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Appendix B: Letter of Information

Project Title: Girls, Rock Your Boys: Gender, Labor, and Fandom in All-Female Tributes to
Male Musicians

Student Investigator:

Sandra Canosa, M.A. candidate, Popular Music & Culture, University of Western Ontario
Faculty Supervisor:

Norma Coates, PhD, Faculty of Information and Media Studies, University of Western
Ontario

Letter of Information
1. Invitation to Participate

You are being invited to participate in an interview for this research study about all-female
tribute acts because you currently are or formerly have been a participant in such an act.

2. Purpose of the Letter

The purpose of this letter is to provide you with information required for you to make an
informed decision regarding participation in this research.

3. Purpose of this Study

The purpose of this study is to detail the working lives of women who participate in tribute
acts, their motivations and goals for performing such material, and their relationship with
the music they play.

4. Inclusion Criteria

Individuals who identify as women and who are currently or have in the past been involved
with a musical tribute act that reproduces the music or stage performance of a male
popular music artist are eligible to participate in this study.

5. Exclusion Criteria
Participants must be 18 years of age or over.
6. Study Procedures

If you agree to participate, you will be asked to an interview with the researcher. It is
anticipated that the entire conversation will take approximately one hour. The interview can
be conducted in person, by phone or Skype, or written over email as is convenient for the
participant. If you allow, spoken word interviews may be taped with a digital recorder.
Otherwise, the interviewer will take manual notes, and quotations or ideas from your responses
may be used in papers or articles related to the research, with your permission.



115

7. Possible Risks and Harms

There are no known risks to this study, though certain questions may possibly cause
discomfiture. Participants may refuse to answer any questions without repercussion.

8. Possible Benefits

Participants will be given space to speak about their projects in a meaningful way and in
turn may learn about the broader network of similar acts working and performing
throughout the globe. Possible benefits to society include fostering a better understanding
of women’s roles in the musical tribute community within the live music entertainment
industry. Those who have perhaps considered forming projects of their own will benefit by
learning about the experiences of already-established artists.

9. Compensation
You will not be compensated for your participation in this research.
10. Voluntary Participation

Participation in this study is voluntary. You may refuse to participate, refuse to answer any
guestions or withdraw from the study at any time with no adverse effects.

11. Confidentiality

The information collected will be used for research purposes only. All data will remain
confidential, and any identifiable data will be retained in a separate, encrypted digital file
for five years, after which time it will be destroyed. Results of this study may be published
using quotations from your interview. A pseudonym can be used instead of your real name
if you do not wish to disclose your identity. However, it may be beneficial for readers to
know which quotations come from performers of different genres (e.g., a Metallica tribute
band versus an Elvis tribute act). Because there are a small number of women performing in
such acts, this amount of detail means your anonymity cannot be guaranteed.

12. Contacts for Further Information

If you have any questions about this research, or any comments to make now or at a later
date, or if you would like a copy of the published results of this study, please contact Sandra
Canosa at XXX, or faculty supervisor Norma Coates at XXX. If you have any questions about
the conduct of the study or your rights as a research participant you may contact the Office
of Research Ethics at the University of Western Ontario, XXX.

This letter is yours to keep for future reference.
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Appendix C: Consent Form
Consent Form

Project Title: Girls, Rock Your Boys: Gender, Labor, and Fandom in All-
Female Tributes to Male Musicians

Study Investigator’s Name: Sandra Canosa
| have read the Letter of Information, have had the nature of the study

explained to me and | agree to participate. All questions have been
answered to my satisfaction.

Participant’s Name (please print):
Participant’s Signature:
Date:

O I give permission for the use of my name attached to the use of any quotations from
my interview.

O 1 would prefer a pseudonym be used for the attribution of any quotations from my
interview.

O I give permission for my interview to be recorded as a digital audio file.

Person Obtaining Informed Consent (please print):
Signature:

Date:
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Appendix D: Interview Template

Project Title:

Girls, Rock Your Boys: Gender, Labor, and Fandom in All-Female Tributes to Male
Musicians

Student Investigator:
Sandra Canosa, M.A. candidate, Popular Music & Culture, University of Western Ontario
Faculty Supervisor:

Norma Coates, PhD, Faculty of Information and Media Studies, University of Western
Ontario

Interview Template

Information regarding these questions: Interviews will be conducted one-on-one or in
small groups (i.e., with all members of a band present) and will be open-ended. The exact
wording of questions may vary, and follow-up questions may be used for clarification
(e.g., “So, are you saying that...?”), to solicit further information (e.g., “Can you tell me
more about...?”), or to comprehend feelings or statements (e.g., “Why do you think that

7).

1. Canyou tell me your motivations for starting the tribute act?
How was the group assembled? (E.g., Did members of the band know each other
before starting the group, or were advertisements used to find players?)

3. How long did you rehearse together before your first performance?

4. What have been some of the biggest challenges in learning to play this music?

5. Have you performed in other musical groups or settings before? How does the
tribute act differ from other experiences?

6. What was your first gig like? How did you feel both leading up to and after the
end of the performance?

7. How have your performances evolved since then?

8. What is your personal relationship with the music you play?

9. In what ways do you try to emulate [the tributed artist], and in what ways do
you differ?



10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.
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What do you think of more traditional male tribute bands? How do you think
your group fits into this circuit?

Do you think that your group attracts different audiences because you are a
woman?

Have you ever felt judged as to your musical abilities because you are a woman?
How do you think audiences react when they see you perform for the first time?
What is your typical audience crowd like?

Do you find your work as a tribute artist creatively fulfilling?

Do you consider yourself more an artist or an entertainer? Why?

Do you consider your project as having any kind of statement or agenda —
political, feminist, etc.?

Do you have any relationship ties with other female tribute acts? Other regular
tribute acts? Other female musicians in your community?

Have you ever felt that you struggle to be taken seriously, either as a tribute
artist or as a female musician?

Do you consider your project as more playful, humorous, and ironic, or as a
serious and dedicated homage?

Do you think or hope that other women might be inspired to take up
instruments because of your example?

Are there any other questions | should be asking, or topics you would like to
address?



Name:

Post-secondary
Education and
Degrees:

Related Work
Experience
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Curriculum Vitae

Sandra Canosa

Ithaca College
Ithaca, New York
2006-2008

Wells College
Aurora, New York
2008-2010 B.A.

The University of Western Ontario
London, Ontario, Canada
2014-2016 M.A.

Teaching Assistant

Faculty of Information and Media Studies
The University of Western Ontario
2014-2016



