and Romans. This
practice of parallel references is standard among later
Protestant exegetes, with the consideration that the
principle involved is the integrity of the Bible as
narrative and doctrine. Lutheran hermeneutes interpreted
individual passages of the Bible in the context of the
whole, and vice-versa.

The significance of rhetoric is demonstrated often in
Lutheran commentary. In the exegesis of the beginning of

Psalm 2, "Why do the nations so furiously plot in vain?"

43 Heinrich Bornkamm, [Luther and the 0ld Testament
(Tibingen: Mohr, 1948), p. 92.

44 Prei, p. 39. Here reference is made to both Rambach
(Pietist) and Calov (Orthodox).
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Luther wrote,

This is a very moving introduction and a
wonderfully apt rhetorical figure. For the
prophet is filled with amazement and asks: "What
is this? The nations conspire, and the peoples
plot and take counsel not against the kirng of the
Persians, not against the Turk, but against the
Ilord . . . ." Thus right in the beginning he
leads us from fear to hope.43

The transformation from fear to hope occurs in the first two
lines of the psalm, in which the fearful image of temporal
rulers united to do battle against the Lord is turned to
hope by the words "in vain." This passage is rhetorical
both in its initial question and in that it moves the spirit
of the reader from fear to hope through the contrast of
events. Luther’s interpretation of the opening question
involves a special emphasis of the passage, in order to
amplify the meaning and develop the pluralism.

By Kuhnau’s time "emphasis," for hermeneutes in the
Pietist tradition, had become a formal device which intended
to permit the meaning of scripture to find its fullest
expression and to transcend the ordinary use of its words. 46
Kuhnau’s vocabulary and ideas in his prose works,
particularly the prefaces, are closely aligned with those of
his theological contemporaries, and these, along with the

textual design of many of his cantatas, especially those

45 ya, 1 1, 7.

46 Frei, The Eclipse of Biblical Narrative, p. 38.
However its close connection to the established music-
rhetorical device will be discussed below.
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citing Biblical passages directly or paraphrasing them, will
be shown to come within the structure of the Lutheran
"Praxis Hermeneuticae." Lutheran hermeneutes of the late
seventeenth and early eighteenth centuries retained the
principle of gola scriptura as the most important, but also
added other considerations. Theirs was an aralysis of
sequential associations and a discourse always based on fine
distinctions of grammar, and often on translations of the
text into many languages.

Their writings were in two formats, sometimes combined
in one book. The most common format was that of a
thesaurus, or Dolmetscher. These are small publications
containing entries for the most important terms of Biblical
exegesis in German, French, Latin, and, in some béoks,
Hebrew and Greek. The entries give synonyms and near
synonyms as well as definitions and sometimes Biblical
citations. Often the definitions are purposefully circular.
For example in some books the entries for Gemuth, Affect,
and Sjinn simply lead, as might be expected, to each other.
The books are relevant to this study, because they contain
entries for many words used by Kuhnau in his writings. The
other format was a treatise on a refinement of the procedure
of hermeneutics including dozens of rules, consisting of the
steps in the procedure of exegesis, examples of its
application, and a defence and explanation of the method and

the results.




Table of Hermeneutical Structure

Pfeiffer4? Francke48

Analusis (Dispositio) Expositio

sensus grammaticus

sensus literalis (grammaticus) (a) sensus literalis
sensus mysticus ' sensus mysticus
Eﬁilusis (Explanatio) Exegetica
exegetica exegetica (b)
problematica iustificatio (c)
porismatica (practica) (d) : applicatio (doctrina)
declaratio periphrasticum exegema periphrastica

(a) The grammatical and literal meanings are very close and
Pfeiffer considers them to be in the same category. Both
autihors state explicitly that considerations of scopus apply
to all of the meanings--literal, grammatical, and mystical.

(b) Both authors begin the second main division of the
hermeneutic with a straightforward exegesis of the text
flowing from the meanings exposed in the first main section
and following general principles of corrected 1literal
interpretation. Both call this the exegetijica.

(c) For Pfeiffer this section is the resolution of or
apparent contradictions in the text (which are placed in a
separate section if they are excursive). Similarly, for
Francke it is a defence of the text acainst objections.

(d) It contains the principles of the passage to be applied
to the practice and doctrine of Christianity.

47 rrom Praxis Hermeneutica in Pfeiffer’s Thesaurus
Hermeneuticae (Leipzig: G. Leschius, 1726), p. 542, and
his Hermeneutica Sacra, vol. I of Opera Omnia Philologiae
(n.d., n.p.), p. 613. Both books are held in the Karl-Marx
University Library.

48 praelectiones Hermeneuticae at
i (Halle-Magedeburgqg:

et esponendi Sensum Scripturae
Orphanotropheus, 1717), pp. 8 and following, 78, and 162.
Held in the library of Karl-Marx University, Leipzig.
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As stated above, the extant published treatises ar= not
absolutely congruent in the details of their hermeneutical
structure, because tney are refinements of previous work,
and themselves interpretative, but they are certainly
similar enough to sustain the conclusion and demonstrate
that Lutheran hermeneutes of this time developed a
systematic procedure for textual exegesis. The above
comparison of the exegetical structure in the writings of
Pfeiffer and Francke demonstrates the similarity in the work
of two prominent authors who worked during Kuhnau’s lifetime
For Pfeiffer the first part of the procedure was called
the "Analusis,®™ or "Dispositio." Having chosen a Biblical
passage for interpretation, the interpreter must

think of its legitimate and well constructed
dispogition, so that you establish the arqument,
or fixed theme out of a consideration of the
scopus (we will discuss this further below] and
treatment of the material, and finally see it
clearly iu its parts. In addition it is not a
question for us now of artificial disposition, or
the jllegitimate, but truly of the patural and
innate, of that which was intended by the author
himself, although it is often latent, and needs to
be uncovered. This patural disposition is not to
be fashioned arbitrarily and perfunctorily, but
must be investigated accurately according to the
laws of the method. . . . From all of the books of
scripture together or from major texts you can
establish that the disposition is tripartite:

general, 5229111. and very special, or
particular.

In the Dispositio the theme of the passage is

49 preiffer, Praxis Hermeneuticae from Thesaurus
Hermeneuticae, p. 542. Karl-Marx University Library
(Leipzig: G. Leschius, 1726).
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established by its dissection into individual phrases,
words, and particles of grammar if necessary. This must be
done according to the scopus, or goal, of the passage.so
Francke writes that, "More than anything else, gcopus leads
to the understanding of the genuine meaning of holy
scripture.” Scopus may be considered universally (the
scopus of all sacred writings), commonly (a sacred book has
its own scopus), and singularly (scopus proprius, or the
scopus and context of a passage in scripture). For the
third (the scopus proprjus) Francke says it is necessary to
consider the entire context of the Bible. Some books of the
Bible state their scopus explicitly. He cites Dannhauer,
who noted that this is true for Proverbs, which states that
its aim is to bring about wisdom, understanding,
righteousness, etc. In the Dispositio each element is
considered separately and exhaustively.

Francke divides his Expositio into the 1literal and

grammatical meanings. The grammatical meaning is also
called the gensus litterae, or "meaning of the word."
[Francke] Expositio

I [The expositio] is given the gensus
Grammaticus, which should be called the gensus
litterae, which undoubtedly the words themselves,
not without grammatical intellect, bring forth in
the soul, and he who understands well enough the
language, in which a certain book has been
written, . . . so that he knows what the tenses
and phrases mean. . . it is for this reason that
New Testament books are learned in Greek and Old-
Testament books in Hebrew . . . . e.g. Thou shalt

50 This meaning is derived from contemporary lexicons.
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not kill. That we must violently strike no one so
that we deprive him of his life is the 1literal
sense, which the Grammatical sense follows. . . .
We will consider another example, where the
words are obscure, but drawn out of the litteral
sense, the essence of the meaning radiates its
light in the meaning of the words. . . .°1
Francke gives two readings, presumably from two sources of 2
Samuel 12, 13, "When you come in/into your kingdom® in
Greek, Latin, and German. He says that the correct emphasis
is "Wenn du in dein Reich kommest," not "Wenn du in deinem
Reiche kommest," so that the "in" attains the proper
meaning. Here the accusative is held to be correct--
apparently it is preferred because Christ is supposed to
come into his kingdom physically--accusative of motion, not
metaphorically, which would need the dative of position; in
this way the 1literal meaning has required this choice of
gramaar, and decided the reading.

II [The expositio}] is given the

litteralis, which we may strongly call the "Real,"

because it is engaged in no more than the bare

lexical grammar [grammaticam vocabularum] of the

words, but the thing itself surrounds the meaning

in words. "It is, however, the

which is signified most closely and immediately

through the words themselves, which are either

proper, or are modified (improper)."52
By the extension of our earlier discussion it would not be
forcing the issue to see in this a description of the

literal meaning as a narrative aspect of scripture, that is,

51 rrancke, Hermeneuticae Praelectiones, pp. 8-9.
52 prancke, op. c¢it., p. 15.
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referring to the previous example, the literal meaning is
the deciding one, and it denotes the physical movement of

coming into the kingdom.

In Pfeiffer’s Praxis Hermeneuticae the "Analusis" is
followed by the "“Epilusis," or "Explanatio," consisting of
the "Exegetica," the "Polemica," (or "Problematica") and the
“practica® (or "Porismatica"). The main part of the
Exegetica entails "the accurate scrutiny of the voices,
phrasés, and the construction of a single hermeneutic.®
This may draw on rhetorical and 1logical analysis, or
tropological and figurative observations.?3 The exegesis is
to be carried out by the "media hermeneutica," with the
following rules.

At first accurately consider the single voices
(words) of the text, so that you do not neglect
even the smallest particle (on the explication of
which, when it is the nexus of the speech, the
interpretation may depend entirely), consider by
reason of the meaning, . . . analogy, . . .
emphasis, . . . formation and grammatical analogy,

. . and the reason for constructions, or
combinations with another word in an entire
phrase. . . . If a word (or indeed a phrase) must
be explicated, is ambiguous, especially if it has
troubled many interpreters, it must be discerned
by you what its meaning is in the present passage:
Does this agree with its literal meaning? 1Is the
word to be taken properly or fiquratively? 1Is the
text allegorical, typical, or hyperbolic?

. « « Consider the connection and coherence
of the text, the antecedents and consequences, and
diligently weigh the occasion, scope, where you
deduce the twistings and turnings of the text by
logical Jjudgement. Consider the scriptural
analogy, or parallel passages, . . . sometimes the
general scriptural usage, sometimes the special,

53 pteiffer, Praxis Hermeneuticae, p. 519.
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the analogy of faith . . . .

Where you penetrate thus the literal meaning

of the words or phrases, for the sake of greater

light on the present passage, seek the definitive

explication out of discipline . . . . Having
understood the meaning of the single words and
phrases, consider with the benefit of logic, the
natural proposition, and the way of inferring to

have the benefit of rhetoric. . . . Presently add

the declaratio periphrastica flowing from the

preceding scrutiny of the words.>%

The relationship of this procedure to Kuhnau’s music
will be made clear in the discussion of the Preface. The
close correlation of Kuhnau’s description of the musical
setting of a sacred text according to hermeneutics and
Pfeiffer’s method of interpretation in the examples already
presented is not only striking but central to this study.
The importance of emphasis in interpretation is evident from
two of Pfeiffer’s rules. Pfeiffer notes that emphasis
cannot be "expressed by paraphrase," and often it cannot be
translated. In exegesis it must be "declared.” - 1In a
musical setting, however, there are many means for the
expression of emphasis, and the importance of this will be
seen in the analysis of Kuhnau’s music and writings.

Rule 30. As much emphasis as possible must be

given to every voice (vox). [This refers to a

grammatical unit.]

Rule 32. The emphasis of a voice cannot be

expressed by paraphrase, therefore it must be
declared by exegesis.

54 pfeiffer, Praxis Hermeneuticae, pp. 539-544.

55 pfeiffer, cCanones Hermeneuticae in Thesaurus
Hermeneuticae.
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For scriptural exegesis, these rules refer to two different
issues. Some of the words have an emphasis in Hebrew
(indicated by the position of an accent or diacritical mark)
which is not expressed in translation, and cannot be made by
a paraphrase, also because of their resonance. And, since
one of the goals of the exegesis is to emphasize every wvord,
this also is done not by paraphrase, but by declaring the
emphasis.

These rules have exact, close counterparts in Kuhnau’s
compilation of cantata texts and their musical settings.
From his Preface it is clear that he intended to bring out
as far as possible the emphasis of every word and particle
of the text. His discussion of the "particula negandi" (the
negating particle, i.e. "non") is a good example of this.

The "Problematica" (or "Polemica") consists of a
consideration of contradictions, questions, significant
ambiguities, or other problems arising in the exegesis. The
last section, "Porismatica” (or "Practica"), gives the
practical implications of the ¢text for the Christian

reader.®® The author gives sample interpretations, executed

56 Purther to his discussion in the Praxis
Hermeneuticae, Pfeiffer reduces the rules of the "Process

and Method of Interpreting” in the Thesaurus Hermepeuticae
(Index, last page).

The interpreter of Holy Scripture should do his work so that
the whole text is exhausted fully.

So that they text may be fully exhausted it is necessary to
do the disposition, explication, vindication, and
application.

The first duty of the interpreter is to translate in no
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according to this procedure. The interpretation of the
first verse of Genesis I, "In the beginning, God created
heaven and earth,” is fully developed, and demonstrates the
treatment of difficult issues in all of the above
sections. 57

(o] euti treated
more concisely, from the 0l1d Testament
{Genesis I, 1).

The Analusis (Dispositio) of the Argument

The summary of creation is put forth thus: Moses
describes the rudiments and the sowing of the
world, from which all creatures originated.

The Dispositio can be like the following:
1. Who created? God.
2. What? Heaven and earth.
3. How? From nothing.
4. When? In the beginning.

Or:
The primordial creation 1. Subject 2. Object 3.
Mode 4. Time

or:
1. Creator 2. Created 3. Creation, described first
by reason of mode, then by reason of temporal
circumstances.

This is a systematic disposition of Genesis I, 1 into

other way than that the text be disposed legitimately.

The second duty of the interpreter is to declare the literal
sense openly.

The third duty of the interpreter is to vindicate the text.
The fourth duty of the intepreter is to apply the text.

57 pteirfer, Praxis Hermeneuticae, pp. 575-585. For an
excerpt of the original treatise see Example 1.1. Note the
resemblance of the Exegetica to the format of the original
source of Kuhnau'’s Preface. As one can well imagine, for
such an important Biblical passage, the hermeneutic of
"Genesis" contains extensive treatment of excursive
questions, such as (in the Problematica) why God did not
create the world sooner, and in what season of the year
creation took place. Because of their 1length these
questions are not included here.
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subject, object, mode, and time. The author gives a concise
exegesis of this passage because it is extremely important
to Christian doctrine and because some circumstances of the
creation were contentious, and therefore difficult to
interpret. It will be shown that this isolation of textual
elements exists in the construction of a cantata text in so
far as it is an explication of the readings of the day. 1In
the next section, the "Epilusis," the author interprets the
text in greater detail.

The Epilusis or Explanatio
Section I. Exegetica

"In the beginning®™ Consists of the word
"beginning” and the particle "in" [in the Hebrew
"in the beginning" is written as ore word]. I.
The noun "beginning".

(1) The familiar meaning is "beginning." (2)
[Arabic characters are given]) (3) Broadly the
word is revealed and it means the beginning a) of
time, or in the abstract, the start Deuteronomy
XI, 12, "from the beginning of the year to the end
of the year:" or in the concrete, e.g. that which
was offered to Job in the first time, "The Lord
blessed Job in the extreme from his beginning;" of
a primitive species, Leviticus 1II, 11, "an
offering of primitives.” b) of order, Es. XLVI,
10, indicating from the beginning to the end.

c) of the origin, Psalm CXI, 10, "the origin oi
wisdom."

d) of dignity, or pre-eminence, Amos VI, 6, "the
most precious of lotions."

All of ¢this is only the first esection, concerning the
meaning of the first word, "beginning." All of the
interpretation begins with the Hebrew characters, which are
separated grammatically and analyzed according to their
roots and associations in parallel passages. The basis of

the reference to parallel passages is that the Bible is an
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integral document, and the meaning of the Hebrew word
"beginning" as used in other passages may be brought to bear
on its meaning in Genesis. This aspect of the pluralistic
approach expands the resonance of words and phrases in the
Bible by allowing every one to resonate in all parallel
passages, thus the word "beginning" in Genesis I, 1 connotes
all of the usages of the same word (or other words of the
same root) in each of its other occurrences in the Bible.
It has a "familiar," or generally accepted meaning, a root
meaning, and a broader set of connotations, including
abstract and concrete temporal meanings, and others too.
The meaning of the root is considered in Arabic. There is
an emphasis on temporal meanings not only because of the
word, but also, perhaps, because this word was placed in the
temporal category in the "Dispositio.” Later in his
hermeneutic, the author also considers nuances of grammar
present only in the Hebrew text.

As noted above, the question of emphasis and the
treatment of small details of grammar are very important
considerations. The augmentation of emphasis through the
reference to a secondary language is not an intentional
contradiction to hermeneutes of this period, but part of a
method. The reason for this was that the meaning and
emphasis are not always clear in Hebrew, and that another
language may therefore be used, not to establish a meaning

that is not in the original Hebrew text, but to amplify or
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emphasize a meaning that is already there. 1In his treatise
of 1722 on the rules of hermeneutics "with respect to the
illustration of Holy Scripture with useful Pagan Authors,"
Christophorus Wolle writes that the "emphasology of sacred
phrases . . . must not be weakened, but confirmed by pagan
authors."58  The purpose of creating and enlarging the
amplitude of the words of the Bible was the intensification
and enrichment of the meaning of scripture, so that it might
be perceived as feelings, truths, or understandings at many
levels, so that its significance could vibrate, so to speak,
sympathetically with the associated meanings of other
passages, and hence bring the direct experience of the holy
scriptures to the mind of the reader or 1listener. This
resonance is an important study, both within the context of
the Bible by itself, and as a principal feature of
exegetical interpretation.

A comparison of such late seventeenth and early
eighteenth~century hermeneutics with Kuhnau’s preface will
show that the former is the exegetical and theological
tradition from which Kuhnau'’s writing on the setting of

church-music texts emerged. The kind of textual

interpretation found in Kuhnau’s Preface to the Captatas of

58 see wolle, pDisputatio Pholologico-Sacra, in gqua
rae

(Leipzig: Rothian, 1722), p. 24. "Phrasium Sacrarum
emphasologia atque dejipnosis ex auctoribus profanis non est
imminuenda, verum potius confirmanda."
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1709-10 would not be found to be uncommon in the writings of
a theologian in the early eighteenth century, but for a
practicgl musician, in a document which lies rather in the
periphery for music theory of the period, it 1is quite
unusual. Although it has been used as a treatise in
previous scholarship, it must be mentioned that its value as
a historical document extends beyond its use here. To be
sure, it was written in a book of cantata texts which were
distributed among the parishioners first of all. The
orientation of the subject material suggests that it was of
interest to both the listener, fof his contemplation of the
musical parts of the service and other instructional
elements, and to the composer, Kuhnau’s colleagues and
students of composition at the Thomasschule. The difficulty
of the ideas and scholarly treatment would certainly have
appealed to his colleagues in theology and music. Perhaps
it reflects an issue of interest to the Rektor of the
Thomasschule himself. The document’s unique qualities are
that it contains the composer’s description of his
principles regarding both the theological understanding and
musical setting of a text, outlined in a manner that
parallels discussions of principles of exegesis found in the
commentaries of theologians from this period, which have
been described in detail in the previous discussion. Not

only are the procedures the same, but the topoi (including
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words like gsensus and ggcopus), are common, 39 In the
Preface, Psalm 1 is given a typical scriptural exegesis by
Kuhnau, according to the rules and procedures outlined in
the Praxis Hermeneuticae, in which he adapts the principles
of scriptural exegesis into a method of setting texts to
music by creating underlying, parallel, musically analogous
principles of interpretation. Kuhnau’s musical setting of

Psalm 1 is not only a "musical exegesis" of the scripture,

59 1t must be mentioned also that the terms often
overlap with those of classical rhetoric; indeed indices to
these treatises, those of Pfeiffer in particular, codify
rhetorical terms. In the hermeneutical documents I have
examined, however, there are no references to musical
settings.

It is well known, of course, that classical rhetoric
and music-rhetorical figures are closely connected, and the
latter were systematized regqularly in German music-
theoretical treatises throughout the period. Here, in this
study, I am attempting to demonstrate the ways in which
Kuhnau set scriptural and non-scriptural texts by using the
hermeneutical method described in his own writings. The
relationship between rhetoric in music and hermeneutics will
be discussed further, but it is important to note that, in
these theological treatises, the traditions are intertwined.

It is not surprising that in music Christ came to be
represented by a musical interval (e.g. Werckmeister, who
correlated Christ, God the Father, and the Holy Spirit with
the simple interval ratios). These kinds of "figures"
(since they occur frequently) by Werckmeister and Kuhnau are
not considered to be part of the general repertoire of
music-rhetorical figures that exist in the treatises of the
period, nor can they be found there. These kinds of musical
representations, including many settings by Kuhnau, reflect
the influence of theological principles of the Lutheran
tradition, sometimes even the practice of figuration or
typology. (There was in pre-critical hermeneutics an aspect
of pluralism which regarded the figure of Christ as a
constant agent throughout the narrative of the Bible. The
aggregate of all such figures was called typology.) Because
Kuhnau did this in his musical settings, he did not rely on
the system of music-rhetorical figures for his inventions,
and, instead, drew his inspiration from the heimeneutical
interpretation of the words.
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but also, as an extension of these very principles of
hermeneutics, a musical setting providing amplification of
the meaning, resonance, and a further emphasis.

Kuhnau has provided us with an example of a hermeneutic
of Psalm I.S0 For our purposes and convenient reference,
the opening lines are included here.

Wohl dem, der nicht wandelt im Rat der
Gottlosen noch tritt auf den Weg der Sunder
noch sitzt, wo die Spotter sitzen,

sondern hat Lust am Gesetz des Herrn und sinnt
uber seinem Gesetz Tag und Nacht!

. » « with the beginning of the first psalm. If
I had set the first words, "Indeed to him," and
these words did not yet raise my spirit to any
inspiration or invention, where I read in Hebrew:
“Ash~-ray ha-jish." That can, with an exclamation,

mean: "Oh! the happiness of this man." And the
French version . . . "O que bien heureux est le
personnage."

This represents a trial of his ideas in a sample
setting of the first psalm.®l His example demonstrates the
application of his hermeneutical way of thinking--the words
are cast and subdivided according to his interpretation of
the meaning of the text. He then goes on to describe a
possible musical setting initiated by the interpretation of
the words. Wolle’s emphasology and the principle of
resonance are evident in his description of the musical

setting.

60 The entire hermeneutic is examined along with the
rest of the Preface in the following chapter,

61 If XKuhnau ever set this text, the music did not survive.




60

. « « Yes, I paraphrase ([Wohl dem] further with

the use of extra meanings; what speaker cor what

tongue is skillful enough to express with

energetic words those blessings which such a man
possesses in the greatest abundance, even in the
greatest perfection!

The extraordinary extent of the emphasis is evident
from a comparison of this grandiloquent statement to the
simplicity of the original two German words, "Wohl dem."
The use of "energetic words" is noteworthy here in that the
vivid language is intended to convey the full amplitude of
the meaning in the passage, and, like the second example of
Luther, he is moving the mind of the believer to the full
realization of the proper Lutheran interpretation. Kuhnau'’s
interpretation also shows the emphasis of individual
"inspired words" to give them a sense beyond their ordinary
meanings. In the next passage these are incorporated in the
musical setting.

+ « » although I know well that the "Ash-ray"

is not always used with this energy . . . in the

Italian Bible . . . "Beatus vir" is translated as

"Beato l’huomo," this thought brings me to . . .

express the "Wohi Dem" through a force of many

voices or in several choruses (choirs), or,

however, lacking personnel, through many passages,

coloraturas, and the like in one or a few oices.
One could also with the "ha-ish," "dem,"

indicate a gpecjal emphasis [italics mine)] in

which one would repeat the "dem” in unexpected

tones and tones bringing the listener to

attention, . . .

Although here one cannot be certain what exactly FKuhnau
meant by "tonos," given the context of a choral setting, it

may refer to the use of different or unexpected harmonies or
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pitches, and probably also has the usual meaning of the
word, "mode."™ His orientation seems to be toward the sonic
representation of the words, an attempt to amplify the
original text and impress upon the listener the magnitude of
the idea that is being set. The musical setting described
is the equivalent of a hermeneutic. It gives energy and
emphasis to the passage, expands on its resonance, and acts
to bring the listener to attention. It does not seek to
change the meaning of the passage, but to offer a
pluralistic represeﬁtation in the musical setting.

that . . . this understanding, "indeed to him, to

him, I say, who, so to speak, presents a great and

considerable person in the theatre of the world

(comes from the French version of the word

‘personnage’), and with continuance of the truth

can be reckoned among the most blessed, he indeed

who does not wander, walk."” Here the Hebrew word

‘ha=-1luh,’ ‘wander,’if one wanted to take it in its

proper sense, could be expressed by step, and not

by leap, or however,if one were to understand it

correctly, as here, in a figurative sense, hence

the crooked digressions of the Godless, he could

express a straying path through many progressions

that wander outside the limits of the mode or key.

Two levels of meaning are expressed in this passage:
the first, the '"sensus proprius,” and the second, the
"sensus figuratus." The "sensus proprius,” or "sensus
literalis" of "wandelt" is "wanders" or "walks," and Kuhnau
suggests that this could be represented in music by moving
"by step and not by leap." 1In the psalm text, however, the
words "wandelt"™ (wanders) and "Weg" (path) call for a

figural or allegorical interpretation (the '"sensus
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figuratus”) because this is an allegory, (the 1literal
meanings of "walking" and "path" do not express the full
significance of the passage) and one which can be
interpreted according to the analogy of faith. The
wandering is an allegory for straying from the faith, and
Kuhnau accordingly suggests that this extreme may be set by
certain harmonic progressions "extra limites Modi (outside
the limits of the mode or key)."

If I go further to the "re-sha-eem. . . etc.”

Godless, then a hard dissonance should come to the

ears, because the Godless is like a vehement sea,

since his affects know nothing of peace, or of
good harmony, but continuously combat each other,

also his will not agree to harmony.

In the Hebrew text there is understood to be a
difference in the states of the Godless, sinners, and
mockers. Kuhnau suggests depicting the inharmonious affects
of the Godless by a hard dissonance, the ways of sinners by
an unusual sonority, and the mockers by instrumental lines
that do not harmonize with the voices. He later requires a
musical depiction of the "impious," which he suggests should
be set by notes "erring"” outside of the key,' but not
producing a dissonance as hard as the one used for the
Godless,

In this musical hermeneutic of Psalm 1 Wolle’s
declaration of emphasis is certainly true--not only are the
conditions reflected in the music, but by establishing a

rhetorical contrast with "wohl dem," Kuhnau succeeds in

bringing an enlarged meaning to the scripture through the
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music, thereby moving the mind and soul of the listener in

line with the text.

*And he does not stand in the way of sinners."
There I paid attention to the word "amad,"
"gtetit," "He stands" (in Luther’s version, "he
walks™). And if one could make many tones (tonos)
heard in unison, and thereby make understood the
following: "He walks the path of sinners,
therefore, that he does not yield or waver, and
all of his affects are united in such evil.®
Because, however, the proposition is negative, and
it is thereby indicated, that the pious has not to
do [with these things], thus one must cause the
negating particle to be heard expressively.
Hence, I find many times repeated in almost all
Italian concerti, with good reason, the Latin
“Non" and its equivalent "Nd" standing alone.

The meaning of the passage is divided into two parts by
removing the "nicht"” (Wohl dem, der nicht wandelt im Rat der
Gottlosen) from the scriptural version, a technique used
frequently in hermeneutics. The original positive scopus is
ultimately restored with the setting of "nicht" by repeating
it "with good reason many times" and thereby intensifying
the meaning. The emphasis of the word "nicht" reflects both

rhetorical and hermeneutical attention to an important point

of grammar.

One may receive direction from what was discussed
earlier concerning "ambulavit" and "impiis.” One
may also in the setting of the word "hat-ta-eem,"
which means properly "erring," "deviating,” fall
out of the right mode and err in foreign tones,
but not such dissonance, as was made to be heard
with the word "re-sha-eem" (of the Godless). . .

*And he does not sit in the seat of the mockers."”
(In German] neither does he sit where the mockers
sit. In addition to the fact that sitting could
be represented in a stable locus and unison, thus
the mockers could be set through instrumental
music, and the vocalists would demonstrate that
they did not wish to mike any harmony with the




64

former. . .

"But he has desire for the law of the Lord." With

the adversative conjunction "but"™ one should go

completely to another tone, and the "mi" should be

changed into "fa" or the "fa" into "mi.® The
enjoyment, or the desire for the law of the Lord
must, however, must be insinuated in the heart

of the listener with all contrived grace.

Here it is clear that "tono" must mean "key," since
either of the proposed changes in solmization requires a
change of key signature. Kuhnau implies that he can
deliberately and actively seek to implant the "desire for
the law of the Lord" in his listener. This is accomplished
by adducing the correct and full meaning of the text
exegetically and stirring the heart and emotions of the
listener through the vehicle of his musical setting. The
"lLaw of the Lord" in his interpretation of the text is
represented by a tonal plateau that sets it apart from the
rest of the Psalm and, moreover, "sondern" as the
adversative conjunction is syntactically set apart just as
the word "nicht" was emphasized above.

"And he should meditate in his law day and night,"

there the meditating could (in Luther’s version it

is speaking) be represented in a profound and

studied counterpoint; or in an artful so-called

Grave, day and night, however, which means as much

as without pause, in a carefully composed

repetition of the words.

Here meditation on the law is represented by
contrapuntal writing which is inherently bound by rules or
laws in the older, strict contrapuntal style. The

ceaselessness of day and night is portrayed literally by



repetition of the words.

Francke wrote of the importance of affect in the
singing of Psalm 1, and of the rhetorical opposition of the

happiness of the man who "does not wander in the counsel of

the Godless."”

Since the psaltery is a gymnasium and exercise of
affects, he sings without spirit who does not sing
in spirit, so that, when you read, ’‘Happy is the
man, who does not wander in the counsel of the
Godless,’ it is necessary similarly to move the
affect, and to detest and deprecate the counsel of
the impious, not only for you, but for the entire
upright church, so is the wag of the sinners as is
the doctrine of pestilence.®

Kuhnau’s trial setting of the psalm reflects the
hermeneutical tradition of Biblical interpretation and also
the importance of affect. The compoéer’s goal, like that of
the hermeneute, was to move the spirit of the listener to

receive the scripture with its full meaning, emphasis, and

resonance.

62 Prancke, Praelectiones Hermeneuticae, p. 202.




Chapter Two

The Significance of Kuhnau'’s Preface

The preface that Kuhnau wrote to a book of cantata
texts for the years 1709-10 has been used as support for
theories of text setting and music aesthetics in the Baroque
period, but it has not been examined thoroughly for its
linguistic resnnance and intellectual and theological
connections with ancillary disciplines. One of the goals of
this study is to establish the hermeneutical orientation of
Kuhnau’s text setting so that one may understand the precise
interpretative tools that the composer used in his analysis
of the texts and consequent choice of expressive means for
musical setting. We have discussed examples of the
procedures of Lutheran hermeneutics. The next step is to
examine Kuhnau’s own writings about the interpretation of
scripture and the setting of Biblical texts. Contemporary
reference materials, textuazl comparisons, and the work of
other theorists help us to appreciate the 1linguistic
resonance of the Hebrew text of the Bible, the purpose of
emphasis, and the method of conveying the Affekt in music as
Kuhnau would have attempted to communicate it. In the
previous chapter, passages from the part of the preface
contairing Kuhnau’s description of a setting of Psalm 1 were
analyzed and compared to the Biblical exegesis of Lutheran

authors. Here the remainder of the preface is studied,
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beginning with Kuhnau’s general remarks on the setting cf

sacred texts.63

Hier lege ich Dir,
werthes leipzig, diejenigen
Texte vor Augen, welche
dieses Kirchen-Jahr uiber auif
denen mir anvertrauten
Choris Musicis mit Gottes
Hulfe sollen gehéret werden.
Ich habe vor dieses
mahl versuchen wollen, wie
sich die Biblischen Spriche
in ihrer eigenen Schénheit,
und ohne einigen frembden
Zierrath, da sie nehmlich
mit keinen Arien oder andern
Poetischen Paraphrasibus
begleitet sind,
componiren lassen.

Ich habe zu zweyen

Texten, nehmlich auff den
Ersten Advent-Sonntag, und
auff das Michaelis-Fest, die
Dicta selbst
zusammengelesen, dabey aber
dennoch einen und andern
Vers aus bekandten teutschen
Liedern mit untergemenget,
und, in Mangelung der Zeit
auff solche Art zu
continuiren, einen guten
Freund ersuchet, diese Mihe
uber sich zu nehmen.

Here I set before your
eyes, worthy Leipzig, these
texts, which are to be heard
in this church-year with
God’s help by the musical
choir entrusted to me.
on this occasion it was
my intention to show how
Biblical speeches may be
set in all their beauty,

and without foreign ornament
in that they may not be
accompanied by arias or
other poetic paraphrases.

For two texts, those of

the first Sunday of

Advent, and on the Feast of
Michael, I have put together
the passages myself, but with
them, compiled

some verses from well known
German songs, and,

lacking the time to continue
in this way, sought out a
good friend to take this
effort upon himself.

This passage refers to the composition of the texts

thenselves,

not their musical setting.

The book containing

the preface also contains several cantata-texts for feasts

63 Rimbach, p. 57, notes that Kuhnau was the first
composer in Leipzig to publish books of cantata texts, and
that this was Kuhnau’s first such book. The text for the
Preface may be found in B.F. Richter, "Eine Abhandlung
Johann Kuhnaus," Monatshefte fur Musjkdgeschichte, 1902, p.
147. The Hebrew transliteration in English is intended for
the convenience of English readers; the translation of the
Preface is my own.
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from the first Sunday of Advent of 1709 to Annunciation of
1710. Kuhnau states that it is his intention to examine in
what way "Biblical speeches may be composed in all their
beauty and without foreign ornament so that they are
accompanied with no arias or other poetic paraphrases." The
reason for his objection to arias or other poetic
paraphrases is that they are foreign, both to the Bible and
to the traditions of use of German chorale texts; later in
the paragraph he writes that he, himself, "mixed other
verses from famous German Lieder" (chorales) in the two
cantata-texts referred to here. Although during part of his
career Kuhnau used poetic interpolations, arias, and
recitative in his cantata settings, in this book all of the
texts consist of scriptural quotations derived from the
readings for the day and chorale verses; none have
additional poetic paraphrases. The musical settings of
these texts are not extant.

Kuhnau’s comments concerning the construction of the
texts themselves suggest that he was at times involved in
the actual composing of the texts, or at least supervised
their composition. There is no doubt that he influenced the
texts referred to here; it is probable th